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When, in 1814, my Father commenced, as a Blatter of amusement, a series, of 
fac-similes of the various types used by the Printers of the Fifteenth Centuiy, he, 
also had tracings made of all the Wateb-Marks found on the paper of the several . 
works from which his fac-similes were taken; and accordingly, as ho proceeded 
with the fac-similes of the types, he had the marks also lithographed. 

These, together with the few additional ones which I had had executed previous 
to the publication, in 1843, of his intended work*, form a collection of nearly four 
hundred marks, taken from the one hundred books of the types of which fac-similes 
are given. 

Originally, he had not the least idea that any historical interest was to be 
attached to the study of paper-marks. He looked upon them, as others had always 
done, as the special marks of the various manufacturers of paper, and naturally 
supposed that they iVould probably bo* only determine the place where a book was 
printed, but also its date 1 - ' ' 

It was not until after his visit to Holland, in 1824, as particularly alluded to in 
the first volume of my labours (pp. 173 et seq.), that he conceived the idea that the 
marks used on Paper manufactured during the latter part of the fourteenth and 
early part , of the fifteenth centuries, would throw some light on the long-disputed , 
claims of that country to the honour of the Invention of the Art of Printing, 

Accordingly, his attention was turned to the marks found on the paper of the 
various editions of the Block-Books; of the Four Editions of the Speculum; of the 
Early Editions of the Bible; of the books from the press, as believed, of Gutenberg; 


• The Typography of the Fifteenth Century : being Specimen* of th« Productiona of the Early Continental 
Printer*, exemplified in a Collection of Fac-Similc« from One Hundred Works ; together with their Water- 
Marks. Arranged and edited from the Bibliographical CoUcctioDS of the late Samuel Sotheby, by hi* Son, 
S. Leigh Sotheby. Folio, mdcccxlv. 
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of those of Fust, Schocffer, Ulric Zell, and, indeed, of all the earliest printers. At 
the same time he made a collection, from all available sources, of the marks on the 
paper of Manuscripts when dated. 

In the j'car 1816, when Mr. Ottley published his " History of Engraving,’’ ho 
noticed (vol. ii. pp. 222-7) several of the water-marks used in Lord Spencer’s eopy of 
the First Dutch Edition of the Sptculmn, and also in Mr. Singer's copy of the Second * 

Latin Edition of the same work, wdth the view of shewing that marks of a similar 
kind are found in works of the earliest printers of Cologne, Utrecht, Alost, Louvain, 

Deventer, and Brussels. It was from this fact that Mr. Ottley came at once to the 
conclusion that the four editions of the Speculum must have been printed in 
Holland, though the same marks are con-stantly found in books printed at Cologne 
by Ulric Zell; and one of them (the Ball’s Head) at Mentz. 

When, however, Mr. Ottley made up his mind (conser|uent on the information 
my Father, after visiting Holland, gave him) to enter into the Harlem and Mentz 
Controversies, with the view of confinning the opinion he had previously entertained 
in respect to the justness of the claims of Holland to the Invention of the Art of 
Printing, he proceeded, in 1829, to that country. At the Hague he obtained, by the 
permission of the Authorities of the City, blank leaves from idl the Books of 
Accounts presened in the Archives, on which were water-marks corresponding 
with those on the paper used for the Public Accounts bearing their respective 
dates. 

Accordingly, Mr. Ottley amassed an interesting and large collection of the speci- 
mens of the Pa])er mode in the Netherlands from as early a period as 1350 to 1550; 
which, together with the tracings he obtained of marks in dated volumes of 
Accounts wherein there were no blank leaves, and also tracings from the Public 
Account Books preserved at Harlem and elsewhere, he was enabled to form a scries 
of drawings of the various water-marks he had met with, arranging them aceortling 
to the dates, and to the difl'erent parts of the Netherlands whence the folio Books of 
Accounts had been forwarded. 

At the clo.se of the year 1836, Mr. Ottley died, having been for some time 
engaged in superintending the result of a jxirtion of his labours through the 
press; the title of his intended work was “An Enquiby coNCEnmNo the 
Invention of Peintino.” Few of his friends had seen what progress he had 
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made ; and so little was known by bis family as to the nature of his work, that, 
some months after his decease, his eldest Son and Executor, the late Mr. AVilliam 
Campliell Ottley, brought the loose sheets of the work to me, in order that my 
Father might place the plates that Avere engraved for it in their respective places. 
What my Father (who Avas at the time engaged on a similar work, although enter- 
taining very different Adews of the arguments) did in the matter is detailed in 
the subjoined letter. From that time until last year I heard no more of the work, 
the stock of it having remained in the hands of Mr. Nicol, the printer, in conse- 
quence of the late Mr. Warner Ottley, the brother of the author, or his representa- 
tives, not having reimbursed Mr. Nicol the expense of its printing. So many years 
ha\dng passed without any arrangement having been made for the completion of the 
book, Mr. Nicol parte<l with the mere printed stock to Mr. Lilly, the bookseller; and 
in consequence of Mr. Lilly forwarding to me a copy of the printed sheets, to ask 
my opinion respecting them, I wrote to him as follows : 

The Woodlands, Norwood, February S, 1855. 

Dear Sib, 

I little thought, when, in answer to your ( juestion, “ whether I hud seen the 
late Mr. Ottlmf a work on Printing" that you had actually become the purcha-ser of 
tlie printed sheets of it from Messrs. Nicol. 

Towards the close of Mr. Ottley's life more particularly, I constantly \dsited 
him; and on several occasions, when he was correcting his proof-sheets, 1 used to 
amuse him by reading them cither backwards, or omitting every other line, jokingly 
telling him that the public would understand all about the Harlem and Mentz 
disputants just as well that way as the other. 

Owing to my Father being also engaged on a work on the Origin of Printing, 
the subject, during the last few years of Mr. Ottley’s life, was never mentioned when 
they met at each otheF s houses, which frequently was the case. 

When Mr. Ottley died, his eldest son, who was his Executor, brought a copy of 
the sheets, as far as printed, requesting me to get my Father to arrange the plates 
in their proper places. This was done in my presence ; so that all that we saw of 
the work was on that occasion, Mr. W. C. Ottley taking back the copy again. 

Until you sent to me a copy of the work, I had always thought that Mr. Ottley 
had finished the first A’olume, and was at the close of the second. On looking at it, 
however, I see he had not even oommencetl his general observations, and the 
summing up of the evidence in favour of the claims of Harlem, which I know w;us 
to have been the case ; nor has he touched upon the subject of Paper-Marks. 

Tlierefore, beyond important passing arguments, and much interesting matter, to 
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shew the side Mr. Ottley has taken, the work must be considered quite unfinished ; 
and, without any of tlic engraved illustrations, very unsatisfactory. 

I woidd observe, that the work to which I have devoted so many years does not 
profess to be OK the Oriffin of Printing, but os the Blook-Books and earliest typo- 
graphical worles, to illustrate the discovery of the Art. 

Having finished the first volume of my labours, which may be said to comprise, 
for the most part, matter connected with the earliest Block-Books, I did not hesitate 
to look cursorily over the work; but, as I do not want to pluek the feathers from 
the wings of others more learned than myself, I now retiun it, looking forward, at 
the completion of my ta.sk, to poasess a copy, should you kindly send one to me. 

1 am, dear Sir, yours faithfully, 

Mb. Lilly. S. Leigh Sotheby. 

Having at the commencement of this year (1856) finished my second volume, I did 
not then hesitate to accept a copy of Mr. Ottley's unfinished work. It is now before 
me. It forms one volume, extending to three hundred and sixty-eight pages, closing 
in the middle of the Author’s observations uiKm Costume, one of his great |)oints 
being to connect the Costume in the designs of the Biblia Pauperum, the Speculum, 
and the C’anticn Canticurum, with those in the Illuminated Manuscripts of the early 
part of the Fifteenth Century. The number, “Plate 26,” p. 368, shews that Mr. Ottley 
had given engraved illustrations of the princiiial subjects discussed by him. I very 
much fear that these illustrations have been lost or destroyed, so many years having 
elapsed since they were executed, and having been apparently uncared for by the 
representatives of the family. 

Thus it is seen that the late Mr. Ottley had not arrived at that part of his work, 
where it was, no doubt, his intention to have introduced arguments, consequent on 
an investigation of Papek-Marks, with the view of strengthening the position 
he w'as desirous to prove. I am not aware that he left any written observations 
upon the subject. I believe that he looked upon the Marks as mechanically 
throwing a light upon the dates and different manufactures of Paper. So always, 
as I thought, did my Father; and it was not until the accidental discovery in 1845, 
two years after his death, of a sheet of memoranda (evidently placed by him for 
concealment* between the leaves of a book), that I learned that he attached any 
other interest to them. 

* It is Qeccssory here to state, tluit, owing to my inlimacj with Mr. Ottley, my Father was fearful I might 
incideatally mention points connected with the water-marks. Hence the cause of his desire to conceal his views 
from mel 
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Tlieae memoranda related to the water-mark of the letter P, as also to other 
marks occurring in tlie Block-Books; among them, a shield bearing the^lnna of 
Ouimpaigne, on which my Father has noted, “To Vie late Mr. Ottley and Mr. Douce 
I pointed out these Arms. The hUU-r asked, ‘ What have these Arms to do in t/iese 

k 

books as Water-Marks }'\ And the former was ipdte unaware that they tcere the 
Arms of Chamjmiyne." This observation was made in the year 1838, as seen in the 
note appended to the remarks, the particulars of which are given in the present 
volume, when referring to the P water-mark. 

I have been particular in minutely detailing the above circumstances, because 
the late Mr. Warner Ottley had given to me the entire Collection of the diflerent 
Specimens of Paper formed by his brother. The collection had been reson-ed by 
Mr. W. C. Ottley, on the disposal of all Mr. Ottloy’s other Collections, thinking they 
might be useful to him in the completion of his Father’s work; a design he had 
always in view, though not possesaing the slightest knowledge of the subject. 

With the information, therefore, which I obtained from the post-obit paper 
alluded to (as I may lairly term it) in the autograph of my Father, the extensive 
collection of tracings of water-marks made by him during the course of many 
years, together with the collection of specimens of early paper formed by Mr. Ottley, 
as also his tracings of the paper-marks in the Books of Accounts at the Hague, I 
soon became acquainted with the views of the former in respect to the nature of the 
marks, and his desire to create in them an additional interest, by endeavouring to 
explain that many of them contain symbolical illustrations of the period, both 
personal and local. 

Until I accidentally met with the work of M. Koning, as related in a note, page 
169, in the preceding volume, I had consideretl that my Father would have been 
the first to throw a light upon some of the water-marks in the Block-Books. I find, 
however, that such is not the case; though, at the same time, I feel sme, that, had 
he known another had even partially taken the same views, he would not have been 
so minute in the notice he made, in 1838, of the P water -mark. To M. Koning, there- 
fore, is due the credit of having first publicly noticed, in his “Contributions to the 
History of Printing,"* that the water-marks, P, Y, and MA, which he found in the 
Harlem copies of the Speculum, had some connexion, as symbols, with the House of 

* Bijdragen tot dc Geschiedenu dex Bockdrukkuast, don Jacobus Koning.*' 8ro. Harlem, MDcccxvm. 
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Bui^iuly. So likewise, I find, was M. Koning the first to notice that the Coats of 
Aims occurring in some of the designs of the Caniica Canticorum (as particularly 
referred to in my first volume) had some allusion to the Dukes of Bavaria, Bur- 
gundy, and others, who took part in the Great Western Schism, the subject of which 
M. Koning had not the least idea that some of the designs were intended to illus- 
trate. In the copy of M. Koning’s work referred to, I find the following marginal 
note relating to the Coats of Arms, written in pencil, by my Father: “ I never stutiMid 
upon these observations relative to the Burgundian Arms, until Not. 1,T, 1840.” This 
note was written only three years before his death, and many years after the manu- 
script from which I have been enabled to state his views of the hitherto unnoticed 
historical interest of the Cantica Cantuorum Block-Book. 
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t HE Invention and use of the marks found upon paper, commonly, though 
perhaps erroneously, termed Wateb-Marks, have only been cursorily men- 
tioned since the period of their introduction, and only occasionally touched 
upon by a few Antiquarians during the last and present centuries, the subject 
being cither enveloped in much mystery, or ha'idng been considered not worth dis- 
cussing. 

There are few, comparatively, who understand the meaning of the word water- 
mark or rather paper-mark, as applied to paper. And can we wonder at it, when we 
find the most recent author, Mr. Herring*, on the subject of Paper-Making, not even 
condescending to explain, when writing on “Axx'IENt Water-Marks,” the mode in 
which the water-mark is designed and made apparent on the paper ? Mr. Tomlinson, 
however, in his taeatise on Paper!-, very proijcrly enlightens the unlearnetl by 
briefly describing the process. He states, “Water-marks are ornamental figures in 
wire, or thin brass, sewn upon the wires of the mould, and, like those wires, they 
leave an impression by rendering the pa|x;r, where it lies on them, thinner and 
more translucent.” Mr. Tomlinson adds to this information a few lines about Pot, 
Foolscap, Post, and other paper, in the usual way of so designating them. 

Mr. Herring merely remarks, p. 78, that, “Connected with the manufacture of 
paper there is one point of cousidenible interest and importance, and Uiat is what is 
commonly but erroneously termed the water-mark, which may be noticed in the Times 
news))aj)er, in the new Bank of England Notes, Che<)ues, and Bills, as also in every 
Postage and Receipt Label of the present diiy.” He then concludes his notice on the 
subject with a statement of his own views of the use of the ypu/ier-marks. “ The 
curious, and, in some instances, absurd terms which now puzzle us so much in 
describing the different sorts and sizes of paper, may freiiuently be explained by 
reference to the various paper-marks which have l>een adopted at different periods. 
In ancient times, when comparatively few people could read, pictures of every kind 
were much in use where writing would now be employed. Every shop, for instance, 
had its sign, as well as every public-house; and those signs were not then, as they 

• Paper and Paper Making, Andent and Modem. By Bichard Herring. With Introduction by the 
Rev. George Croly, LL.II. Longman. Sro. 1855. 

t Objeeta in Art-Manufacture, edited by Charles Tomlinson. No. I. Paper. BarrUvn, 1854. 
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often are now, only painted upon a board, but were invariably actual models of the 
thing which the sign expressed ; as we still occasionally see some such sign as a 
bee-hive, a tea-canister, or a doll, and the like. For the same reason printers 
employed some device, which they put upon the title-pages and at the end of their 
books ; and paper-makers* also introduced marks by way of distinguishing the paper 
of their manufacture Irom that of others, which marks becoming common, naturally 
gave their names to different sorts of paper. And since names often remain long 
after the origin of them is forgotten and circumstances are changed, it is not sur- 
prising to find the old names still in use, though, in some cases, they are not applied 
to the same things which they originally denotetl. Of the illustrations of ancient 
water-marks which I have given in the accompanying plate, that of an oj>en hand 
with a star at the top, which was in use as eaiiy as 1530, probably gave the name 
to what is still called hand paper.” 

It is very probable that, in some cases, the names applied to the different sizes of 
l)ai)er may have been derived from the water-marks, or rather that the water-marks 
contributed to their designation. In res|iect to the mark of the Hand, that was in 
use as early as tlie commencement of the fifteenth century, or perhaps much earlier. 
Sometimes the plain open hand was used, of which there are s|)ecimens in the 
Account Books at the Hague, dated 1432. Of this we give a tracing in the cut 
Ireneath, No. 1. It occurs frequently, during the fifteenth century, of different sizes. 
In a Book of Accounts in the Archives at Harlem, occurs the Hand holding a key. 
No. 2, of about 1427 or 1428, the only specimen we have met with. Others there are 
at the Hague surmounted with a star, a crescent, or fleur-de-lis, in accounts from 
1430 to 1480. In the Tower of London is a letter to the Bishop of Bath, written 
between 1433 and 1443, having a pendant cross to the hand. No. 3. In a copy of the 
Speiaditm Chrisfumi, printed at London by Mnchlinia, the open Hand is foundf. 
It is also found in Books printed, during the same period, at Gouda, Delft, Louvain, 
and other places in the Netherlands, and in some copies of books printed by Caxton, 
the Oxford Books, and the Book of St. Albans. 



* I renture to assert that, until after or probably tho close of the fifteenth century, (here ftre no marks on 
pajier which may be said to apply individually to the maker of the ]>aper. 

t The Typography of (he Fifteenth Century. iralcr-JIarit, plaic x. No. 78. 
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Mr. Herring closes his observations upon water-marks by stating that ho had 
met with one in the i)ai)er used for the first edition of the works of Shakespeare, 
1C23, “somewhat resembling the jockey-caps of the present day;” noting also 
that " Post paper seems to have derived its name from the post-honi, which at 
one time was its distinguishing mark. It does not appear to have been used prior 
to the establishment of the General Post OfBcc (1670), when it became the custom 
to blow a horn, to which circumstance, no doubt, we may attribute its introduction. 
The mark is still fretjuently used; but the .same change which has so much 
diminished the number of painted signs in the streets of our towns and cities, has 
nearly made paper-marks a matter of antiquarian curiosity, the maker's name 
being now generall)' used, and the mark, in the few instances where it still remains, 
sening the purpose of mere ornament rather than that of distinction." 

Had Mr. Herring possessed the same opportunities as ourselves, he w'ould have 
seen that the jug or pot was one of the very earliest paper-marks. We fin<l it on 
the paper in a Book of Accounts, at the Hague, of Matilda Duchess of Holland, 
dated 1352. It was continued to be used on paper of different forms and sizes, 
made in the Low Countries, and is found on the pajier of books printed at Gouda, 
Louvain, Delft, and other jilaces in the Netherlands, during the fifteenth ccutuiy. 

The mark of the Fool'a-cap we h.ave not met with in an earlier work than " The 
Uolden Legend" printed by Caxton, No. 1; unless the figure given in No. 2, of a 
mark on a letter in the Tower of London, dated 1453, may be so denominated. 



The Horn was used as early as 1370, and is found in Books of Accounts at the 
Hague of that date. Tlic above specimen, No. 3, is from the jjaper of a letter in the 
Tower of London, dated, from Dover, 1421, to the Bishop of Durham. It was not 
often used in Books printed during the Fifteenth Century. One instance, however, , 
we have noted of its occurring in a book printed at Rome, by Uh icus Gallus, in 
1471*. It was, however, in constant use, but of difl’erent forms, on paper made in 
Holland during the sixteenth and seventeenth centuries. 

From the above, it will be seen that Mr. Herring does not enter much into the 

• The Typography of the Fiftceoth Century. Plate G. of the Water-Marka, No. 37. 

VOL. ni. c 
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varieties of the paper-marks. He merely contents himself with noticing the few 
marks whence the most popular names of the paper in general use for many years 
have probably been dcrivecl. He gives one plate containing five marks, all of the 
fifteenth and sixteenth centuries, denominating them “Ancient Water-marks." 

Jansen may be oonsideretl as the only author who has entered into the subject 
of water-marks with any degree of earnestness. Santander, Laire, Breiklopt, Camus, 
Astle, and a few others, have only contribute<l notices on particular marks; San- 
tander not even giving a single plate of the marks he occasionally refers to, conse- 
quently his observations are perfectly unintelligible. Jansen has, however, in his 
Essay on the Origin of Engraving*, devoted the close of his first volume to the 
subject, and has given (plates xii. to xix.) reduced fac-similes of two hundred and 
eighty-six marks, taken from dated Manuscripts and books |)rinte<l in Gennany, 
Italy, and the Low Countries. 

He very properly remarks (p. 361) that he could have much extended the 
uumlxir of his specimens, but his desire was to give those only from pnjier bearing 
dates: “J’aurois pu augmentcr beaucoup lo nombre de filigranes, si j’avois voulu 
employer pour cela tons les manuscrits que j'avois k ma disjioaition ; mais comme il 
s’agis.soit principalement d'indiquer avec exactitude les dates, je ne mo suis servi 
que de ceux que j’ai trouves dans les papiere de comptes dont I’anne'e etoit bien 
certaine. Je prends la liberti! d’engager ici les archixnstes h se li\Ter k cetto espfece 
de rccherches, qui nous conduira immanquablement k d’iiu|X)rtan8 residtats relative- 
ment k la connaissance de ranciennetd du papier de lin.” 

Jansen here states the importance of only consulting the marks on paper liearing 
dates, for the purpose of identifying the manufacture. Ciron this point we will not 
here make any observation, further than that the certainty of being able to fix the 
date of the manufacture of the paper must depend not merely ujxm the water-mark, 
but on the texture of the paper and other minutia\ 

To ascertain the earliest period wdien the water-mark was employed, is a matter 
that would require much research, and involve an examination of all the dated 
Manuscripts in Europe. Though possessing a very large collection for the illustra- 
tion of paper-marks generally, it is not our intention to attempt an enumeration of 
the various marks in use to the close of the fifteenth century. But, as Jansen 
records the earliest mark perhaps hitherto known, at least so to us, we think it may 
not be uninteresting to give a copy of it. It occurs, he states (p. 362), in an Account 
Book dated 1301: a circle, or globe, surmounted w'ith a crossl A mark that is 
capable of suggesting much to the mind of a Christian. 

In the following cut. No. 1 gives the reduced mark, from Jansen, of the circle with 

* Essai sur I’Onginc dc la GraTurc en Hois et ea Taillc'Douce, etc., suivi de Recherches sur TOngine du 
Papier de Colon et de Lin, etc., «ur les Filignmes dcs Fapiers des xiv*, xr*, ct xvi* siecles, etc. 2 tom. 8vo. 
Par., 1808. 
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the double cross lines on the stem. To shew the many varieties there are of this 
mark, and also of the double circle, would take several pages of cuts. Of the single 
circle we give two specimens, Nos. 2 and 3, from Account Books at the Hague, dat«l 
1356 and 1430. No. 4 is from Jansen, the reduced mark, dated 1315, much resembling 
No. 5, dated 1360. No. 6, from a MS. of about 1355, shews a mark of a similar kind, 
but which had got bent out of its right position when fastened to the frame. 



Our object in having selected the preceding specimens of the Circle mark is to 
shew to what a great extent a work, even on those water-marks only up to the 
middle of the fifteenth century, might be carried. It is not our intention to discuss 
any other marks than those found in the Block-Books. Our collections form a 
nucleus from which a very curious, and, perhaps, not uninteresting work might be 
produced; but we fear few would be found to incur the exjiense of purchasing it. 


It is, we believe, the general opinion that a paper applicable to the puqiose of 
Printing was manufactured only a short time previous to the Discovery of that Art, 
and that, more generally, of a small folio size, such as is found in the earliest 
editions of the Block-Books, and similar to what was used as early as the middle of 
the fourteenth century for the Public Account Books, not only in Germany and 
in the Netherlands, but also in Italy and other parts of Europe. 

An inquiry as to the period when paper was first used, or when and where 
the earliest Paper Mills were established, is not the object of our researches. The 
works of Jansen and others may be consulted on those points. To the marks on 
the iiaper used in the Block-Books issued in the Netherlands our attention will, in 
the first place, be more particularly directed ; our desire being to shew, that tho.se 

c 2 
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marks are, for the (greater part, of a totally different character from those used in 
the Block-Book.s and early Printed Books published in Germany. 

It is very true that no Paper JIanufactory is recorded as having existed in the 
Netherlands* during the Fifteenth Century; but it is clearly proved by the Treasury 
Accounts at Harlem, that the Public Offices in that city were supplied with pa|)er 
from Antwerp, as were also those at the Hague ; some of the accounts preserved in 
the Archives at the latter place being dated as early as 1352. 

The latest writerf on Pa])cr-Making observes : “ The precise period at which the 
manufacture of paper was first introduced into Europe api>ears to l>e rather a 
matter of uncertainty. Pa|ier-mi!ls moved by water power were in operation in 
Tuscany at the commencement of the Fourteenth Century; and at Nuremberg, in 
Germany, one was establisheit, in 13!)0, by Ulman Stromer, who wrote the first 
work ever published on the art of jjaiier-makiug. He seems to have emploj ed a 
great number of persons, all of whom were obliged to take an oath that they would 
not teach any one the art of paper-making, or make it on their own account. In 
the follow'ing year, when anxious to increase the means of its production, he met 
with such strong opposition from those he employed, who would not consent to any 
enlargement of the mill, that it became at length requi.site to bring them before the 
magistrafes, by whom they were imprisoned; after which they submitted, by 
renouncing their oaths. Two or three centuries later, we find the Dutch, in the like 
manner, so extremely jealous with respect to the manufacture as to prohibit the 
ex|K)rtation of moulds, under no leas severe a penalty than that of death.” 

It is very erident that there existed a much greater degree of sceresy respecting 
the Manufacture of Paper than with regard to the Art of Printing, more particu- 
larly among the Dutch. If, therefore, we can shew' that the marks occurring in the 
paper used in the Account Books at the Hague, at Harlem, and other places in the 
Netherlands, as also in the Block-Books there issued, are of a character jicculiarly 
Flemish, and that tho.se marks were not used ordinarily in Gennany, we may fitirly 
conclude that paper must have been manufactured in the Netherlands at a veiy' 
early period. 

As .soon as Printing had arrived at perfection, pajier was made of a sujierior 


* Le pliu ancicn pnpicr de chifTons qu’nn connois dana Ic« Paj*s>Bas cst colui dc la liihtia Rythmica, ou 
la BibU- en rera flaroands dc Jacquca Macriandt, ^critc en qui «e trouvoit dim» la biblioth^que d’lsaac dc 
Lung, oA die ^toit soul le Xo. 3 dans le catalogue dc monuscrits en folio. La biblioth^uc Hulsicnnc potisodoit 
un livre hoHandoia sur ics abcillcs {HH Botek d*r Bt/en) ^crit & Franckfort, on lur papier de Hn et non 
de coton, suivant M. Mcerman, qui dit n’avoir jamais vu de manusent fait cn Allemagnc sur du papier dc cette 
dcrnicre cs|hVc.** Jansen, pp. 

Numerous arc, no doubt, the mamiscripU in the Dutch and Flemish language* on paper made during the 
fourteenth century ; and there were doubtless paper manufactories iu those parts at a rery early period, of which, 
bowcTrr, all traces arc now lost. 

t Paper aud Paper Making, Aucieiit aud Motlcrn. IW Bicbard Herring. 8vo. p. S3. 
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quality, and, more commonly, of a larger size, particularly in Germany and Italy. 
For example, tlie paper of many of the early editions of the Bible, the CathuUeon of 
Balbi (14fi0), the Pliny of 1469, and, indeed, many of the Edition/:^ Prmcipes of 
the Classics, and other works. 

With Jansen we agree that the study of water-marks is calculated to afford 
pretty accurate information as to the country where, and the probable perio<l when, 
a Book without date or place was printed ; but if, conformably with his opinion, W'e 
hold that each individual Pa]ier-Maker, or each particular house, ha<l its own 
peculiar mark, we are necessarily leil to the conclusion that the number of Manufac- 
tories of Paper in Germany, the Netherlands, Italy, Spain, etc., must have been at 
an early period very considerable. 

Until towards the close of the fifteenth century there occur no marks, that we 
have met with, on paper used for the printing of Ixtoks, from which we are led to 
supi>ose that they were intended for the motto or device of the maker. That paper- 
marks were, or rather became general, and not confined to particular manufactories, 
is in truth inferrible from the fact that we are aWe to trace similar marks in use 
from the commencement to the end of the fifteenth century. In some instances, 
the varieties of the same mark are almost endless; so much so, that, instead of the 
right plates of marks engraved by Jansen, it would require more than fifty plates of 
similar size to give the tracings of all the earietirs even of two marks ; the letter P 
and that of the Hull’s Head. 

To be rendered, however, as effectually conducive as possible to the establishment 
of the Clironolog)' of Printing, it is absolutely necessary that the Paper-marks be 
studied with severe scrutiny and attention to their minuter features, involving even 
the consideration of the mechanical processes by which tliey are produced. As in the 
human countenance, while a general conformity of design exists, there is, nevertheless, 
sufficient distinctness to mark the identity of the individual; so among Paper-Marks, 
the various species or families as they may be termed, while consisting of the 
same general figure or design, present a variety of minor characteristics by which 
they may be particularise<l, but which require a closer investigation to discover 
and apply, than has hitherto been bestowed upon them. Hence it is, that 
the frequent remark, " witli little variations," is so generally found in the writings 
of all those, even from the earliest period to the present time, who have touched 
upon this subject, unaccompanied, how ever, by any attempt to account for or to 
explain them. 

Tlie Marks that are found on the paper used for the printing of the Block-Book.s 
aiisigned to the Netherlands are, for the most part, confined to the Unicom, the 
Anchor, the Bull’s Ileatl, the letter P, the letter Y, and, as we shall endeavour to 
shew, the Arms of the Dynasties of the Dukes of Burgundy and their alliances. 
Initials of Particular Persons, and Arms of the Popes and Bishops. It must not. 
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however, for a moment be supposed that no marks similar to those we assign to the 
Netherlands occur in books printed in Germany; but, taking it as a general rule, 
the paper there used for printing was, no doubt, coiilined to the manufactories in 
that country. 

Sometimes Paper-Marks had their origin in local and incidental circumslances, or 
were dictated by the nature of the work, or even of the particular part of it in 
which they are used. For instance, among the early printed books, we find that in 
the Bible printed by Eggesteyn, the mark of the Crown is used in the Paper on 
which the Books of Kings are struck otf*, the Bull's Haul having been used in 
every other part of the work, a circumstance too remarkable to have proceeded from 
accident. 

Again, in the first edition of Berlingheri Geographia, the marks of the paper on 
which the teit is printed, difler materially from those in that used for the charts, 
although the paper is evidently made (a degree thinner) from the .same vat. The 
whole of the marks on the paper of the charts have an allusion to Nacigation and 
Discotery, thus leading us to conclude that the paiwr was made expressly for the 
occasion; the marks being a Ship, the Arrow, the Ladder, an Eagle, and such like 
characteristic symbola 

Miuiy of the works issued from the Press of Aldus are printed upon paper having 
as its water-mark that anchor known as his own peculiar device. As an instance 
of a water-mark being applicable to persons at the present period, we notice, that, 
in a workf printed at Florence in 1H46, at the expense of Lord Venion, the Arms 
of his Lordship were msed as the water-mai’k of the paper on which the work was 
printed. Numerous other instances might, no doubt, be found of a similar nature. 

The particular character of the Paper-Mark being thus determined, the varia- 
tions to which we have alluded remain to be accounted for. This we shall be 
enabled to do more clearly and satisfactorily if we consider the nature of the process 
erai)loye<l, in conjunction with the particular exigences of the case. The manufacture 
of f>a))er intended to be distinguished by a mark requires three contrivances; 
namely, the Sieve, Cross- Wires, and the Mark or Mould; to the second of which are 
to be ascribed the upright or transverse lines; and to the latter, the particular 
figure or ornament of which it is the counteq)art. These portions of the apparatus 
are perfectly distinct, and have no necessary dependance upon each other by which 
they could be designated as one entire object, except when connected together by 
the workmen in the process of their employment. 

Having to furnish an unusual (luautity of the same paper in a limited period of 

* This occors in the copy preserved in the lioyal Library at Paris, and also in a copy of the same edition 
some few years since in the possession of Mr. Thorpe, bookseller. 

t Petri Allegherii super Danlis ipsius geniloris Conundiom commentariam nunc primum in luccm edittun 
Barone Vernon. 8vo. Fhrentiai, 1846. 
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time, it was necefssary to be provided with serenil sets of Sieves, Cross- Wires, as well 
as duplicates of the same Mark or Moitld, according to the quantity required and 
the time within W’hich it was to be supplied. To the disposition, therefore, of these, 
as w'ell as to their particular form, are attributable the variations in the particular 
water-mark. 

The Sieves appear to have Ijeen procured either in pairs, fours, sixes, eights, or 
twelves* and about the centre of each, prior to its being used, the water-mark was 
fastened, by the workman of the paper-maker, on the inside of the form, between 
the upright or cross-wires referred to; an operation which, it is almost needless to 
observe, can never be so accurately executed as not to present some shades of 
difference every time, even when it has to bo repeated with the same identmil instru- 
ment; not to speak of the difference that must exist when the duplicates are 
employed. Accordingly, it is only by comparing them together, with reference to 
this disjiosition of their component parts, that their actual differences can be satis- 
factorily determined. Thus, when the tracing of one is placed over the fac-simile of 
another of the same device, no difference is frequently discernible, except in its 
position with regard to the upright or cross-wires, being in some more oblique, or at 
a greater distance, tlian in others ; a difference sufficient, however, to shew that the 
sheets of paper were not made from the same sieve. 

There is another source of distinction to which we would fain draw attention, as 
one which, we believe, has never before been noticed. We allude to the Dots, or 
Dxcrescenc.es, observable on many of the marks. These arise from the projection of 
the fastening on of the mark or mould to the sieve, by means of wire of the like or 
of a finer quality than that used in the formation of the mark itself. The.se dots are 
found frequently multiplied to a considerable extent in marks otherwise, to all 
appearance, of the same mould. In the Unicom, for instance, or in the letter P, so 
commonly used on paper of the period to which wo are referring, the same apparent 
form of letter is occasionally to be seen with dots varying in number up to as many 
as a dozen, or even more, according, most probably, as the fastenings became 
impaired by time and use, and it was necessary to supply their places with others. 

Regarding, therefore, these essential characteristics, when we use the term “ the 
same water-mark," we desire to be understood as implying paper made w ith the 
same disjmsition of all the parts of the apparatus we have been describing, as by 
this alone can we determine the identity of manufacture, and conclude anything 
with respect to the probable date of an undated work; though, with all these 
circumstances combined, it might so happen that a person might use paper which 
had been made, or been in his possession, many years beforef. 

* We are led to this conclusion on often finding, on tlic paper of a bulky, printed volume, that, when there 
arc a great many marks apparently from the Raroe mould, it is discovered, on minute examination, that two, four, 
or six of them differ in some slight degree, thus shewing the number of sieves used. 

t As an illustration of this, I frequently use writing paper dated forty years ago, having some time ago 
purchased a quantity of old paper. 
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It is clear, therefore, from the fact of the like sjinbol being retained in use for a 
considerable length of time, that the actual date of a book cannot be inferred from 
the occurrence of any particular species or kind of water-mark, though, the circum- 
stances which gave rise to the addition of a particular mark being known, wo are 
enabled to limit the period of the printing of the book to some time subsequent to 
the hapiiening of the circumstances refened to. 

Thu.s, for instance, when a water-mark bears the evidence of having been con- 
structed with reference to an alliance of particular Families. In some copies of what 
wo consider to be the earliest impressions of the Block and Printed Books, wo have, 
as a water-mark, the plain P, the initials of Philip Duke of Burgundy, surmounted, 
in some case.s, with the single Fleur-de-lys, the artm proper tor Burgundy. In the 
Spencer, RenJorp, and Hihbert copies of the Third or Second Latin edition of the 
SjHTulum, we have, accompanying the letter P, the letter )', the initials of Isabella*, 
or YsabeUa as it w'as then written. This fact, assuming our hypothesis as regards 
the interpretation of the marks to be correct, satisfactorily proves that those copies 
of that edition could not have been printed prior to 1430, the period of the 
marriage of the Duke of Burgundy with Isabella, January 10, 1430. The mark of 
the P and the Y united, as we shall have occasion to notice, appeared, for 
the first time, in Accounts dated 1431; and the private sealf of Philip imd 
Isabella was as here engraved. 

Again, when the symbol employed was the anus or device of a private individual 
who did not come into public notoriety, or occupy a station in society sufficiently 
prominent to confer a title, or to claim such a distinction, until a jrarticular period 
of his life, we may then certainly conclude that the pajrer bearing his arms or device 
was not made, nor in use, until after the happening of the event by which that 
notoriety was acquired. For instance, when the Pelican, the 
private anus of /Eneas Silvius (Picolomini), afterwards Pope 
Pius II., is found upon j)aper, we cannot do otherwise than refer 
its manufacture to a date subsequent to the year 1458, the period 
when Picolomini became Pope. The Pelican is a mark that very 
rarely occurs. We have met with it in a copy of the edition of the 
Catholicon of Balbi of sixty-five lines, supposed to have been printed 
by Mentellin; as also in the Speculum Ilistoriale bearing the name of that printer. 

Inasmuch as w e find the same species of water-marks continuing in use for a 
very long time after the date of their first api>carance, it is verj' evident that they 
do not assist us in ascertaining the precise period when the works in which they 
appear were printed, though they may prove that the paper bearing particular 
marks could not have been made before a certain period. So likewise the a|)i>ear- 

• ” Ylahel,” to spelt in her sutogrspli letters. f Vredii Sigilla Comitam FlandriEe, pp. 85-6. 
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ance of those marks so peculiar to the paper used in the Netherlands does not prove 
that the books in which they occur were there printed, though, when the type imed 
is also of that National Character, we may fairly come to that conclusion. 

We find that, occasionally, some of the earliest works assigned to Gutenberg, 
and of those which issued from the presses of Fust and Schoiffer at Mentz, bear 
marks of a similar character to those in Block-Books we assign to the Netherlands. 
So also do some of the books printed by Eggesteyn at Strasburg, by Ulrie Zell, 
Conrad dc Homborch, Guldenschaff, Ther Hoemcn, and TJnckel, at Cologne; and 
particularly those printed by John de Westphalia at Louvain, Veldener at various 
places, and by Ketclacr and Leempt at Utrecht. If, as we have reason to believe, 
the manufacture of Paper was carried on at a very early period at Antwerp, we are 
not surprised to learn that the Cologne printers obtained their paper from so con- 
tiguous a factory. 

We do not, however, find that any of the Block-Books or books printed in 
Holland and other parts of the Low Countries contain marks similar to those on 
paper manufactured in Germany; nor, with two or three exceptions*, have we found 
on the paper of the Block-Books as-signed to the Netherlands any marks similar to 
those on the paper used by the earlier piinters of Italy, the Italians appearing 
generally to have used Paper made in their own country. The variety of water- 
marks that occur in the books printed at Venice by Jenson alone, is almost endUss\, 
a fact that at once shews that the waler-nMrk ilid not denote the factory in which 
the paper was made. 

With regard, therefore, to the actual, or even probable date of a manuscript, or 
of a printed work, it is evident we are unable to form a conclusion from the 
obsen'ance of any particular species of water-mark. It is only by a consideration of 
those minute distinctions by which the identity of manufacture may be determined, 
that we are enabled to make any approximation to the date, by reference to that of 
some other work in which the like distinctions are discernible, and of w'hich the 
date is known, or otherwise discoverable. One example wdU servo to shew the force 
of this observation, and at the same time illustrate the necessity of regarding the 
paper-marks with that critical accuracy wliich we have here insisted on as rceiuisite 
to give weight to any conclusions respecting the actual periods of the printing of 
undated works. 

There is a book, well known to our Bibliographical readers as the" Oxford Book!’ 
by St. JeromeJ, the printed date of which is 1468. To establish the correctness of 

* The ihree ^founts lei’Mm a Circis on the Wooithum copy of the Sittia Pmptrum, and the Fair of Scales 
in tbe Sykea copy of tbe same work. The Scalea, however, uied by Jenfton and others, arc generally within a 
circle, a» are many of the watcr*marks used in Italy. 

t Jansen devotes pages •'{40 Co 349 to a description of the marks used by Jenson at Venice, giving above 
eighty reduced copies of them. 

* £x|K)»itio Sancti Jeronimi in Symbolum Aposlolorum. Impresaa Oxonitt mcccclxviii. xvii. die decembris. 

VOL. Il£. D 
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date, Mr. Singer devotcxl considerable pains in his critical inquiry* upon the subject. 
Among, however, the marks of the pajjer on which this book is printed, occiu^ tho 
Hound. On comparing one of the marks of the Hound with the same figure among 
the water-marks in the Dutch Bible printed at Delft in 1477, an exact correspond- 
ence will be olrsen'etl, not only in the general character and features of the water- 
mark, but in almost every one of those minute particulars by which, as we have 
above remarked, the atiual identity of manufacture is proved in res|>ect of the very 
pajwr on which these two work.s are printed. Wo here subjoin fac-similcs of tho 
tracings (from the Bodleian copies) of the two Hounds ; the one from the Oxford 
Book, and tho other fixrm the Bible. Tire originals of the tracings were done at an 
interval of several years, without any reference to the object for which they ai'e 
now used. 




Tliough the above marks do not, from the above rough tracings, on the Strictest 
examination, bear evidence of their identity, as regards their exact position, yet they 
are sufficiently alike to shew that there can be little doubt of tho identity of the 
manufacture of the paper. On a close examination of the paper of other copies, 
marks agreeing in the minutest particulars would doubtlc.ssly bo found. 

The ))aper of the Bodleian Copy of the Aretin, printed at Oxford, dated 1479, 
exhibits no less than twenty-two different water-marks, nearly aU of which occur in 
the Dutch Bible of 1477. Among them is one of the Hound, very similar to the 
above. ITie paper of Mr. Singer’s copy has only five different marks, includmg two 
varieties of the Hound, one with tho fleur-de-lis above, and the other without, each 
closely resembling the tracings here given. 

Tlie mo.st determined supporter of the antiquity of this "Oxford Book” can hardly 
suppose that the paper for so largo and considerable a work as the Dutch Bible 
was made and warehoused prior to 1468, the printed date attached to the tract of 
St. Jerome; but he may allow tho possibility that the latter might have been 
])rinted on a remnant of the paper used for a work printed the year before, or 
obtained, at the same period, from the same soimce ; an observation which (further 
corroborated by the occurrence of the same or like water-mark in the tract by 

' Some Account of the Book printed at Oxford in Mccccutvm,, under the Tide of“Exp<»itio Sancti 
Jerouimi in Spmbolum Apostolorum.” Sto. London, 181S. 
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Aretin, printed at Oxford in the year 1479) completely sets at rest all conclusions 
as to the date of printing at Oxford, founded upon the consideration of the work 
in question. 

I am much gratified at being able to lay before my readers the annexed most 
friendly communication from Mr. Singer, written in consequence of a conversation I 
had with him on the subject. Mr. Singer notices a volume in his possession bearing 
erideutly a UTong date by the accidental omission of the numeral x. From among 
the very many other instances of a similar nature, I mention the "Ikcor PmJlitram,’’ 
from the Press of Jenson at Venice, which bears the date 1461 in lieu of 1471. 

Mnnor Place, Wandsworth Hoad, 8 May, 1855. 

" My dear Sir, 

“You wished me to state to you my conviction that I was wrong in defending 
the date of the Oxford Book of 1468, and I do so unequivocally. 

“ I have recently accjuired a book in which the same typographical error, of the 
omission of one x in the colophon, undoubtedly occurs. The Book is in small 4to., 
in a neat semi-gothic tjqie, with ornamental flowered capital lettei-s, and having 
more the appearance of works produced two centuries later, the passages in Greek 
being all coiToctly j)rinted in that character. The title is ‘Fnmcisci Mataratij de 
Componvndis Versihis Ihiami tro et Pmtamelro! printed in red letters. Tlie colo- 
phon is ‘Erhardits Ihitdoldt Augasteivis probatiisimus librarie arti» exactor summa 
coufecit diligentia. Anno Christi in. cccc IxtiiJ. rjj. calen. Decembris Venetijs.’ 

" Now Ratdoldt began to print at Venice in 1475 ; but it was in conjunction with 
his two fellow-citizens of Augsburg, Bemardus Pielor and Petrus Loslein. I am 
not aware that any book exists in which his name occurs of an earlier date ; and ho 
does not appear to have printed anything in which his name appears idone before 
the year 1478. This would be conclusive as to the date of this book, if a glance at 
it did not at once convince any one acquainted with early printed books. It has 
signatures, which were not used, I believe, tefore the year 1472. 

“ A mistake of this kind having occurred in tliis case, where the book is, in every 
respect, carefully and well executed, wo may surely conclude, that, in the Oxford 
book, which is a much ruder specimen, it was the ea.se. The circumstance of the 
want of books from the same press between this sup]>osed date of 1468 and 1479, 
ought to l)e conclusive. 

" Ever, my dear Sir, yom^ faithfully, 

“ S. W. Singer. 

S. Leigh Sotueby, Esq.” 
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WATER-MARKS 


ON THE PAPER USED FOR THE BLOCK-BOOKS 

EXECtTTlP IH 

HOLLAND AND THE LOW COUNTRIES. 


THE SEVERAL EDITIONS OF THE APOCALYPSE. 


PLATE A. 

EDraoN II. Inglis Copy. In this copy, the Anchor, of various form, is ttie 
predominant mark, the same mark occurring twice only in five instances. Several 
of them are veiy like those in the Inglis copy of the Biblia Pauperum (see plate E). 
The form of No. 3 is remarkable. It is the only instance we have met with in any of 
the copies of the Block-Books, or in any printed book. The Shield of Arms occurs 
only twice, and the Head of ih,e Bull four times. 


PLATE B. 

Edition IV. Harlem ( Hotel de VUle ) Copy. The Shield with Cross is the only 
mark. 

Edition IV. Renouard Copy. Here also only one mark appears, the letter P, 
with a Fleur-de-lis above. 


Edition IV. Bodleian Copy. The greater portion of the pages are so pasteil 
together that tracings of the marks could not be obtained. Many of the leaves have 
the Unicom, chiefly placed downwards. The letter P, of three diflferent forms, also 
rfccurs. 

Tho marks in the copy of this edition in the British Museum (Royal Library), 
and of that in the library of Mr. Johnson of Oxford, aro of a very similar character. 



Edition I. Spencer Copy. Tlie predominant mark is a peculiarly coarsely 
formed letter P, surmounted with the Fleur-de-lis, a mark that we have not 
hitherto met with in any other copy of tho Block-Books. The Bidl’s Head is also 
of peculiar form; nor docs it occur elsew’hero in the books the subject of our 
researches. Tho texture of the pajicr used for this copy is also remarkable, the 
upright water-lines having the apixiaranco as shown in the three centre upright lines 
in our plate. 
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I’LATE C. 

Edition III. British Mwmun ( Royal Library ) Copy. A very singular and pro- 
bably unique circumstance occurs in respect to the marks in this copy. On leaf 41, 
"Et vox de throno," there are two marks, besides which, the greater portion of the 
sheets have a mark on either half, the A nchor on the one side, and the Flenr-dn-Us 
on the other ; which we believe to be very unusual in the process of jiaper-making. 
On leaf 41 the mark of the A nchor is in its usual place, about the centre of the jiage, 
but beneath it is the mark of the Fleur-de-lis, in such a position as to show that 
it had got there accidentally, probably drop|>ed, owing to the carelessness of the 
workman whose duty it was to fix the marks to the wires in the sieve. 

The Anchor, of form No. 2, is the first instance wo have met with in the Block- 
Books ; the same ob.servation equally applies to the ma rk of the Fleur-de-lis. 

Edition III. The Y, from one of the four pages of this edition, in the possession 
of the Rev. Mr. Griffiths, of Wadham College, Oxford. 

Edition III. Pianbroke Copy. This singularly formed Head of the Btdl oecurs 
only once, namely, in sig. 8. The Anchors and P's are all very like the sjiecimens 
given ; the former much resembling some in the Inylis copy of tlie first edition of 
the Apocalypse. 

Edition IV. Johnson Co]>y. The Unicom and the P the only marks. They 
are very much like those which occur in the British Musesim and Bodleian copies 
of the same edition. 

Edition IV. Libri Copy. All Ps, and very much resembling those in the 
Rcno%uird copy of the same edition. 

Edition IV. Spencer Copy. A Buckle f the only mark. Owing to the pages 
in this copy being so firmly pasted together, added to the circumstance of the im- 
pressions being very darkly celoured, it was with the greatest difficulty that we 
could obtain a tracing of the mark. 
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PLATE D. 

Edition III. Lting copy. The .;l»c/ior of tliis peculiar form Is the only mark, 
The copy, as before noticed, vol. i. p. 19 et seq. belonged to Gaignat. When in hia 
jHissession it was bound up with a copy of the Bihlia Pauperuin, as clearly shown 
by the tooling oh the gilded edges of the leaves. The copy is now in the Grenrille 
collection, at the British Muaeiuu. 

The pajier used for both copies is of the same texture, and bears only the Anchor 
mark. So closely does some of the paper in each correspond as to leave no doubt 
of its being made from the same vat. For in-stance, the mark No. 3 in each 
correspond in all the minutire, and prove tlie mark to be the sarne. We have no 
doubt, that if all the marks were minutely examined, many would be found equally 
to corresixmd. 

EnmoN IV, Copy consigned to us for sale in 1829, and bought by Mr. Bohn*. 
The principal mark was the small Bull's Head, varying in size and form. A Star, 
radiated, and having apparently an in.scription in the centre, occurs on three of 
the leaves. It is a mark we have not met with elsewhere. The references to the 
Bull’s Head, No. 10, should be folios 45 and 47, instead of “fob 3, 37, 43.” 

Edition V. /. H. S. It is the only instance we have met with of this mark 
occurring in the Block-Books. It shoidd have been placed among the water-marks 
assigned to Germany, the edition evidently having been there issued. The plate, 
however, was done several years since, when we had no intention of entering so fully 
into the subject. 


* I have been unable to trace into whose bands thb copy has passed. 
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THE SEVERAL EDITIONS OF THE BIBLIA PAUPERUM. 

PLATE E. 

Edition III. Grenville Copy. Anchor, the only mark, and nil of tliLs peculiar 
high-shouldered form. It is of the same form as that in the Lany copy of the 
Apocalypii;, with which it was originally bound. Tlie mark, No. 3, in the former, 
agrees with that of No. 3 in the latter, in which there are only a few more fastenings, 
the paper being evidently made from the same vat. The marks No. 2 in each work 
also very closely agree. 

Edition I. Inglu Copy. Anchor, the only mark. Its form, though a little 
smaller, slightly resembles those in the Grenville copy ; but it corresi>ouds as close 
as possible with Nos. 9, 13, and 17, in the Inglia copy of the Apocalypse. 

Edition V. Woodlmm, or British Museum ( Print Room ) Copy. The Double 
Key, the Shield of Arms, and the Paschtd Larnh, within a circle, are the only marks. 

Edition — ? Rendorp Copy. Vnu-orn and P, with Fleur-de-lis above. The 
Unicorns present the two varieties, each with their front feet raised, and all placed 
on the sieve lengthw'aya The Fs are all of a similar form to those given. 

The copy in the library of the late Mr, Lea Wilson, of Norwood, had, for some of 
its marks, similar ones to those in the precetling, one of the unicorns agreeing in 
almost eveiy particular. 

The two Unicorns are evidently the same as those used in the pa|ier in the 
Rendorp copy of the Cantica Canticorum. The copies formerly belonged to Scriverius, 
and when brought to tliis country were separated from their orighial binding. 
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EDITIONS OF THE BIBLIA PAUPERDM 

COSTIIflTKn. 


PLATE F. 

Edition II. Spencer A . Copy. The pages in this copy are closely pasted together ; 
but on our discovering that the only mark on the paper was the Unicorn of this 
particular form, a mark we were mo.st desirous of tracing, the late Mr. Appleyard 
very kindly consented to our separating two of the leaves. We have not met with 
any other instance of this mai'k in the Block-Books. The paper throughout is 
of a thin texture. 

Edition II. Lucca Copy. Tower or Castle, the only mark, all very similar to 
the specimen. 

Edition IV. Sykes ( Bonce) Cojry. A Pair of Scales, the only mark, and all of 
this peculiar form. 

Edition — ? Westrenen Copy. The tracing of this Anchor was forwarded to 
us by the late Baron Westrenen. The copy was imperfect, being that formerly in 
the possession of Santander, the eminent bibliographer. The Anchor is of a 
|X!Culiarly thin and long form, very like that of No. 1 in the Inylis copy of tlie first 
edition. 

Edition I. Pembroke Copy. Head of the Bull, the only mark, and all of this 
form. It is very similar to that in the copy of the second edition in the Royal 
Library, British Museum. 

Edition II. Botfiehl Copy. Tower or Castle, occurs only once (leaf k) ; the 
Head of the Btdl or Calf, with cin<iuefoil above, being on all the other sheets. 

Edition II. llenouard Copy. The P is the only mark, much resembling several 
in the Inylis copy of the first edition. 

Edition V. Woodburn Copy. The Three Mounts within a circle occurs on two 
of the three leaves obtained from an imperfect copy, formerly in the possession of 
Messrs. Payne and Foss, to complete this copy now in the Print Room of the British 
Museum. The pajier of those leaves is of a thinner quality than that usually 
einployctl for the Block-Books. It is apparently of Italian manufacture, 

VOL. III. E 
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PAPER-M.YRKS. 


EDITIONS OF THE BIBLIA PAUPERUM, 

Plate F- costisl'ed. 

Edition IV. Spencer B. copy. This peculiar shaped Anchor the only mark, 
each exhibiting, more or less, marks of the fastenings to the sieve. 


Edition III. Chatsworth Copy. The letters P and Y, and the Shield of Arms, 
the only marks. The latter occurs only twice. 


Edition II. British Museum (Royal Library) Copy. The Unicom and Bull's 
Mead the only marks. The leaves of the copy are so firmly pasted together, that 
we could not, in tracing them, distinguish the places of the fastenings. Not having 
a sufficient number of tracings to occupy another lithographic page, we give these 
here in a woodcut. The Bull’s Mead is very like those in the Pembroke copy of the 
first edition. 



Edition VI. Bodleian Copy. Tlie small P occurs but seldom, and is generally 
turned the contrary way. The other sheets have the Cock, the greater portion of them 
being very indistinct. The Cock occurs in no other copy of any of the Block-Books 
we have seen. 



Digitized by Gno^U 



hy Google 













Digitized by Googk 



ARS MORIENDI 



Digitized by Google 









Digitized by Google 


HOLLAND AND THE LOW COUNTRIES. 


27 


THE FIR.ST EDITION OF THE ARS MORIENDI, 

AirO THB 

EDITIONS OF THE CANTICA CANTICORUM. 


PLATE G. 

AES MOUIENDI. 

Harlem Copy. The Unirom is of the same cliaracter as that occurring in the 
Rendorp copy of the Rihlia Rauperum, and the Rendorp copy of the Cantica Uanti- 
corum, as below, with the exception that the figure is upright. The Anchor is of 
a clumsy form ; and the P, quite plain, does not frequently occur in the Block-Books ; 
indeed, with the exception of that in the Rodleian copy of the Riblia Pauperum, it 
is the only instance of our meeting with it. 

Pembroke Copy. The is of a singular form, and occurs only once, all the other 
sheets having the Shield of A rms as given in the plate. 


CANTICA CANTICORUM. 

Edition I. Rendorp Copy. Unicorn the only mark. It is similar to those in 
the Rendorp copy of the Riblia Pauperum, the paper bearing evidence of having 
been made about the same time. 


Edition I, Harlem Copy. Head of the Roll the only mark ; but, owing to the 
leaves being firmly pasted, it was with difficulty traced. 

Edition I. Spencer Copy. This copy is so closely pasted that we cannot see 
the marks. 

There was & co^y* ( wanting six leaves) in the library of Dr. Kloss, of Frank- 
fort. having, as marks, the Shield, similar to that. No. 18, in the Inglis copy 
of the Apocalypse; the P plain, a part of a Y, and an AiKhor, very similar to that 
in the We.strenen copy of the Riblia Pauperum. Judging from the marks, we have 
no doubt that this imperfect copy was of the first edition. 


Edition II. Cracherode Copy f Rritish Museum). The Head of the Roll, of very 
similar form to that in the Rodleian copy. The is of peculiar shape. 

Edition III. Rodleian Copy. This has the Pascal Lamb in a circle on two of 
the sheets, all the others having the Head of the Rail, as given, several of which 
have a round pellet in the centre of the forehead. The sheets in the copy are so 
firmly pasted that we could only trace the one maik given. 

* ThU copy was bought by the late Mr. Ottley ; but what has become of it I know not. The note of the 
papcr-maiks I obtained Ixom a memorandum made many yean since by my Father. 
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PAPEK-MARKS. 


THE FOUR EUITIOXS OF THE SPECULUM HUMAIsUE SALVATIOXIS. 


PLATES H. I. K, L, M, a»d N. 

PLATE H. 

Epition I. (Fiust Latin.) Inglis Coj>g*. Tlie UtiU’s Head occurs only in two 
iii.stances, namely, in the preface. The Heati, of this particular form, is here used 
for the first time in the Block-Books. Tlie Anchof is the only mark in the first 
three gatherings, except on leaf .10, where the Unicom appears ; jiaper bearing the 
Unicom having been used for the fourth gatliering, except on leaf 4.3, where 
the .fl «cAor is found. In the copy of the first edition, preserved at Harlem, 
the marks accord with those in the Inglis copy, except that leaf 30 ha.s the Anchor 
in lieu of the Unicom. This coincidence in the copies shews them to have been 
printed at the same time, it not being probable, that, at that early period, the 
printer kept in hand a large stock of pajrer. 

The Anchor is of the same peculiar, high-shouldered fonn ns those in the Lang 
copy of the Apocalypse and the Grencille copy of the Biblia Paupermn. 

The pajier on which the Anchor occurs (twenty-one times) is of a thicker quality 
than that where the Unicorn (eight times) is used, the latter being nearly the same 
in substance as that in the Rmdorjt copy of the Cantica Canticorum. 

Eiiition II. (Fikst Dutch.) Spencer and Enschede Copies. The marks in 
the Spencer copy are those noted. Nos. 3, 6, 7, and 8, comprising the Unicom, 
downwards; two /'’s, one plain, and the other with the Fleur-de-lis alxive; a small 
Bidl’s Head on two sbeets; and a peculiarly formed Bull's Head occuning only 
once, namely on leaf 4,5. 

The Marks in the Enschede copy are the plain P, the P with the Fleur-de-lis, and 
others; but, unfortunately, the note of the leaves on which they occur had been 
mislaid at the time the plate was woiked. Since that time I have ascertained that 
the marks in the two copies agree on the several sheets, with the e.xception, that, 
in the first gathering, a P occurs^ the Unicorn being used in all the other sheets 
of the first three gatheringst. The murks in the fourth gathering correspond. 

* Uliile writiDg the following, I have thi(t immaculate copy before me. 

t Hero is another remarkable instance of the marks agreeing in two copies of the same edition. 
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EDITIONS OF THE SPECULU.M 

COKTINCED. 


PLATES I. K. 

Edition III, (Second Latin.) Sjiencer, Ilihhert*, and Rmdorp\ Copies. The 
greater portion of the paper used for these three copies was evidently made at one 
time. Here we liave a great variety of marks. P ivith Flexer-de-lis above, and 
others with an ornament, most probably intended for the Lis, hut coarsely made; the 
Y, some with Cross above and with one Heart at bottom ; the 1' with Fleur-de-lis at 
bottom; two Shields, one with Arms, and the other with Inscription and Crazier 
above; the large Anchor, very similar to that of the Laing copy of the Apocalypse 
and the Grenville copy of the Biblia Paupesrum. The Hcail of the Bull, No. 5, 
appears to be of the same character as that on page 45 of the Irtglis copy of the 
Speculum, but injureiL 

Edition ITI. The Marks in Mr. Holford’s copy (formerly Renouard's) of this 
edition are very much of the same character and variety as those in the precetUng 
copies. 

The paper is of various qualities, some of the sheets being very much thinner 
than others, iiarticularly those which have the 1' with the Trefoil at bottom. The 
impressions of the wooil-engravings arc very muddy, and, in many instances, veiy 
faint; so much so, that, in several of the pages where the text is engraved in w-ood, 
the impress from the blocks shews scarcely any ink. 

The Pembroke copy (wanting the first and last leaves) of this eilition has its 
leaves so pasted together, that the marks are not very disceniible. They comprise 
chiefiy the high -shouldered P, as in the Grenville copy of the Biblia Pauperum, and 
the with the one Heart and Trefoil pendant, as in the Spencer and other copies 
of the third edition. 


PL.tTE L. 

Edition III. (Second Latin.) Singer Copy. The Marks are here all of a very 
similar character to those in the other copies mentioned, of the same edition. The 
y, No. 14, is, however, different, occurring but once, and is the only instance we 
have met with in any of the copies of the preceding Block-Books. 

* This is now in the Douce Collection in the Bodleian Library. It formerly belonged to Girardot de 
Plafond : thence it passed succcssi?ely into the collections of Lc Cotte, Gaignat, Dc Boec, and Coont 
MaoCarthy. 

f Thifl formerly belonged to ScrlTcrius, the Dutch Historian, thcocc passing into the Library of Count 
Brndorp, whose collection was brought to thU country in 1S23, when it was sold by auction ; the copy of the 
SjHKHlum wanting many leaves producing £14:3:6. 
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PAPER-MARKS. 


EDITIONS OF THE SPECULUM 

COWTIKURP. 

PLATES M ASD N. 

Edition IV. (Second Dutch.) Harlem Copy. With the exception of the Uni- 
corn, the marks in this copy are all of a different character from those in the three 
other editions. Here, for the first time, we meet with the Bull’s Head of another 
form, having above a Shield of Arms divided into six parts. The St. Catherines 
Wheel with Circle below, the Double Key, the Hand with Gauntlet composed of 
five Hearts, and Hand with Gauntlet in six divisions, but evidently intended, though 
coarsely made, to be the same as the otlier. Initials, M. A. within circle, with Shield 
of Arms attached to it, similar to that above the BuWs Head. 


Edition IV. (Second Dutch.) Pembroke Coj}y. Tlie Hand, as annexed, occurs 
on one sheet in this copy. It is evidently of the same kind as that which 
occurs in the Harlem copy of the same edition, but the lower portion has 
been much broken. Tlie marks on the other sheets are the Bull's Head, 
with Cross and Shield of Arms attached to it, as in the Harlem copy 
of the same edition, and a small Anchor. 


SPECULOI HUMANAS SALVATIONIS. 

Printed ai Utrecht by Veldcncr, 1483. 

The Unicom is of a very peculiar form ; the Pn are of the same character as those 
used in several of the Block-Books. 

The work being of quarto form, the centres of the Marks could not be taken, as 
the copy was in a bound state. 
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WATER-MARKS ON THE PAPER OF BOOKS PRINTED IN HOLLAND 
DURING THE FIFTEENTH CENTURY. 


PLATE O. 

LuDOvrctJs PoNTANDS DE RoMA. Spotcer Copy. 

The paper on which the Spencer copy of this work is printed, is of a thick texture, 
which, coupled with the density of the printed text, prevented our marking, in the 
tracings of the water-marks, the fastenings of the wires. On the fifty -nine leaves, 
or thirty sheets, of paper used, we have no less than sixteen different marks, the 
greater portion being similar in character to those in the four editions of the Speni- 
lum, and yet presenting a variety in two or three marks. 

The ending of the P, No. 1, is different from any hitherto met with; so also is 
the shield with the Fleur-de-lis above. No. 3, though the inscription is no doubt the 
same as in the Pembroke copy of the Are Moriendi, plate G. The double-forked P, 
No. 5, is also of singular and uncommon form. The peculiar shaped Bidls nends. 
Non 10, 11, and 12, somewhat resemble that on p. 45 of the Inglia copy of the first 
edition of the Speculum; as does also the Unicorn that of No. 1 on folios 45, 46, and 
48, of the same. 


PLATE P. 

Pii Secukdi Oeuscula, &c. Spencer and Jlibhert Copies. 

The letter I'is the only mark; many of them closely resemble those used in 
the Singer copy of the third edition of the Speculum, plate L. 

Sauceto de Salcte CoEPoHis. Spencer Copy. 

The high-shouldered Anchor, the T, the Double Key, and the Shield with three 
fleurs-de-lis, are, no doubt, when perfect, similar in form to that in the Chatsworth 
copy of the liiblia Paupenim. 

Facetia: Morales. Enschede Copy. 

The Anchor, same as the last; a small but singularly formed P, a little resem- 
bling that in the Cracherode copy of the Cantica Canticorum. The small Head of 
the Bull we have not elsewhere met with among the Block-Books, though one of 
very similar form, as in the next plate, is veiy frequently found among the marks 
in a copy of the Fasciculus Temporum printed by Veldcner. 
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PAPEK-MAIIKS. 


PLATE a 

PAPER-MARKS IN BOOKS PRINTED BY VFXDENER. 

On examining copies of the editions of the Faseitmlits Temjtormn, printed at 
Louvain in 1476, and at Utrecht 1480, by Veldener, we are struck with the endless 
variety of water-marks which occur in tliem. The marks of one copy of each of 
thesd works amount to no less than fifty-six, though, in some instances, they are of 
the same s|)ccit's, but of different form. 

Of these, the present plate represents thirteen of the same character as those 
found in the later editions of the Block-Books. It is not improbable, that, if we 
had the opportunity of examining many copies of these works, we might find nearly 
all the marks used in those editions. 

Tlie three Vnicoms are of a very different form ; but are here given with a view 
to future reference, when we shall have occasion, more particularly to enter uixni 
the subject of the Water-Marks. They are of the same peculiar shape as ai e found 
on the paper of many' of the books pi'inted by Caxton ; to which productioms we shall 
have occasion more particularly to refer at the close of our notices on those Paper- 
Marks used in the Netherlands at the jieriod inquired into. 

We think it ijuite uuneccs.sary further to extend the number of oirr plates to 
shew that marks of a similar character to those which we have given were used 
in nearly all the books printed in the Is)w Countries. 


In the preceding plates of the Paper-Marks, A. to Q., it will, no doubt, have been 
observed, that they do not all follow in regular succession according to the probable 
issue of the several editions of each wmrk. This circumstance has arisen from several 
of the plates having been executed many' years previous to our examination of other 
copies of the Block-Books. 

In the identitieation of the manufacture of pajKT, two very important points 
must be observed : First, the space between the divisional w'ater-lines caused by the 
thicker upright wires of the sieve; and secondly, the e.xact position of the mark 
when fastened generally between, or occasionally upon, the stouter wires. In both 
these i)articulars we have endeavoured to be correct. 


Digitized by Google 



















Digitized by Google 




Digitized by Google 


M E M 0 R A N D A 


RESPECTING 

THE PAPER-XLVRKS IN THE BEOCK-BOOKS 
EXECUTED IN 

HOLLAND AND THE LOW COUNTRIES. 


ANCHOR. Ak acknowlfdoed Symbol of a Maeitime C'odstey. 

It is the Arms of the Island of Goreo, or Goreda, once a Dynasty, and of suffi- 
cient consequence to give the name to Goree, in the Atlantic, an Island belonging 
to the Dutch. 

It was, no doubt, a symbol freciuently used by the ancients. On the Seleuciaii 
Medals it marks the coin as having been struck at Antioch, where an anchor* was 
found on digging out the first foundations of the city, though at a considerable 
distance from the sea. 



As a Paper-Mark it may have been used at a very early period. Our earliest 
tracing (No. 1) is from the Archives at the Hague (Accomits of Rutgerszoon), 1396. 
From among the thousands of sheets of paper examined by the late Mr. Ottley at 
the Hague, the mark of this peculiar form occurred in no other instance than that 
as stated. It is also remarkable that the Anchor, of very similar shape, though 
Avitliout the cross on the top, occurs but on one sheet in the various copies of the 
Block -Books examined by us. It is found in the Inglis copy of the Apocalypse 

• Pinkerton on Medals, vol. i. p. 191. Edition 1789. 
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PAPER-MARKS. 


(see pi. A. Xo. 3). Nob. 2, 3, and 4, arc from the Accounts from Lceuwenhorst, 1423, 
Counts of Holland, 1421, and Accounts, 1432. 

The peculiarly tall Anchor, as annexed, is in Accounts dated 144G-7. In proceed- 
ing to notice the next in date, it must be particularly borne in mind 
that the statement made by us as to ilutes has only reference to the 
researches made by ourselves upon the subject, to which, as we have 
before stated, the collections of tlie late Mr. Ottley have contributed 
largel}’. As dates, however, they may be depended upon, taken, as they 
have been, from Manuscript Books of Accounts officially forwarded from 
the various places to w'hich they refer. No doubt an examination of 
other Account Books and Manuscripts upon paper preserved in other 
parts of Holland, the Low Countries, Germany, and, indeed, in all parts 
of the Continent, more particularly in the Public Libraries, would add 
much to the information we already possess. Had such, however, been 
])ersonally attempted by us, W'e fear the result would have been a total 
abandonment (arising from jdiysical and official irairediments) of all 
interest in the subject, as would also have been the case had we deferred 
the printing of our two preceding volumes until we had examined all 
the various copies of the Block-Books known to exist in Europe. 

The Accounts of West Voornc, 1416-17, contain marks very similar to that of 
the Inglis copy of the Apocalypse (pi. A. No. 4), while that in the Accounts of 
the Abbey of Lceuwenhorst, 1426 (No. 2), as also that (No. 4) in the Accounts of 
the Counts of Holland, 1421, resemble very clo.sely those in the other sheets of the 
same copy of the Apocalypse, as also those in the Pembrohe copy of the Apocalypse, 
and in the Inglis, llenouard, and Spencer copies of the Biblia Paujtei-um (plates E. 
and F). 

The Anchor is usually sm-mounted by the plain cross. The one on the left, of a 




peculiarly high-shouldered form, is found in the Accounts preserx ed 
at Harlem, dated 1442; and of a larger size in the Lang copy of 
the Apocalypse (pi. I).); the OrencUle copy of the Biblia Paupiemm 
(pi. E.); the Inglis copy of the fiiist edition of t\\o Sjieeitlum (pi. H.); 
as also frequently in the second and third editions of the Speculum 
(pi. L, K., and L.). It is the mark on the Tvmptationes Ilfemonurn 
broadside, and in the Alphabet Book in the Print Room at the 
British Museum, relics particularly noticed, Vol. i. pp. 121-4. 
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The deep-shouldered A nchor does not very often occur, the tracing given being 
from Account Books of South Holland, 1463-5. Of a larger size, 
it is found in the Jiritish Mmeum copy of the Apoccdyjjse, the 
only instance we have as yet met with in the Block-Books. 



0 



The Anchor with the Tunny* Fish, or Dolphin, twisted on it, was probably used 
as the Symbol of Venice long before it wa.s a.s8Uiued by 
Aldus as his device, as frequently on the title-pages, but more 
generally at the close of the works issued from his pre.ss. 
Many of the books printed by Aldus and his family have no 
other water-mark but the Anchor within a circle, with divers 
ornaments above. The one given is from a work printed by 
him in 1499. 

The Anchor is sometimes found in books printed in, the 
Low Countries (see Typoyraphia Cent. XV,, No. 9, Louvain; 
No. 73, Delft), and occasionally in copies of the earliest pro- 
ductions of Mentz and Cologne, as also in those from the 
presses of Gutenberg and Ulric Zell. We have not met with 
it in any books printed by Fust and Schoeffer, Mentellin, or others of the German 
Printers ; though, within a circle, it was not an uncommon mark in the paper of 
Italian manufacture. 

SHIELDS OF ARM.S. 

The Aesis proper of Johs the Intrepid (Jean-.sans-Pedr), son of Philip Auda.\ 
Qf Burgundy, the Single Fleur-de-lis being the Cognizance of 
|, I 4 the House of Burgundv. As the eldest son, the shield is charged with 

r\ n a label during the life of his father. It is surmounted with a Cross in 
consequence of his having "taken up the Cross" in a crusade again.st the 
Turks in 1395. He reigned, as Duke of Burgundy, from 1404 to 1419, 
when ho was slain by order of the Dauphin of France. 

The single Fleur-de-lis, the Lily, represents the Arms of Lisle ; and, 
when accompanied by the single Rose, they formed the Anus of Urban 
IV. 1261-4. The Fleur-de-lis is most probably one of the earliest 

* Embicmalical of tbe Tannjr Fishery, of wliich an intcresling account will be found in Shaw’a Zooloytf, 
▼ol. IT. p. 481- 
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PAPER-MARKS. 


heraldic symbols on record. It is found on the earliest Seals of England and 
France, public and private*. 

Among the Arcliives in the Tower of London is a Roll of several sheets, dated 
fiom Charing, March 8th, 13th of Henry IV. (1412-13), whereon this mark is found, 
as also in a letter from Henry VI. to the Archbishop of Canterbury (1443-50). It is 
the only mark in the Harlem copy of the fourth edition of the Apocalypse ; nor 
have 1 VC found it in any other of the Block-Books, though 8ubse<|uently and fre- 
iiucntly useii in the books printed at Cologne, Louvain, Gouda (see Typogrnphia 
CiiU. A' V., Nos. 38, 39, 54, 95, &c. It is also found in the Canterbury Tales and other 
w orks printed by Caxton. 

This design represents, symbolically, John the Intkepid destroying his Uncle, 

the Duke of Ohlejlns. Jealousy and discord 
had long existed between the Houses of Bur- 
gundy and Orleans, the result of which was, that, 
in 1407, the Duke of Orleans was assassinated, 
the Duke of Burgundy acknowledging that he 
had killed him. This avowal of the murder is 
related by Barantef as having occurred at the 
interview, shortly after, bctw'cen his Uncle the 
Duke de Berry and himself : " Le Due de Berry 
vint k la porte, et dit au Due Jean, ‘ Mon nevcu, 
dt-portez vous d’entrer au conscil, on ne vous y 
verrait pas avec plaisir.” A quoi le Due de Bur- 
goigne rt'iKjndit, ‘Monsieur, je m’en de|x>rte volon- 
tiers, et afln qu’on n’accusc personne de la mort du Due d’Orleans, je declare que 
e’est moi et nul autre qui ai fait fains ce qui a ^t^ fait.’ Sur ce, il touma son cheval 
et se retira.” 



The Duchess of Orleans having shortly after demanded Justice at the hands of 
the King of France, the Duke of Burgundy pleaded his justification. It is from an 
illustrated drawing on the first page of one of the manuscript copies^ of the Justifi- 


* la tbe collection of Manuscripts formed by Mr. F. Moore, Kold in London, April 186C, vas a volume, in 
folio, Intitled ** K<M;hi>rcbeB sor Ics F)cars'de-1» et sur les Villes, Ics Tifaisous, et let Families, qni portent des 
Flcurt-de-lis dans Icnra Armn. Par M. le Pr^ident Durey Koinvillc, Mcmbrc dc la Soc. dcs Inscriptions, et 
de la Soc. Koyale dc Izondrcs.” The MS. comprises 372 pages, an abridgment of wliich it stated to have been 
printed in a duodecimo volume. 

t Histoire dca Dues dc Bourgoigne, par Barantc. Par. 1842. Tol. ii. p. 113. 

t The volume occurred last year at the sole of the Library of Lord Stuart dc Rotlieay, in Wcllington>strcet, 
tbe follovring being the note of it in the catalogue. No. 2580. It sold for £33. 

Petit (Jeh&n Le) JcsTiricaTiojr do Doc ds BouRooiitoKfc 


' Par force le leu rotnpl el tue, 

A scs dens ct gris la conronne, 
Ft le lion par tre«grant ire 
Dc sa pale grant coup lui dune.” 


(trahslatiok.) 

‘ By force the Wolf breaks and o’ertumi. 
With teeth and fangs, the Lion’s aown ; 
Witli greatest rage tbc Monarch bums, 
And with his paw he knocks him down.” 
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cation publicly issued by the Duke, that the wood-cut illustration is taken. The 
design represents the Duke of Orleans as the wolf endeavouring to seize the cromi 
from the head of the Lion, intended to represent the Duke of Burgundy, with the 
single fleur-de-lis, the insignia of hi.s Dukedom, on his head. 

Tlie Seal* of the Parliamentary Reeonls of the Duchy of Burgundy bears a single 
fleur-de-lis, os docs also the counter of the Duke of Burgundy for the siege of Poligny. 

The annexed counter was struck by Philip Duke of 
Burgundy, in 14.30, on his marriage with Ysabel 
daughter of John the first. King of Portugal. It wa.s 
also intended to commemorate the institution of the 
Order of the Golden Fleece, which was founded by the 
Duke to perpetuate the memory of the festivities with 
which his marriage was celebrated, as well as the acquisition of territory which he, 
as Duke of Burgundy, became possessed of by the death of Philip Duke of Brabant. 

Obverse. The escutcheon (above a helmet surmounted by the fleur-ds-lis) of the 
Duke, quartered, in the same manner as he bore it after Brabant and Lirabourg 
were brought under his power. In the first and fourth quartcrings is a single 
fleur-de-lis, for the Duchy of Burgundy. The second quartering, in its first half, 
has six slanting bands (or stripes), alternately gold and blue, the arms of the old 
house of Burgundy. The next half presents a golden lion on a black ground, for 
Brabant. On the second half of the third quarter arc the arms of Liraborg, a red 
lion. The arms of Flanders, a black lion, occupy the centre. Inscription : “ PH(ilip- 
pu)s Dei GaA(tia) Dux BeKti(undiie). 

Reverse. Four steels with flints and sparks. Inscribed, “Jamais aultbe, ja5L\is 
AULTRE.” 

The Fleur-de-lis may have been one of the veiy earliest marks uixm paper, 

Cjr cumcnce la de monicignc le due de bourgeingne, conte do fiandres dartois et dc bourgoingne 

Dtir le fait de la mort ot occision dc feu Ic due dorlcans, ppoeic par maistre Jehan le petit doctcur cn ibeologie 
et cocacillier du dit due de bourgoingne le VIII* Jour de niars Tan nil quatrecens ct sept 

MaNLscsipt op ths PBSion on vellum, trtVA capitals in gold and colours, and tcith a painting at the com- 
mencement representing the Lion the Wolf, 4lo. 

This important Manuscript is the celeiikated Defence of his Sovebeion, JeaN'Sans'Peub, Duke 
OF Bcrqunpy, for causiog Louis, Duke of Orleans, to be assassinated. In the grand hall of the Royal Hotel 
of St Paul, Le Petit publicly justified the deed, insisting on its perfect legality ; and, in the most savage 
manner, attacked the honour of the victim, boldly telling the Dauphin, the King of Sicily, and Uic other nobles 
assembled, to try the question, that surprise and treason were lawful weapons to defeat a tyrant The doctrine 
thus broached was so unpalatable, that it wa.s condemned as herctic&l by the Archbishop of Paris, and, at the 
solicitation of Gmon, also by the Council of Constantinople. The favour of his Sovereign prevented any ill 
effects to the author's person ; and Petit died a natural death, at Hedin, in 1411. After his death, however, the 
King of France, through the Parliament of Paris, on 16th Sept. 1416, issued an " Arret,” rigidly forbidding the 
circulation of the work; and it was severely censured by the University of Paris. Owing to this cause, manu* 
scripts of the Justification are excessively rare, and, even when they occur, are generally but transcripts of a 
copy made in the xvith century, in which the objectionable passages arc expunged. 

* Vredii Sigilla Cumitum Flandric, pp. 91, 92. 
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though we have not as yet met any of undoubted date until after the middle of the 
fourteenth century. 



In the above tracings No. 1 is from the Hague (Wyck Accounts), 1366-7. Of 
the same form, but smaller, examples are found in two autograph letters in the 
Tower of London, one from Henry V to the Bishop of Durham, dated 1418, and the 
other from St. Denis, 1421. Among the Shields of Arms of the Princes, &c., at- 
tending the council of Constance*, it occurs as the armorial bearings of one of the 
Bishops. 

No. 2. The large plain Fleur-de-lis is found in an early manuscript in the British 
Museum (Caligula D. Ill, fol. 121). Of smaller size, in Accounts at the Hague 
(Putte and Stryen), 1389. Sometimes with a cross above, MS. 1450. The plain 

* Dafi Concilium Biich geschchen zii Costenez. Augtpurg. Auth. Sorg. u.cccc.!AXXiii. 
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Fleur-de-lis occurs but in one instance in the Block-Books, the British Museum copy 
of the Apocalypse, pi. C. Occasionally wo find it in printed books. It occurs once 
in the Spencer copy of Ludovicus de Roma, pi. O. 

No. 3. Here wo have the plain Fleur-de-lis surmounted with the Croten, as 
represented on the head of the Lion (John the Intrepid). It occurs in Hague 
accounts (Heusden) 1431-2-3. 

No. 4. In this the initials J. B. are appended to the Lily. Our tracing is from 
a mark in the Aretin, printed at Oxford in 1479 ; we have not as yet found it in any 
of the Block-Books or manuscripts, nor earlier than 1475, in a book printed at Paris. 
The initials are probably intended for John Duke of Brabant (of the house of 
Burgundy), the second husband of Jaeobca, or Jacqueline, Duchess of Holland ; 
though the mark may be of earlier date, and intended for John Duke of Burgundy. 
The paper on which the Aretin and nearly all the Oxford books are printed, was 
evidently obtained from the same source as that used in the Dutch Bible of 1477 ; 
on the paper of which occur so many Shields of Arms, as if intended to commemorate 
the union of the Netherlands with Austria, by the marriage in that year of Maiy, 
the daughter and heiress of the dominions of Charles Duke of Burgundy, w-ith 
Maximilian Emperor of Austria. In the same copy of Aretin, a similar mark 
occurs, with the J. only appended to the tleur-de-lis, a fact which tends to confirm 
the views we entertain respecting the intention of the marks. 


In all the early and larger seals engraved in the work of Vredius, John Duke of 
Brabant is represented as having his helmet surmounted by the sinyle ficur-do-lis; 



No. 5. The Fleur-de-lis over the Dolphin is found in the Account Books at Harlem, 
1426-27, 1432. It is also found in the manuscript collection presenmd in Lincoln 
Cathedral, MS. A. 1-17, in the autograph of R. Thornton, who did not die until 
1450. 

In the Dolphin we recognise the Arms of Jacqueline of Holland, who married 
(April 1418) John Duke of Brabant, and, accordingly, wo find it in constant use 
np to a late period ; a Shield of Arms with the Dolphin and Fleur-de-li% each 
separately occupying one quartering. As, however, the mark of the Fleur-de-lis on 
the Dolphin has not been found, we believe, on paper earlier than 1430, it maj' be 
intended to commemorate the institution of the order of the Golden Fleece, founded 
at Bruges, Feb. 10, 1430, by Philip Duke of Burgundy, to commemorate his 
marriage with Y sabella of Portugal. 
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The Dolpuin is found in the Books of Accounts at Harlem, 1418. In the 
Church Register there, of 1426, and at the Hague (Voome) 
1423-4. In an autograph letter, in the Tower of Loudon, to the 
Bishop of Durham, dateil from Meleun, 1420, we find a 
similar mark. In a book printed at Louvain, it occurs as 
an Armorial Shield, see Typogmphia Ceiit. xv. No. 91. 

No. 6. The Fleur-de-lu, with the heart beneath, is foimd 
at the Hague in the Account Books of the Coimts of Holland, 
1418-19. 

No. 7 is from the Books of Accounts, 1442, at Harlem. 

As an accompaniment to the letter P, the Fleur-de-lis was 
not generally used before the year 1430. Tlie ornament sur- 
mounting the P in the Spencer copy of the first edition of 
Apocalypse may have l»en intended for a cross, though applicable as the 
ficHT-de-lis. 

The Aii.us or Champatgne. In order to conciliate Philip Duke of Biu-gundy, 
Charles of France, after his unsuccessful attack upon Paris in 
1429, promised the Duke the fine countries of Cliampaigne 
(Compeigne) and Brie; and, accordingly, when Henry VI. of 
England landed at Calais, and was crowuied King of France, 
December 1430, the day after ho and his P.arliament confirmed 
the donation of those countries in appanage to the Duke of 
Burgundy, reserving to himself, as King of France*, only the 
homage of the Duke for those countries. 

The shield without the cross occurs twice in the Inglis copy 
of the Apocaly]>se, pi. A ; and thrice, surmounted with the cross, 
in the Woodlmrn copy of the Bihlia Panperum, pi. E. We have 
not met with it elsewhere in tlie Block-Books. It occurs in the 
Account Books at the H,ague (Hemmeland), 1465, and is frequently found in 
books printed at Cologne, Louvain, Utrecht, and Gouda, see Typographia Cent. 
XV, Nos. 38, 39, 79, and 91. On the paper used by Caxton we find it; one, in 
the Virgil from his press, having a cross appended to it, of similar form to that 
above. 

• Thew fact* I note from the History of the Dukes of Burgundy written by my Father. 
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Arms of 

KHlALlm Ot AkK*. N'Oi lit. 



? The Pemhroke copy of tlie first edition of the Ars Motiendi 
affords the only instance of this mark among the Block-Books. 
It occurs among the numerous marks in the books printed by 
Veldener, see pi. Q., No. 2, an S there appearing over the 0 
at the close of the name. We found the same mark in a copy of 
Eusebius, printed at Utrecht, by Ketelaer and Leempt, 1474. 
Jansen giving a full size tracing of it. No. 197, as a mark used 
by those printers. 


A Sprf.ad Eagle, the Arms pnoBABLV of the Dukes op Brio a an» Silesia. 
BaiiuH «v Am«, M«- tv. Albert, Duke of Bavaria, and 26th Earl of Holland, married 
Marguerite, daughter of the Duke of Briga. The Spread Eagle 
was, however, the arms of many of the Princes of Austria and 
Prussia. The mark occurs on three of the sheets of the lieiulorj) 
copy of the third edition of the Speculum, pi. I, No. 2. We 
have met wuth it in no other instance. 



BhULM *9 AMI. R«. V. 


Arms of John of Bavaria as Bishop of Liege. John of Bavaria, on hearing 
of the death of his brother, Duke William, left Liege and came 
into Holland, under the pretence of becoming guardian to his 
niece Jacqueline, or, as some suggest, to marry her. 

" He had been Bishop of Liege since the year 1390, but was 
expelled by the Liegois for refusing to be consecrated as a church- 
man, but was reinstated by his late brother, with the assistance 
of John the Intrepid, Duke of Burgundy, after a series of wars 
with the inhabitants. 

“ It would appear the Bishop not only prefeired, but con- 
templated, a secular rather than a clerical life, since he resigned 
his bishopric into the hands of the Pope, and procured a dis- 
pensation to marry. Instead, however, of becoming guardian to 
his niece he obtained from the Emperor Sigismund (his wife’s uncle) 
the countries of Holland and Zealand in fealty and homage, together with the 

VOL. III. G 
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Seignory of Friezelaml as devolving to the empire by the death of William his 
brother. 

“ He left Liege in September 1417, and took up his residence in Dordrecht, and 
with the a.ssistance of the Cabbilaux faction got himself inaugurated at the Hague, 
in June 1418, as Governor of Holland, &c., in opposition to his niece. He had also 
drawn the Seigneur of Arckel into his services, whom we have before mentioned as 
the enemy of his brother. 

“ He likewise assumed the title of Count of Haiuault, Holland, &c., and continued 
to carry on war in Holland against his niece with various success 
until his death, some time in 1424 (10th January, 1425, by 
l»ison.'’)* 

Though we have not met with the shield in the margin in any 
of the Block-Books, we notice it, Irecause it is found in so many of 
the books is-sued in the Netherlands, accompanied with marks 
similar to those we are describing. In the Fasciculus Tem- 
porum, pi. Q, a traeing of it occurs. We have before observed 
that the fleur-de-lis was used as the Arms of the city of Lisle. 


Anjts OF Bavaria, appended to the letters J/ A. for Margaret of Bavaria, 
the mother of Philip Duke of Burgundy. She wms Countess 
of Hainault and Holland. She married, in 1385, John the 
Intrepid, Duke of Burgundy, and died in 1426. 

It is found in three of the sheets of the Harlem copy of the 
fourth edition of the Speculum. 

The Arms of Bavaria also occur attached to the stem of 
the cross sunnounting the Head of the Bull, as found in the 
Harlem copy of the same edition of the same book. As it 
occurs with the mark containing the Arms of Bavaria, coupled 
with the letters H A., it may have reference to the husband of Margaret, John the 
Intrepid. On the silver coinsf of John Duke of Brabant, the husband of Jacqueline, 
are the Horns of the Bull surmounting his helmet. In other of his coinsf the single 
fleur-de-lis appears in the field. Both marks are on the pajier used by Veldener for 
his FasciciUm Temporum, printed at Utrecht, see pi. Q, and occasionally in books 
lirinted in the Low Countries. 
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The Arms of France. Our first tracing is from the Spencer copy of the Saliceto, 
pi. P. Ha<l we been able to make a perfect tracing of the 
shield of arms in the Chatmorth copy of the Dihlia Paupe- 
rum, we have no doubt it also w’ould have turned out to be 
the Arms of France. The second tracing is from a copy of 
Chaucer’s Canterharp Tales, printed by Caxton, where the 
shield sometimes occurs without the label appended to it. 
In a collection of paper-inark,s formed by the late anti- 
quarian, Joseph Arae.s, we find the same arms, with the 
initials J. and li. attached to the garter, one letter on either 
side, Mr. Ames noting that it was taken from “ a blank leaf 
bound up with a copy of Justiman's Institutes, 147 — .” The 
initials are probably intended for those of John Duke of Brabant, as previously 
mentioned, p. 39. 

In the Typographia Cent. xv. pi. I, No. 37, these arms occur, 
with the initials J. P. ap|)ended to them. This is evidently acci- 
dental, arising from the circumstance of the letter B. haring 
been turned upside down when affixing it to the garter or to the 
sieve. 

In noticing the Mariette copy (made up with twelve leaves of 
another edition) of what Hcinecken considers the second erlition 
of the Biblia Pauperum, he adds in a note* the following ob- 
servation respecting the marks : — 

" J'ajouterai ici la rcmar(|uc de Mr. Mariette sur le papier de 
son exemplaire. II porte, dit-il, quatre marques diflerentes. Une 
des feuilles a une t^te de bteuf qu’on trouve assex souvent sur les 
papiers des anciennes editions. Deux autres ont la marque' cy 
it cotA Lc plus grand nombre est un ecu aux armes de 
France, et les six feuilles sur lesquelles sent imprime'es les 
douze planches d’un travail difl'e'rent du reste, sont maniuees 
d’mie ancre de navire. Do co qu'unc bonne partie du papier est 
aux armes do France, il seroit peu raisonablo d’en infercr, que 
I'ddition ait faite en France : et si je suis entrd dans ce detail, par rapport 
au papier, e’est par une pimo curiositJ, et pour ne rien omettre.” 

It is only in this and another instance that Heinecken has made any allusion to 
the paper-marks in the various copies of the Block-Books that have come under his 
Iiersoual observation. In tliis case it is evident that ho only did so in consequence 
of Mariette calling his attention to the marks in his copies of the Biblia Pauperum 
and the A rs MorieniU, as will be more particularly noticed when referring to those 
* Ucmcckcn, “Idee d’tuie Colleclion d’Estampe:!,” p. 318, note. 

G 2 





Digitized by Google 



41 


PAI’ER-MAKKS. 


marks. Mariette no doubt agreed with the opinion of Heinecken, that the paper 
used for those copies was made in France. So likewise M. Bernard, on finding that 
the copy he examined of the “Recueil ties Histoires tie Troyes"* contained, on some of 
the leaves, a similar water-mark, supixirts his previous views respecting the maker 
of the type royal editor of the book, Philip Duke of Burgundy, by that fact. 

He states, vol. ii, p. 3fi5, “ Ce livre ayant i^tti ecrit par ordre du due, il est tout naturel 
de penser qu'il a auasi dte iniprime aux frais de ce prince. Void un fait qui me 
semble corroborcr cette opinion. Le papier employe k I’impression du livre de 
Raoul prdsente dans son filigi-ane deux signes seulement, ct tous deux sont dtrangers 
aux fabriques allemandes ; I’un reproduit I’ecusson ordinaire de France k trois lleurs 
de lis sunuonte d’uno couronne ; I’autro un P gothique dont la haste sc termine au 
bas en forme de fourche, et dont le haut est surmonte d’un cespixio do fleur h quatre 
feuilles (fgales ayant la forme du trefle. 1.03 t'diteurs foumissant gdncralement leur 
papier, ainsi que nous I’avons vui dejh, no peut-on i)as en conclure (pie cciui dc la 
premiere edition du RecueU de Raoul fut tirt? dc France, et peut-etre mSme cn partic 
fabrique' au compte du due Philippe, dont la lettre initiale aurait dtd placde pour 
cela meme dans le filigrane ? Ce (|u’il y a de certain, e’est que ses signes ne paraissent 
pas dans le papier do I’cdition anglaise, imprime'e aprfcs la mort du due. Ony trouve 
seulement un grappo de raisin, marque tres-coraraune dans les livres imprimds en 
Allcmagne, et qu'on voit ddjh dans la Bible dc Gutcuborg.” 

We will not here write, that in support of his opinions, M. Bernard "a presente 
une hypolhese bien plus extraordinaire encore," in respect to the paper-marks. 

If M. Bernaixi had examined various copies of books printed in England by 
Caxton, ho would have found, that, among the many marks on the paper used for 
books, the P was not at all an uncommon mark, as well as the Shield with the 
Anns of France. Among our tracings of the marks in "The Myrrmir of the Worlde,” 
Chaucer's “Carderbury Tales,” and Iligdcn’s "Polychronicon," all printed byCaxton, we 
have both marks frequently occurring. The mere fact of finding that in some accounts 
(as related by M. Bernard, voL ii, p. 247,) of the chai-ges for the printing of certain 
books at Florence in 1479 and 1480, the charge for the paper was not included, is 
scarcely sufficient authority for him to justify an opinion that a portion of the paper 
used for the Recneil ties Ilistoires de Troyes was supplied by the Duke of Burgundy, 
who he considers was the editor of the work, and, as such, supplied the paper. We 
feel sure, that when M. Bernard devotes but a very small portion of time to the 
examination of water-marks in pro]X>rtion to that given to his work on the Rise and 
Progress of Printing in Europe during the Fifteenth Centmy, he will allow that the 
hypothe.sis he puts forth in respect to the RecueU des Jlistoires de Troyes having been 

• M. Tlcmard, vol, ii. p. 364, considcra (hat work to have teen priatod by Ulric Zell, and not by Caxton ; 
and further believes the type used to have been made by a Frenchman : " Pour moi, ii voir la forme des types 
dn Itecuril det Hitloiret de Tresee, jc suis convaincu qn'ils soot i'ecuvre d’un Franyais.” 
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the work of a Frenchman, under the editorship of Philip Duke of Burgundy, is not 
borne out or corroborated by the marks on the paper used for the printing of that 
work. 

We have no doubt that France obtained a great portion of its paper from the 
Netherlands. In our Typographui Cent, xv, will be found many of the marks in 
the productions of the presses of Paris, Lyons, and Strasburg, though the paper 
used in the latter place was often of Gennan manufacture, particularly that in the 
works printed by Mentellin. Nor are we suriiri.sed at finding the Arms of France 
used as a water-mark in connection with those of the House of Burgimdy; the 
dominions (Champaigne and Brie) of the Duke bordering so closely upon those of 
France, independent of the Dukes of Burgundy, of Brabant, of Bavaria, and other 
Burgundian alliances quartering those Arms. Tlie Dukedom of Burgrmdy fell to 
the Kings of France by escheat, for want of male heirs, 1483, at the death of Mary 
the wife of Maximilian. 


BUCKLE os BROOCH 1 

This is the only mark in the Speneer* copy of the fourth edition of the Apoca- 
hj2>se. We have not met w ith it in any other of the Block-Books, or 
in any printed book. Among the many marks that we found in a 
copy of the first edition of Dante, printed at Foligno by Numeister, in 
1472, was that of a Brooch, which is also the only instance wo have 
met with of that device. See Typograjihia Cent, xv.. No. 82. 



IIE.AD OF THE BULL, or OX, 

A ONIVERSAL Symbol oh Token of Death. 

Robert dc Bethuen, Count of Nevers, used three bulls’ heads as his private sealf, 
1274. Lewis of Cressy, Count of Flanders, who was killed at the battle of Cressy, 
1346, wore a helmet surmounted with a bull’s head with horns, as an emblem of 
death^. Such also appeared on his private seal. It is related by Buchanan, in his 
history of Scotland J, speaking of the sixth Earl of Douglas, that, "in that verj' 
moment of time, the Regent (Alexander Levingstone) came in too; for so it w.os 
agreed, that the whole weight of so great envy might not lye on one man’s shoulders 
only. Douglas (William, sixth Earl, and son of Archibald) was kindly received, and 
admitted to the King’s table; but, in the midst of the feast, some armed men beset 
him, being w'cajmuless, and put a bull’s head upon him, which, in these times, was a 
messenger and sign of death.’’ 

* Owin^ to the blank pajfcs of the leaves being so closely pasted, wc could with difHcuIty trace the mark. 

Vredit Sigillum Comitum Hondriic InscriptioncB, p. dl. Bt-ugii Flandria, 16>19. 

X lb. Ih. p. 55, plate 34. 

$ Buchanan’s Scotland. Fol.^ 1090. 
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John, Duke of Brabant, who married Jacqueline of Holland, used, as an emblem 
of power, the horns of the bull on his helmet, as seen in the coins* issued in his 
dominions. 

The Bull’s head, accompanied with a bunch of Grapes, is the symbol found on 
the coins of the Island of Naxos, on account of its wines being the finest produceil 
in the Greek Islands. Surmounted by the Rose, it was userl on the coins issued by 
the Popes. 

As a Mark upon paper, wo believe it to be one of the earliest and most frequently 
used; so much so, that our collection of tracings from Manuscripts and Printed 
Books is of such infinite variety, that we are almost bewildered in the selection. 
We have, however, selected four from those given by Jansen, he having distinctly 
stated that every mark traced by him in his plates was taken from paper used for 
manuscripts bearing datesf. These fourj he states to be the earliest heads he had 
met with. 



No. 1, Jansen states to be of the date 1310. It being, as he mentions, above 
three inches in height, it must belong to the larger marks; as docs also No. 2, which 
he gives as of the year 1311-12. We have met with no marks of the Ifend of the 
Bull of so early a date. No. 3, of 1324, also belongs to the same class, Jansen 
stating it to be nearly four inches in height. The head of this particular form, and 
having a circle over the forehead, we have not before seen; nor that of singular 
form. No. 4, of the date 1348. Nearly all the marks given by Jansen are of reduce<l 
size, which, for the purpose of comparison, is not satisfiictory. 

Wo now proceefl to take the mark through its several .species, of each of which 
we will give tracings from marks in dated Manuscripts, noting by the way the 
instances where similar ones are found in the various copies of the Block-Books 
wc have examined. 

• Penmnck'Boeck. Leydtn, 1597. 

7 ** Mals comme U s'agii&oit priDcipalcmcnt d’indiqucr atec exactitude U» daict,ye ne me luu servi que 
<le ceux qae j*M trouv^es dans lea papiers dc comptes dont I’ano^c iStoit bicn ccruiue." 

X Id. Sb. pp. 363^5, 370. 


Digitized by Google 


HOLLAND AND THE LOW COUNTRIES. 


47 



The above tracings are from Books of Accounts at the Hague, No. 1 (North 
Hollaml), 1.S54; No. 2 (Voome), 1384-5; No. 3 (Counts of Holland ), 1362. 

We have not mot with any of these marks, nor marks of similar size and charac- 
ter, after about the commencement of the fifteenth century. Among the Archives 
in the Tower is a letter to the Bishop of Winchester (1414-17), having a mark 
somewhat resembling No. 2. There are no similar marks in any of the Block-Books. 

We have many tracings of tlie //ccwf of the Bull without any indication of the 
eyes or nostrils, as in the specimens subjoined. 
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The preceding three tracings are taken from Manuscripts of about the first third 
of the fifteenth ccnturj', though they were, no doubt, used much earlier. Here we feel 
the want of being able to give a specimen taken from dated Manuscripts. Some of 
our tracings of this species of head are of a much larger size. 

The next in chronological order assume a somewhat grotesejne form, from among 
which we select the following : 



No. I is from the Book of Accounts of the Duke Albrecht (1401-3); No. 2, from 
an Account Book at Harlem ("Harlemer Bosch”), 1410. No. 3, from Accounts at the 
Hague (Schonhoven), 1446, the mark, with variations, occurring frequently in the 
accounts from 1428 to about 1450. No. 4 is from a letter in tlie Tower of London. 
It is addressed to the Archbishop of Canterbury (1443-50). 

In the Pembroke copy of the Apocalypse, pi. C., we have a murk somewhat 
similar to No. 3. The mark on fol. 45 (pi. H.) in the Inglis copy of the first edition 
of the Speculum is of this species. It does not occur very freriuently in the accoimLs 
at the Hague. There is one instance, of the date of 1466. We find it in the Ren- 
dorp copy of the third edition of the Speculum, pi. I. In the Spencer copy of the 
Ltulovicus de Roma, pi. O., are three varieties; and occasionally they are found in 
Irooks printed in the Low Countries, as also in Germany. 

Another kind, equally grotesque, are the folloumg, though not extending to so 
many varieties, at least as far as we can judge from the instances we have met with. 
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No. 1 is from Accounts at tlie Hague (Schoonhoven), 1424-5; No. 2, of several 
varietie.s (" Hmlemer Bosch"), 1429-30, 1432, 1433, and 1434; No. 3, from the Church 
Register at Harlem, 1422-3, and 1426. No. 4 is from the Accounts from South Hol- 
land. 144.5-6: it l)elongs rather to the cla.s8 of heads last mentioned; but, as tliere 
hapjx-ned to be space for it in this page, we have inserted it here. 

Another and very frequent mark in the Accounts at the Hague, ranging from 



1370 to 1400, is that of which we give a tracing at the 
side. The form approaches more nearly to that of the 
head of a Calf than of a BuU. It almost always bears 
the stem with cross between the cars, no indication of 
nose or nostrils appearing. We believe that the marks 
given by Jansen, as of the date of 1310-11, are of the 
same kind, the one with the stem between the horns, 
and the other without, see cuts 1 and 2, jjage 46. 


Of the follow ing species, we have not as yet met with any instance before the 


commencement of the fifteenth century, though Jansen gives one, pi. xiL No. 6, veiy 


similar to No. 4 following, as of date 1397. 
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I’APEIl-MARKS. 


Nos. 1, 2, and 3, arc frequently found in the Account Books at the Hague and 
Harlem, ranging in date from about 1430 to 14G0. They are of the same species as 
those occurring in the Spt ncer copy of the A jwcalppsc, which particular mark we 
think to be of an earlier date than those given, Nos. 1 and 2. Tho.se of nearly 
similar form to No. 3 arc constantly found in works jirinted by John de Westphalia, 
at Louvain, also at Antwerp. In No. 4 we sec a very similar mark to that in the 
Infflin copy of the first edition of the S/teeulum, which, like the one preceding, occurs 
in no other copies of the Block -Books ns yet seen by us ; the mark is, however, 
fre<|uently found in the earliest productions of Ulric Zell, and is quite of a different 
species fi'om that in the MazatiriK Bible, and in the prorluctions of the Mentz printers. 

The calf-like head in the Pembroke copy of the JUUkt Pauperum, pi. F., and also 
in the British Museum copy of the same, is not of frequent occurrence, though we 
find it in the Pascimlus Temporum, printed at Uti'echt by Veldener. We have 
tracings of very similar marks in books from the press of Valdafar, at Milan. 

We now airive at the mark of the Head of the Bull more often adopted by the 
|)apcr-inakers during the fifteenth century. Accompanied with a bunch of grapes 
it is the emblem of the fertility (as we have before stated, |). 46) of the island of 
Naxos. These two marks appear on the paper used for the Mazarine Bible ; aud 
as that is con.sidereil to be the first production of Printing in Gennany, “after the 
invention of the art had undergone a scrutiny of ten years,’’ these marks have met 
with more than ordinary notice at the hands of Jansen. Accordingly, in the follow- 
ing extract fiom his wmrk (p. 337), we find that he (agreeing in the opinion of M. 
BreitkopO considered the Head of the Bull, of that particular fonn, as the means of 
distinguishing the books printed by Fust. He states : — 

"Cependant [wur satisfairc, autant qu’il depend de nous, la curiosite des curieux 
Bur ce point, nous diron.s, avec M. Breitkopf, que la Tete de bonif, quo les bibliographes 
out, ju8(iu’ h present, regardee comme le plus sftr indice pour reconnoitre les premiers 
livres imprimes par Faust, en eat une preuve d’autaut plus certaine que co n’etoit 
que la marque d’une cspece do papier foi;t estimd dans les premiers tcnqis de I'iu- 
vention de I’imprimcric on Allemagne, oh elle a etd gdntiralement employee avec de 
legers changemens, tant jrour lea manuscrits que pour les premiers livres imprimes. 
I ja simple Tete de bujuf appartenoit certainemont h I’AUemagnc ; mais comme d'autres 
]>ai)etiers rimitferent eusuite, chacun y lljouta quelque omement ]>our indiquer sa 
manufacture. C’est Ih sans doute ce qui a donne lieu au.x tiges qui s’Jlevent outre 
les comes, et qui sent gamies tantot d’une croix, taiitot d’une rose, d’une couroime, 
d’un seiqrent, &c.” 

Had the Bull’s Head alluded to aud the bunch of grapes appeared for the first 
time when the Mazarine Bible was issued, we might be inclined to think that they 
were intended as a symbol of the wine country srrn-ounding the city of Mentz, 
wherein the Bible, and the productions of First, were printed. The fact, however. 
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of finding this peculiar Bull’s Head so frequent in the Book of Accounts at the 
Hague forwardoil from all parts of Holland, ranging in dates from 1430 to 144,5, ns 
also the Bunch of Grapes occasionally in Accounts and Manuscripts dated from 1 441 
to 1445, prove that they were in use in the Low Country ]m|>er, and no doubt also 
in the paper made in Germany at an earlier period than that when Fuat commenced 
printing. Besides which, they are not the only marks occurring in the ])a|)er use<l 
by John Fust and his partner Schoefl'er, or even by their supposed predcce.saor 
Gutenberg. We have in our collections, the the IltiU, the Double Key, the Ctosk 
Keys, the Shield with “Lile” within it, the Three Mounts, all from the books printed 
by Fust and Schoeffer; and no doubt many others, if more of those volumes were 
examined, might be found. 




Tracings Nos. 1 and 2 are from Account Books at the Hague ; the one dated 
1430, and the other 1443-4, Many of the marks vaiy slightly in form. No. 3 is 
from a eopy of the Mazarine Bible, and No. 4 from the Bible of 1482, issued by 
Fust and Schoetter. 

The Heiul in the Inglis copy of the Apocalypse, pi. A., though of coarser make, 
belongs to the same .species ; so also those in the Bohn copy of the fourth edition of 
the Apocalypse, pi. D. Those in the Cracherode copy of the Cantica Vantieorum 
are of different form, while that of the Harlem copy of the same agrees with the 
othem, as do those in the second and third editions of the Speculum. In the books 
printed by Caxton it constantly occurs with the double cross, as in the Fust and 
Schoeffer Bible of 1462. It was, no doubt, a common mark in German and Dutch 
pajier during the fifteenth century, and later. 

We have now noted all the various species of the Btdl’s Head mark that occur in 
the Block-Books of Holland and the Low Countries. The closing remark in the 
jweceding extract from Jansen has reference more particularly to the ornaments 
which occur in that larger and peculiarly formed Head of the Bull which is found 

II 2 
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PAPER-MARKS. 


on tho paper used for some of the Block-Books issued in Germany, in the Books 
printed by Albert Ptister at Bamberg, by Gunther J^ainer at Strasburg, and also by 
many of the printers in Italy during the fifteenth century. 

A CASTLE OR TOWER. 

It appears to have been used at a very early period. W e find it in the Account 
Books at the Hague, in German manuscripts, and in the printed productions 
of Italy of the fourteenth and fifteenth centuries. 




No. 1 is the constant mark in some additional sheets to the “ llegiilmm Domini 
Jlentici Pojiponu, A. L. D>uis27 Willtelmi, 1354, C«s. C.,” among the Archives at the 
Hague, those leaves bearing the date 1357. No. 2 is from a manuscript we met with 
some years since, dated 1440. Without the cross above, it is very like those in the 
Luna and Botfiehl copies of the BiUiti Panperum, pi. F. 

Nos. 3 and 4 are also from manuscripts dated 1436 and 1440. Of another fonn 
it is found in the edition of Dante, printed by Vindelia de Spira, at Venice, 1477, 
Typographia, Vent. XV, No. 73. Jansen gives three tracings of the Castle mark, 
of a different shape, from books printed at Nuremburg and Ba,slc, 1472, 

CATHARINE WHEEI-. 

The Arms of the Earls op Ostrevant, viz. three Catharine wheels or, 
on a shield azure*. It was the first title of the eldest branch of the Counts 
of Holland, as CJiaraloii was that of the Dukes of Burgundy. Philip Duke 
of Burgundy, therefore, was entitled to the Arms as tho Earl of that Seigniory. 

• Failliot, La Vrai Science <le* Aymorivs, etc., lCC0,yy., j>. 6“C. 
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However, on the private marriage, in 14.33, of Francjois de Borsclle with Jacqueline 
of Holland, he bestowed on him, for life only, the Earldom of Ostrevant, making 
him, at the same time, a Knight of the Order of the Golden Fleece. Jacqueline 
renounced all claim, during the life of the Duke of Buigundy, to the LortLships of 
Hainault, Holland, Zeeland, and Friezeland; hut on her death, in 1436, the 
Scignioiy of those coimtrics reverted to the Duke of Burgundy. 

The “ Registrum, Commisa. Burgimdiic," s,t the Hague, affords the earliest instance 



we liave met with of this mark. The papers in that volume 
range from 1428 to 1453; and it is from one of the early sheets 
that the anno.ved tracing is copied. In an autograph letter of the 
Archbishop of Canterbury (1443-50), in the Tower of London, 
occurs a mark of very similar form. It is one of the many marks 
that are found in the Harlem copy of the fourth edition of the 
Speculum. 


It is not an unfrequent mark in the printed books of the fifteenth centuiy, 
/\ though with various ornaments affixed to the upper part. In a copy 

r “i'oyl of Armes” from the press of Caxton, we find it with u 
/ ^ mullet of five points. In a book printed by Wynkyn de Worde, 1495, 
it appears witli three cinrptefoils, and also with a circle and three 

^ small ones above. The tracing at side is from a waiTant signed by 

fl yp Henry VIII. of England, dated 1510. We believe the mark to have 
been in constant use during the sixteenth century. 

ST. PETER’S COCK. 


The Cock, the Duck, the Swan, the Pelican, the Eagle, and other birds, were 

§ occasionally used as marks during the fifteenth century. 

That on the side is the only instance we have met with on 
paper during the fourteenth century. It occurs in a thin 
Book of Accounts (Voome) at the Hague, bearing date 1380. 
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PAl’ER-MAUKS. 


The subjoined mark is from an Account Book among the Arcliivcsat Harlem. It 
is dated 1442-5, That occurring in the Bodleian copy of the 
Biblia Pauperum is of another form. IVe have not met with 
the mark in any other of the Block-Books. Jansen gives a 
tracing of one. No. 213, which he found in a book printed at 
Cologne by Ther Hoernen about 1471. 


THE HAND. 



The H.\nd was the Svmdol of Faith, Feaetv, Alleoiance, akd Alliance. 
'With the thumb and two forefingers elevated, tlie haml was used by the Po|ie in 
giving the Papal Benediction, It represents also, under that form, the symbol of 
the Holy Tiinity. 

It may be likewise termed “The Hand of Justice.’’ Montfaucon, in the first 
volume of his Regal and Ecclesiastical Antiquities of France, gives a representation 
of the various kinds of scejitrcs u.sed in the consecration of the kings of France, 
among which is the Hand with the thumb and the two forefingers elevated. It is 
there designated as the “Hand of Justice." The same author also observes that 
“The Haxo is, in a partieular •mansuer, a symbol of faith yiven or kept, ns we often 
fiml upon medals. ’Tis likewise a mark of Concord between Priiice.s and Peojile, of 
which kind many occur in medals, where sometimes two and sometimes tliree hand.s 
are joined together.” 

As a mark ui>on paper, the Hand is to lie found in frequent use in the printed 
proiluctions of the fifteenth century. As, however, we have before noticed the mark in 
our iireliminary obser\'ations to this volume, we will confine ourselves to that jiarti- 
cular hand* occurring in the Harlem copy of the fourth edition of the Spentlum 
(pi. N). There wo have a mark which w’c do not believe existed liefore the year 
1430. It not only represents the symbol of allegiance, but we believe the five 
hearts forming the gauntlet to be symbolical of the Five Heiresscsf whose posses- 
■sions fell by marriage and alliance to Philip Duke of Burgundy. He possessed fire 
Dukedoms, independent of many of his other territories. Some years since the late 
Mr. Bohnj lent us a volume of drawings of early seals, the greater portion relating 
to the Low Countries, whei'cin wo found one of Philip Duke of Burgundy, in the 
field of which were five crowns, evidently emblematical of his five Dukedoms, his 
helmet being surmounted by a flcar-de-lis. 


* TIioh’ on pi. M. arc lUiTcrctitly formed, and the tracings less distinct, arising, vc think, from the markw 
ihcmscIvcH having got injured. 

t If the House of Austria was considered fortunate in their "six happy marriages,*’ fts mentioned by histo« 
rians, and shewn by Anderson (Tab. ccxxx. p. dOGj, the s<.*coDd House of Burgundy was not less successful. 
The posfictisions of the fi(f htirctst* gave to Philip (the Good) the extensive territories and imperious power he 
at this time possessed ; all of which, the Duchy of Burgundy cxccplcd, ]>asscd to the House of Austria by the 
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KEYS. 

Docble Kev. The Pope is frequently represented, when seated in 
the |>!ipal chair, as holding in the one hand a sword, and in the 
other Two Keys ; the latter intended, no doubt, as symbolical of 
the Keys of St. Peter. The tracing at the side is from a mark on 
some of the leaves in the Regutlrum Domini Ilenrici Popponis, 
A . L. '27, Duels Wilhelmi, 1 353, Cos. C., preserved at the Hague, 
the writing therein bearing date 1356. It was the only instance 
of the mark in the Archives at the Hague, nor have we met 
with it elsewhere. 


marriage of Mary, lus granddaughter, with the Emperor Maximilian. Euxgundy was seized by Louis \I. of 
France as an escheat, for want of heir male, on the death of Charles the Bold. 

l*he marriages of five heiresses by the llouae of Burgundy are as follows (see Anderson, pp. 354-$03) : 


loLAKTA, i/CTres# of Neter$, daughter of Kudo 
of Burgundy, died 1280. 

M.4RY, Ileirets of lUihel, daughter of the 
famed Count of Kcthcl. 

Maroaret, of Burgundy and Artois, 

daughter of Philip V. (Longue) King 
of France, and Johanna daughter of 
Otto IV. Palatin of Burgundy. 

Marcarbt, Heiress of Flanders, and youngest 
daughter of John III. Duke of Brabant 
and Limburg. She got Antwerp for 
her dowry. 

JouAWNA, Margaret’s sister, was Heiress of 
Brabant and Linditirg. 


Margaret III., daughter of I.ewis III., and 
Heiress of Flanders o?ic/ the whole of 
the ahoce-mentioned dominions (except 
Brabant and Limburg), 


=~ married Robert III. of Bethume, Count of 
Flanders. 

= married Lewis of Nevers j who died in 1322, 
I two months before his father. 

s marrictl Lewis of Creasy, who got Flandera, 
and in right of his mother obtained Nerers 

I and Bethel. 

i 

I 

^ married Lewis III. (^falanus), )a8t Count of 
: Flanders. 


Ailer the death of her second husband, Wcn« 
\ cealaua, and his son, she constituted, in 1404, 
Anthony Duke of Burgundy her heir. He 
had twosona. John, husband of Jacqueline 
Doebess of Hcnault, Ac. and Philip, whose 
j possessions fell to the House of Burgundy, 

' both dying without children. 

— married Phii.ip Aidax, the first Duke of 
Burgundy of the second line. 


* I have tried every means to trace this volume, which, at the time of the death of my old friend, .Mr. Bohn,, 
was among his stock of books. 1 fear it was overlooked, and sold with the residue of his books in Chancery- 
lane. 
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The Single Key, as above, is equally uncommon. It is found in the Books of 
Accounts of the " Comtes de Bloi.s” at the Haj^e, the documents ranging from 
1373 to 1375. 

Two Keys Crosseh, of very similar form to the single one preceding, are met with 
in the Accounts at the Hague (Heusden), 1358-9, and of a smaller size in the “Comtes 
de Blois” Accounts from 1373 to 1375. 

Two Keys crossed, within a circle, is also a mark e<iually uncommon. Wc find 
it in various accounts at the Hague, dated 1410 and 1411, and 
also (Heusden) 1437 to 1439. 


The Cross Keys, as below, are found among the Hague Account Books 
(South Holland), 1440 and 1441. Within a Shield they form 
the Anns of Leyden, and as such they are found occasionally 
engraved on the last page of Ixjoks |>rinted in that city. We have 
in our collection a fac-simile of the wocKlcut on the final page of 
“Mimculm v<m onzer vroiten Maria” there imblished in 1503, 
wherein the Shield with the two Keys occurs. 

The similar mark of the Two Keys joined, as found in the M'oodburn copy of the 
Jiiblia Pauperum, and in the Harlem copy of the fourth edition of the Speculum, 
occurs in the I’altle and Voome Accounts at the Hague, dated from 1459 to 
1465. It is also occasionally foimd in books printed by Ulric Zell, see Tyjmgraphia 
Cent. A'l'., Ko. 95, where it is associated with several other marks, including one of 
the Pope seated in his chair and holding in his hand a key ; and another, evidently 
Papal, of a Shield with the Key and Sword -within it. In the Ileber copy of the 
A ugusiinwt de Arte Predieandi, i>rintcd at Meniz, by Fust, it was the only mark ; 
so also in Dr. Kloss’s copy of the same book. We have not as yet found it in any of 
the books attributed to the press of Gutenberg. 

The Cross Keys were the arms assumed by many of the early Bishops ; and 
were those of Pope Nicolas V, who a.scended the pontifical chair in 1447. They occur 
in the Bible of 1462, printed at Meutz by Fust and Schoeffer. So also in books 
]>rinted at Louvain, Utrecht, and other places in the Netherlands. 
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AGNUS DEI, THE Lamb of God, ob the Paschal Lamb. 

Tills is one of the verj' early marks, and was continued in use during the fifteenth 
century, and, no doubt, to a much later period. 

The Pascal Lamb was the Arms of Rouen (Rothomagi). It was also the Anus 
assumed by many of the Bishops. In the "Cmteilium bi^ch geschchen Oonstenez," 
printed at A ugsburg by Ant. Sorg, we find it as the Arms of "Joannes Episcopus 
Axcensts in regno Castelle." 



Our first specimen is from a packet of paper at the Hague, containing various 
writings (as Mr. Ottlcy notes) circa 1356. He does not ap[jear to have met with the 
same mark elsewhere, though one somewhat similar, but without the nimbus, occurs 
in the Accounts of the “Comtes de Blois" dated 1376 and 1377. No. 2 is from a thin 
volume (“ \V. 9”) at the Hague, containing Accounts dated 1403 and 1404. No. 3 is 
from the Accounts of the Abbey of Vander Lee, dated 1436. No. 4, from a Book of 
Accounts (H. 18) from 1438 to 1445, the paper bearing the mark being dated 1439. 
No. 5 is from a volume of Accounts intitled “Borsselcn dicersa, Cas.L." dated 1470. 
No. 6 is from a manuscript dated Nuremburg, 1487. 

VOL. IIL I 
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In only two of the various Block-Books have we found the Agmis Dei mark, 
namely, the Woodbum copy of the liihlui Pauperum, pi. E., and the Budleian copy 
of the Vantica Canticorum. It is not, however, an uncommon mark in books printed 
at Utrecht, Delft, and Cologne; sec Typogmphia Cent. A' V., No.s. 59, 66, 73, and 79. 
Ill No. 88 we have an instance of the similar mark l>eing used at Alta VUla (Eltville), 
a town near Mentz, in a copy of the " VombHlariwi Lalino-Ti^itonicas" there iirinted 
by Henry Bcchtermuntze, in 1469, with the same tyjie as that used in the Catho- 
licon of 1460, supposed to have been printed by Gutenberg. 

THE THREE MOUNTS, uitb Cbosd. — The Akmb or Boiiemu. 

The Mounts are presumed to represent the Mountains of Horeb, Berancck, and 
Tailor. M'ith a double cross above, it formed the Arms of St. 
Stephen, King of Hungary, a wood-cut of which is among those 
engraved in the Book of the Council of Constance, referred to 
in the preceding jiage. The mark was used at a very early 
perioil. Our tracing is from the Accounts of the “Comtes de 
Blois" at the Hague, dated 1363. It occurs, however, in the 
Accounts of Texel, three years earlier ; and, slightly varying in 
form, and within a circle, constantly from that date until 1434. 
As up to the latest date of its use the form of the mark varies 
but slightly, except in size, we have not thought it necessary 
to give more than one specimen. The Autograiih Letters 
pre-seiwed in the Tower of London afford several instances of 
the mark, with and without the circle. Tliat in a letter to 
the Bishop of Exeter (1397-1400) corresjionds very closely to those on leaves a and 
c in the Woodbum copy of the Biblia Pauperum in the Print De|>artment in the 
British Museum. In the MS. volume, “ ConeUut," &c., noticed under the mark of 
the Unicom Rearing, we find an instance of the Crescent surmounting the Mounts. 

The mark appears to have been very generally used in books printed in the 
Fifteenth Century in Ital)' and Germany. See Typographia Cent. X E, Nos. 22, 
47, 58, 82, 83. We have not met with it in the books printed in the Netherlands. 
On the paper of an Italian MS. of the fifteenth century, we found one of a similar 
kind, above six inches in height, the base composed of six ascending mounts, the 
stem surmounted with a crown. 
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A r.AIR OF SCALltlS. An Emblem op Jlstice. 

A constant and ever varj-ing mark in the Account Books at the Hague, from a.s 
early as LS59 to 1431. The mark may be cla-s.sed 
os of two forms, one with the lower part of the 
scales triangular, and the other round. Our 
tracings give the earliest specimens we have met 
with, the one, 1357, and the other, 1359. In an 
Autograph Letter (in the Tower of London) to 
the Archbishop of Canterbury, from Norwich 
(1453), is one of smaller size than the tracing. 
No. 1. Among the marks on the pajicr used for 
the documents in “The Strasburg Process,” is 
the Scales, of a round but wider form than No. 2. 

Tlie Scales is the only mark tliat occurs in the 
Bodleian (Sykes) copy of the Bihlia Paupemm. 
We do not find it in the printed productions of 
the Low Countries. 

It is a very common miirk,when within a circle, 
in books printed at Venice and at Rome; the 
form of the upper presenting an endless variety 
of ornaments or emblems, such as the cross, the 
star, the circle, &c., of which many examples are 
given in the Typographiit Cent. A' V., Nos. 23, 24, 
25, 30, 42, 43, 48, 56, 60, 68, and 72. 



i 


A STAR, Radiated, with Insceiption in Cexthe. 

The only instance of this mark that we have met with, is in two of the sheets 
of the Bohn copy of the fourth edition of the Apocalypse, pi. D., all the other sheets 
containing the smalt Head of the Bull. We are quite unable to make out the 
inscription in the centre. 

A Star or Moon radiated was the Arms of Pope Alexander V., who was electeil 
to the pontifical chair, 1409. 

Jansen gives only three marks. Nos. 270, 271, and 272, a.s specimens of those on 
A the paper usetl at Naples by M. Moravus, one of which is a 

j ) radiated Moon or Sun, as at side of text. It is the only 

instance that we have met with. The Star, with various 
j devices, occurs as marks at an early period, of which various 

1 I specimens arc given in the ensuing page. 

/V i2 
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TAPER-MARKS. 


STARS. 



No. 1, the Double Star, is from the HeusUcn Accounts at tlio Hague, 1375-6; 
the only other mark in the same Accounts is that of the Dim of Holland. In no 
other Accounts at the Hague, at least as far as our specimens enable us to judge, 
docs the Double Star occur. No. 2 is from the Accounts of the Counts of Holland 
during the years 1409 and 1410; and it occurs again in the -Accounts of Arkel for 
the years 1421 and 1422. In the Accounts of Arkel from 1419 to 1421 is a larger 
Star, with jilain stem and cross above. No. 3 is from the Amsterdam Accounts of 
1381 and 1382. The plain Star, No. 4, is from the Offi.ces of Cicero, printed at Lou- 
vain by John de Westphalia. In the paper of the copy whence it was taken arc 
found no less than twenty-one different marks, chiefly of those used in the Block- 
Books. See Typographia Cent. X F., pi. Z., where they are all given in fac-simile. 

No. 5 has been traced merely to shew that the Star mark, like most of the other 
marks, was used to a late period, our tracing being from the paper of a French MS. 
as late as the latter part of the sixteenth centurj'. 

The Rev. Samuel Denne, in his letter to the Antiquarian Society, 1795, states 
that “ a Star of eight points within a double circle" was the device of John Tate, 
supiwsed to have been the first Paper-Maker in England, having a mill at Hertford 
during the reign of Henry VII. 
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THE UNICORN. An Emblem or Strength. 

The Unicorn, was the Symbol of Power adopted by Philip Duke of Burgundy, and 
was used as the supporter to his armorial bearings. 

Wlietlier it was so used by earlier Princes of the House of Burgundy wo cannot 
trace; but it is one of the earliest Paper-Marks as yet discovered, and appears 
under an infinite variety of forms, continuing in use on the paper manufactured 
in the Netherlands as late or later than the middle of the sixteenth century. 

Monstrelct, in his accoimt of the third marriage of the Duke of Burgundy with 
Ysabella, daughter of the King of Portugal, writes: "With regard to the various 
entei’tainmcnts which were continueil for about eight days, it would take too much 
time to detail them. Suffice it to say, that there was the greate.st profusion of 
meats and wines, and re))resentations of the Unicorns and other l>east8*, from which 
flowed rose-w'ater, wines, and different lifiuors, for the entertainment of the guests 
at tliis feast.” 

Pabret, in his History of the Dukes of Burgundy, while alluding to the same 
event, statesf : " On festina, on dansa huit jours et huit nuits desuite. On voyoit 
devant le Palais du Prince un Lion, qui couloit incessament h tout le monde, un 
fontaine de vin de Rhin. Devant le Chapelle de la Cour un Cerf en couloit, du pie 
droit, une autre de vin de Baune. A l’eutr& de la Cour, une Licome, sur I’heure 
du diner, en couloit Cinq, savoir, d'eau rose, de Malvoisie, de vin de Rome, de Muscat, 
et d'Hipi>ocras." 

The Unicom pouring forth yfre wines, as hero mentioned, was no doubt emblem- 
atical of the possession, by the Duke of Burgundy, of the dominions of the Five 
Heiresses by his three marriages. 

Of the reception of Ysabella of Portugal at Bruges, we leamj; that "Dans le 
Palais qu’on appelloit ordinairement la Cour du Prince, quo Philip le Hard! et Jean 
son fils avoient embelli, et augment^ considerable, on voyoit un Lion, un Cerf, et 
une Licome, representes au naturel, avec un artifice singulier.” 

Monstrelct §, in noticing the part taken by Philip Duke of Buigundy at the 
Coronation of Lewis XI. in 1461, relates, that, " In the dining hall of his hotel was 
placed a square sideboard, with four steps on each side, which at dinner time was 
covered with the richest gold and silver plate, and at the corners were Unicorns so 
finely done that they were suqmsing to behold.” 

At folio 124 of a volume of Drawings of Early Seals, lent to us by the late Mr. 

• MonstreleC* CbromcIeB, vol. vi. pp. 8^50. EditioD 1810. 

t Fabret, Hintoirc iln Dues dc Burgojmc, It tom., Tol. i. p. 91, ISrao. Cohffne, 16S9. 

J Hutoire dcs Comtes dc Flandres, 12mo. Ha^ue, 1698. 

Monstrelet's Chronicles, toL x. p. 84. Edition 1810. 
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Bohn of Henrictta-strcct, is a seal of Chark>« the Bold, Duke of Burgundy, dated 
1469, having in the lower part of the field the Unicorn hunted by a dog, as here given. 





It is singular, that, in the work of Vredius, vol. iii. p. 94, the same seal is appa- 
rently engraved, omitting, however, the designating of the animal hunted as a 
Unicorn. Hence we should rather suspect the artist of being sceptical of the 
e.vistence of such an animal At folio 99 of the same volume of Drawings is another 
seal of the Duke of Burgundy, having in the field two greyhounds, one following a 
hare and two foxes. 

Robertson, in his History of the Life of Charles V., vol. ii. p. 462, relates that 
Fnicorns were still to be seen in the ancient tapestry that adorned the great Hall 
of the Palace at Brussels in 1555, when the Emperor Charles V. convoked an 
as.sembly of the Princes of the Low Countries to be present at the resignation of his 
hereditary dominions to his son Philip. 

This fact, related by Robertson, is confirmed in the tenth plate of a series of 
engravings of scenes during the wars of Charles V. in Africa*. The engraving there 
represents the Emperor formally resigning his dominionsf. On either side of the 
hall, nearest the throne, the tapestry presents us with the Arms of the Duke of 
Burgundy, supported by a Unicom, enclosed within the Garden of Uolland, as is 
usually represented on the Seals and Coins of that country. 

The following wood-engravings are faithful fac-similes of that portion of the print 
just mentioned. 



Philip Duke of Burgundy appears to have taken every opportunity of displaying 
this, the predominant symbol of his power. In the centre of the left shield above is 
the Fleur-de-lis, and in the other the Lion of Flanders. “ He exceeded all his 


* A copy of these engravings was sold in the Library of B. H. Bright, Esq., 1845, No. 4549. 
t ‘‘ L'Empcrcur Charles V. cognoissant par la defaillance des forces eorporelles approcher sa ho, fail 
assembler Ics Euta du Pais Bas, CD la villc de Bruxelles, reslgnat la scigncric ct gouvemenent dcs ditx Pais 
entre lc$ maiDs du Boy Philippe son fill ct hcriticr, d’ou bicn tost apres so partit, faisant voile en solitudes 
mondaincs k cc dc llbrcmcnt vacquer a la contemplation dcs choses divines Tan 1555, le iS Octobre.” 
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predecessors, Dukes of Burgondie, in riches, seignories, greatness of state and 
pompe : so as in his time there was no Christian prince that for his (lualitie might 
be compared unto him. He took great pleasure to breed up and nourish sundry 
strange and wild beasts*.” 

In the preceding observations we have, with some historical authority, shewed 
that the all-]K)werful Philip Duke of Burgundy displayed a preiroudcrant partiality 
for the representation of the Unicom. Of all the paper-marks that we have met 
with, none have interested us more in our endeavour to discover the cause of its 
having l>een so employed. Believing, as we do, that one of the earliest paper 
manufactories was established in the Netherlands, under the special direction of the 
Dukes of Burgundy, we are not suqirised at seeing the mark of the Unicom as one 
of the earliest, and its continuance in prominent use until tlie close of the seven- 
teenth century. The same love for the cha.se and for the rearing of all sorts of wild 
animals, was no doubt inherent in the Dukes of Burgundy from generation to 
generation. We daily see the same fondness for similar pureuits intuitively, as it 
were, continued from father to son; none more so than that of the sports of the field. 

Descended, as wo ourselves are, from one of the earliest families of Yorkshire, 
our arms being three Talbot hounds, nuth the huntsman's motto, "Neck or nothing" 
("on hien ou rien”), wo have that innate feeling witliin us; so much so, that all 
our love for Literature and the Block-Books leaves us at the approach of the 
“ S|x>rtman’8 Season.” As an instance of this, we may state, that, last September 
and October, when shooting and coursing in the neighbourhood of Old Samm, we 
thought we could devote an hour or two in the morning of each day to the making 
an Index to oim first volume, then printed: accordingly, ere we left our home, 
we diligently prepared a blank volume for that purpose, — blank, however, it came 
back. We found a combination of shooting, hunting, and the Block-Book.s, totally 
impossible, or at least not congenial with our then rustic pursuits. 

Of all the wild animals, the figures of the Lion and the Unicom make the earliest 
impression on the mind of a child. In no nursery throughout Great Britain are the 
doggerel verses, 

“Tlic Lion and the Unicorn fighting for the Crown, 

The Lion beata the Unicorn all about the town ; 

Some gave them white bread, some gave them brown, 

Some gave them plum'Cake, and drove them out of town,** 

unknown. Pictori.ally, as is the Unicom (ono of the sup}K)rter8 to our national 
arms*) represented in the form of a horse, cloven-footed, with long flowing mane, and 
uplifted hom rising from its forehead, the child forms a lasting impression of the 

* Generali Historic of the Netherlands. By Ed. Grimston. fo/., 1627, p. 70. 

t In the seals of Mary Queen of Scotland two Unicoma arc represented as supporters to the arms of that 
country. James VI. of Scotland and First of England sabsdtated a Lion in lieu of one of them, llius the Lion 
and the Unicom were first used in the national arms by James I. 
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fierceness of the animal, only to be obliteratetl by being told, in after life, that the 
Unicorn, of whose exploits he had sung, was a fabulous animal: 

Our Unicorn *• a fable, now the learned «ay : 

Such was not known bj Adam, nor in Noah*s day. 

Taught to believe every line ho reads in the Holy Scriptures as the unerring 
word of God, the youth is told that the animal so frequently mentioned in the 
Psalms of David, and in other parts of Scripture, as the “ Usicorn” (Reem in the 
original Hebrew), was, according to modern authors, the Oryx*, an animal of the 

* In support of this opinion the llev. George Paxton, in hia '' Uluttr<itumt of the Italy ScriptHre** writes— 

"Antelope Oryx op Linnaeus, the Krem or Unicorn op the Scriptures. The name of this animal, 
in the Hebrew text, is Rccm, and is derived from a verb which signifies to be exalted or lifted up. This term, 
which in Hebrew signifies only height, is rendered by the Greek interpreters, povoKfpo^, and by the Latins, 
unicornis; both which answer to our English word Unicom. Moses, in his benediction of Joseph, states a most 
important fact, that it has (tco horns. The words arc : His horns arc like the horns of (a rcem in the singular 
number) an unicorn. xzxiii. v. 17.) The two sons of Joseph, Ephraim, and Manasseh, had been adopted 

into the family of Jacob, and appointed the founders of two distinct tribes, whose descendants, in the times of 
Moses, were become nuraeroos and respectable in the congregation. These were the two horns with which 
Joseph was to attack and subdue his enemies ; and, by conseijucncc, propriety required an allusion to a creature, 
itot with one, but with two horns. In the Hook of/od, the Kecm U represented as a fierce and intractable 
animal, which, although possessed of sufficient strength to labour, sternly and pertinaciously refused to bend 
his neck to the yoke, (iicc Dr. Shaw*s account of the Orrx, vol. ii. p. 314.) Our translators, following the 
Greek fathers, consider the Jtcciu as a creature with one horn, and agreeably to this idea, render it Unicom. 
Hut this interpretation is encumbered with insuperable difficulties. The Unicorn is a creature totally unknown 
in those countries where the Scriptures were written and the patriarchs sojourned. Hut is it probable that God 
himself, in his expostulation with Job, would take an illustration of considerable length from a creature with 
which the affiicted man was altogether unacquainted, and mention this unknown animal in the midst of those 
with which he was quite familiar? Nor is it to be supposed that Moees, David, and the Prophets, would so 
frequently speak of an animal unknown in Egypt and Palestine and the surrounding countries ; least of all, that 
they would borrow their comparisons from it, familiarly mention its great strength, and describe its babits and 
dispc»itions. Had the Unicorn existed in any part of the East, it must have been diiicorercd and brought to 
Home, in order to be exhibited at the public shows. So numerous and diversified were the animals produced 
on the arena at their public entertainments, that Aristides, in his encomium of Home, declared, 'All tilings meet 
here, whatsoever is bred or made ; and whatsoever is not seen here is to be reckoned among those things which 
arc not, nor ever were.' Hut, although these shows continued for many ages, not a single Unicom was ever 
exhibited at Rome : a strong proof that no such animal ever existed. 

" Tlic character of the Kecm, given in the Scriptures, will not apply to the rhinoceros. The Recm, it is 
evident, was equally well known to Moses and the Prophets, and the people whom they addressed, as the 
bullocks and the bulls with which they are mentioned. But the Khinoceros inhabits the southern parts of Africa, 
and the remotest parts of the East beyond Uxc Ganges, and could be still less known to the people of Israel than 
the elephant, which is not once mentioned in the Sacreil Volume. Besides, the Rcem has large liorns ; for, says 
the Psalmist,' My horn shalt thou exalt like the horn of a Unicom.' Hut the Rhinoceros has seldom more than 
one, and that of a small sue, not exalted like the horn of a Rcem, but turned bock towards the forehead. Nor 
will the u-sc to which the Kccm applies his horns correspond with the manners of the rhinoceros. The former 
pushes with his horns, which must therefore be placed on his forehead ; but the horn of the latter, which ia 
placed on his no«c, and bent backwards, is not formed for pushing, but for ripping up the trunks of the more 
soft and succulent trees, which constitute a part of the animal's food. The Author then goes on to shew that 
the Kecm of the Old Testament Scriptures must be classed amongst the goats. This point the learned Bochart 
has decided by numerous quotations from the Arabian and other Eastern writers, in which the original word 
Rccm is applied to a species of wild goat which inhabits the deserts of Palestine and the neighbouring regions. 
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antelope tribe, by no means uncommon among the numerous wild beasts that 
inhabit the plains of the interior of Africa, so lately visited by the great Lion- 
Slayer, Gordon Gumming*. His daring exploits and combats with the masters of 
the forests until then untrod by man. will probably be handed down by the natives 
of the “ far interior” to a period w'hen that portion of the earth may become civi- 
lized and densely peopled, and all traces of its former four-footed inhabitants 
effaced, their only remains being an occasional bone turned up to be submitted to a 
future Owen for reproduction by another Waterhouse Hawkins. 

Having collected together the various notices that have appeared in print 
respecting the Unicom, we will now procee<l, after a few introductory words, to give 
some extracts from the writings of authors and travellers of bygone days, whose 
veracity must be taken cum gmno mils, though perhaps equally deserving of credit 
with the relations of travellers of a later date. 

Aristotle, -Elian, Isidorus, Dioscorides, Philostratus, Galen, Avicenna, and Pliny, 
all make mention of the Unicom. In the "Ih Generaiione Chriati" Block-Book, of 
which the first page is given in fac-simile, pi. lxxiv., the first design represents “TVie 
Unicorn leaping on a Virgin.” The same design occurs in the edition of a similar 
Block-Book previously noticed, vol. ii, p. (19, subject 51. In the early wood-engraving, 
known to the Collector of Prints under the title of "7Vie Annunciation," a fac-simile 
of which we have given in our first volume, pi. xlvii., we find the same animal, 
though accom|>anicd with various symbols. In our notice of that engraving we 
have stated the opinion of the late antiquarian, Francis Douce, who quotes St. 
Ambrose as an authority for what he there observes. We are inclined to think 
Mr. Douce intended to have cited Isidorus as his authority, the quotations under 
the designsf in the two Block-Books having reference to his writings. 

There U, say* Oppian, a certain tenant of the forest, a beast with a sharp bom, the savage Oryx, extremely 
formidable to the wild beasts. He describes him as naturally an intrepid and warlike animal, tliat neither fears 
the fury of a dc^, nor the rage of a wild boar; that shrinks not (rom the threatening voice of a bull, from the 
terrific yell of a leopard, nor the inflamed wrath of a lion. The size of the Oryx also seems to correspond with 
the brief notices which the inspired writers have given u$ of tlic Recm. lie inhabits the solitudes of Africa, on 
the confines of Egypt, from whence he might easily make excursions into the deserts which border on the land 
of Canaan. He seems, indeed, to have been properly an Egyptian animal, and familiarly known to the inhabit' 
ants of that country. His character and habits must have been well known to the people of Israel, that sojourned 
for several centuries in Egypt, and spent their time chiefly in tending their flocks and herds in the pastures of 
Goshen, where they probably had many opportunities of meeting him, and many reasons, perhaps, to remember 
his strength and intrepidity. After their deliverance from the Egyptian yoke, they settled in a neighbouring 
country, and had occasional intercourse with Egypt. These facta account for the frequent mention of the Oryx 
under the name of the Ileem in the Sacred Volume, and the interesting allusions to its dispositions and manners.” 
* Mr. Gordon Cumining considers (he Rhinoceros to have been the Unicorn of the Scripture*. In the 
illustrated catalogue of hU ” Hunting Trophies” he stales, p. 6, ” tlic rhinoceros is supposed by many, and 
by myself among the rest, to be the animal alluded to by Job, chap, xxxix. verses 10 and 11, where it is written, 
*CaQ8t thou bind the Unicom with his band in the furrow.^ or will he harrow the valleys after tbec? Wilt 
thou trust him because his strength is great ? or will thou leave thy labour to him V ” 

t In editions of a work of similar import, published; during the fifteenth century, the same design occurs. 

VOL. III. K 
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As a sjTubol, attendant on a Virgin, the Unicom was frequently used. 

Annexed we give a fac-simile of an excessively rare print, 
the production of “The Master of 1466.” Here the wild 
animal is represented in a state of perfect subjection to the 
Virgin; and it is endeavoured to be shewn by the artist, 
that the beast has the |)ower of erecting or depressing his 
all-powerful horn at will. The Virgin holds in her left hand 
a Dove, the emblem of peace. 

Montfaucon* gives a design on a gem representing a 
young Virgin, with her breast naked, sitting by a tree 
embracing a Unicorn. He then quotes Isidorus, part of which 
quotation informs us, that “The Ninoceros, called so in Greek, means in Latin a 
creature with a horn on his nose. The Monoeeros in Greek; in Latin, Unicornis, 
Unicom, is also so, because he hath but one hom, in the middle of his forehearl, 
four feet long. This horn is so sharp and strong, that he can pierce or overturn 
anything with it. For this creature fights with the Elephant, mns him into the 
belly with his horn, and overthrows him. He is so fierce that no huntsman can 
take him ; but, as we are assured by naturalists who have wrote of the nature of 
animals, they cause a young Virgin to go towards him with her breast bare, and 
the Unicorn, immediately losing all his fierceness, lays his head on her breast, falls 
asleep, as it were, and so is easily taken. 

“Some doubt whether there is any such creature in nature as the Unicorn; but 
I thiuk that is not to be questioned. Cosmos, the Egyptian monk, who lived in the 
time of the Emperor J ustinian, and who travelled in Ethiopia, saw the Palace with 
four towers of the King of Ethiopia, and assures us he saw the skin of a Rliinooeros 
stuffed with straw, and saw several brass statues of Unicorns. From those ho 
drew' those he published in his Topographia Christiana, and which are very like 
these here. In both images there is a kind of beard below the mider jaw. Cosmos 
owns ho never saw a live Unicom, but the people of the country assured lu'm it is a 
very fierce and wild creature; and when he is pursued by the huntsmen, and cannot 
other^vise escape them, he throws himself headlong from vast precipices or rocks, 
and always lights on his horn, so as never to hurt himself by the fall. 

"The Portuguese Jesuits, who have resided long in Ethiopia, gave the same 
accounts of the Unicorn, and say they have several times seen this creature alive; 
nay, have brought up a young Unicom. I should think now there should be no 
doubt made of there being such an animal, yet some still will be incredulous." 

Varthema, in his description of the Temple of Mecca, relatesf that, “on the other 
side of the Temple are Parkes or places enclosed, where are scene two Unicomes, 

* Antiquity Ezplainctl, by Humphreys, pi. 5B, No. 8. 
t Furchas, His FUgrimage, toI. ii. p. 1489. 
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and are here sliewed to the people for a wonder. The one of them, which is much 
higher than the other, yet not much unlike to a Colt of thirtre moneths of age ; 
in the fore-head groweth only one Home, in manner right forth, of the length of 
three Cubits. The other is much younger, and like a young Colt of the age of one 
yeare; the home of this is of the length of four spanne.s. Tliis beast is of the 
colour of a Horse, of weesell colour, anil hath the head like a Hart, but no long 
necke, and thinne mane hanging only on one side ; their legs are thiune and slender, 
like a Fawne or Hind ; the hoofes of the fore feet are divided into two, much like 
the feet of a Goat ; the outward part of the hinder feet is very full of haire. This 
beast seemeth wild and fierce, yet tempercth that fiercenesse with a certain come- 
liness. These Unicomes one gave to the Sultan of ilecha as a most precious and 
rare gift. They were sent him out of Ethiopia by a King of that country, who 
desireil by that present to gratifle the Sultan of Mecha." 

To this relation of Vartheina, Purchas makes the following marginal note: 
"The only report that I have found in any ci-edible author of Unicomes : neither 
in 120 yeares which have happened since, have I found one relation to second it. 
Some mention Unicomes, but understood the Rhinoceros." 

The work* of Varthema has always been, and is considered, one of authority. 
In the seventh chapter of the"Briefe Relation of the Embassie which the Patriareli 
Don John Bermudez brought from the Eraiwror of Ethiopia, vulgarly called Prester 
John, and to Don John the third King of Portugal," the author states, “On the 
west side bordereth presently, with the Gaffates, whereof I spake before, the king- 
dom of Damute, which standeth upon the River of Nilus, there is found, in these 
countries, a kind of Unicome, which is wild and fierce, fashioned like a Horse, and 
of the bignesse of an Asse." 

Edwiud Webbet, an Englishman w'ho appears to have followed in the track of 
Varthema, gives an extraordinarj' account of the coiuT of Prester John, and of the 
numerous Unicorns he there saw. He relates: "Tlds Prester John, of whom I spake 
to you, is a king of great pow'er, and keepeth a very bountiftd Court, after the 
fashion of that country; and hath every day, to serve him at his table, 60 kings, 
wearing leaden crowns on their hetuls; they serve at meat sent up to Prester John’s 
table, and continually the first dish of meat set upon his table is a dead man’s scull. 


* “ Itincrario dc Ludorico de VAithema BologneM* nello Bgy|>to, nelk Surria, nella Arabia deserta ct felice : 
neiHa Persia, nella India, et ncIla Ethiopia, livmay 4to. u.d.x.” This was the first edition. It was translated 
into English, and is reprinted in Purchas, toI. ii. 

t The rare and most wondcrfull things which Edward Webbe, an Englishman borne, hath scene and 
passed in his truablesomc TraToils, in the Cities of Jerusalem, Damasko, Bcthlcm, and Golelj ; and in the 
Lands of Jcwric, Egypt, Greece, and Ruaaia, and Prester John. 4to. London. Printed by A. L for 
JiasUy.” A copy of this book is in the British Museum. It is of ezeesaive rarity: the Jadis copy selling for 
£13, and the Naaau copy for £14: 14. 
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clcane picked and laid in black earth, putting him in minde that he is but earth, 
and must die. 

“These 60 kings arc all hi.s Vizc-Roys in several places, and they have deputies 
to supply their roomes; and these kings live continually in Prester John’s Court, 
and go no further than they may be stiU attendant ujion him, without leave from 
the Emperour, Pre.ster John.” 

In writing of the e.\traordinary animals seen by Webb, he states: “I have scene 
in a place like a parke, adjoining unto Prester John's Court, three score and seven- 
teen Unicorns and Eleidiants at one time; and they were so tame that I have 
playetl with them as one would playe with young lambs.” 

Tliomas Coiyat, in his “ Cruilities," when giving an account of the Mogul Court, 
the Prince Selim then reigning, remarks : “ Hee kee)>eth abundance of w'ilde beasts, 
and that of divers sorts, as Lyons, Elei»hants, Leopards, Beare.s, Antelojies, Unicorns; 
where, too, I have seen at his Court the strangest boa.sts in the W'orld. Tliey w'ere 
brought hither out of the countrie of Bengali, which is a kingjlom of most singular 
fertilitie, within the compas.se of his dominion, about four months journey from this, 
the midland parts thereof being watered by divers channels of the famous Ganges, 
which I have not as yet scene; but (G«I w’illing) I meane to visit it before my 
departure out of this country, the neerest part of it being not above twelve days 
journey from this Court.” 

Here we find that merry author, Corymt, telling us "that he had seen two, the 
only true Unicorns poa.scsscd by the Prince Selim at that time.” 

In the preceding relations there evidently appears to be much confusion re.spect- 
ing the designation of the Unicorn. Tlie traveller, Marco Polo, when describing 
the curiosities he met with at Sumara or Sumatra, gives to the Rhinoceros the 
name of Unicom, erroneously supposing that the horn of the Rhinoceros rose from 
the middle of the forehead. "The head of the animal,” he continues, “is like that 
of a small boar, and is generally carried hanging down upon the gi-ound. They are 
filthy beasts, that love to stand and waUow in the mire, and do not in the least 
resemble those Unicorns which ore said to be found in some parts of the world, and 
which allow themselves to be taken by maidens*." 

The hom of the Unicom has been supi»sed to po.sses8 the marvellous power of 
dispelling poison from whatever it comes into contact with. 

John de Hes.sef, who visited Jem.salem in 1389, relates that, “Near the Plain 

• The Cabinet Cyclopedia, rol. i. Trarela of Marco Polo, p. 30G. 

t Itinerariua Joliaunis de Ileaae, 13S0 j fob, G. Lfeu, 1486. *• Trope campum (Ilelyon) cat Suriua qui 
Tocatuc Marath, Taldc amams, in quem Moyaea pcrcuaait virga et accesait dulccdincm do quo £lij larahcl bibc- 
runt. Et adbuc bodiemia temporibus, ut dicitur, animalia venonosa intoxicant illam aquam post occaaum solia, 
aic qnod bona de ea bibere non poaauut. De mam vero port ortum aoUa venit Unicuruua pouena cornum atiura 
ad prcdictum duvium cxpcllcndo venenum cx illo, ut in die cetera animalia aumaut potum, quod idem ipac 
vidi.'* 
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(Helyon) is a river that is called Marah, which Jloses struck with a rml and sweet- 
eiietl, from which the sons of Israel drank; and as yet, in the times, it is said veno- 
mous animals poison that water after the setting of the Sun, so that good ones 
cannot drink of it; but at the rising of the Sun, the Unicorn comes from the sea, 
placing his horn in the said river, exjielling the venom from it, that, in the day other 
animals may drink of it, which the same thing I have myself seen.” 

Hence the subject for Tempesta, from which there is an engraving, wherein is 
represented the Unicom under the form of a horse going to water, and placing his 
horn therein, whereupon the crocodiles, serpents, frogs, and noisome animals, leave 
the same. 

We have heard it stated that there is no good authority for the translation of 
the Hebrew word Retm, or Knim, as the Unicorn. In speaking, however, of the 
wild Bull so frequently represented in the Assyrian Palaces, Ur. Layard states*: 
" The wild Bull, from its fre<iuent representation in the bas-reliefs, a])pears to have 
been considered scarcely less formidable and noble game than the Lion. The King 
is frequently seen contending with it, and warriors pursue it Ijoth on horseback and 
on foot. In the embroideries on the garments of the principal figures, it is intro- 
duced, both in hunting scenes and in group.s, wliich appear to have a mythic or 
symbolical meaning. I was at one time inclined to think that the Bull of the 
sculptures might represent the Unicom or Haim*, so often alludetl to in the Scrip- 
tures as an animal renowned for its strength and ferocity, and typical of i»wer and 
might. But the Unicorn of the Scriptures is now', I believe, generally identified 
with a large and fierce Antelope or Oryx, inhabiting Arabia and Egypt Professor 
Migliarini, of Florence, informs mo that the word Raim itself occurs, in hierogly- 
phics, over a figure of this Antelope, in an Egyptian sculpture; and he conjectures 
that the Jews derived a know ledge of the animal, as well as its name, from the 
Egyptians. The Bull of the bas-reliefs of Nimroud is evidently a wild animal, which 
inhabited Mesoimtamia or AssjTia. Its form is too faithfully delineated to peraiit 
of the supposition that it is an Antelope. It is distinguished from the domestic Ox 
by a number of small marks covering the Imdy, and probably intended to denote 
long and shaggy hair. It is represented with one horn, as the horses have fre- 
quently only two legs, or one ear, because the Assyrian sculptor did not attempt to 
give both in a side view of the animal.” 
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We now proceed to notice the Unicom in its various phases as a paper-mark, 
leaving the Naturalists to settle the form of the animal, and the Philologists to 
decide on the correctness of the interpretation of the Hieroglyphics over the 
Egyptian Oryx. 

Blot of thf. Un'icor!!, Profile. An examination of the Archives in other parts 
of the Netherlands than the Hague and at Harlem, would, no doubt, atford earlier 
examples of the use of the llntcom, and Parts thereof, than those we are enabled to 
lay before our rcatlers; an oljscrvatiou equally applicable to the various other 
Pa|ier-5Iarks previously noticed. 



We might have selected many other equally grotcs<jue forms of the He.ad of the 
Unicom from our tracings. The above five, however, are sufficient to shew that 
the animal, in those days, was believed to have partaken of the form of the horse ; 
rather misshapen, however, are Nos. 3 and 4. No. 1 is from the Accounts from 
Zwalow, 1352-3; No. 2, from Accounts from North Holland, 1354; No. 3, from copies 
of Documents, 1355-6, in Register "A. L.;” No. 4, from a very early manuscript of 
Indorim; No. 5, from Accounts from Zwalow, 1357. Tlie last mark, more nearly 
approaching the Horse’s head, is found in other Accounts at the Hague from 1360 
to 1417. 
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Two Busts op the Umcorn. Profile; back to back. No. 1 below. 



We have not met witb the mark of the tw'O busts of the Unicom joined earlier 
than 1370. It is found in several letters, in the Tower of London, tvritten during the 
close of the first half of the fifteenth century, all of which are, however, rather smaller 
than our tracing. One occurs on a roll dated the 21st year of Hemy VI., 1443. 

Half Unicorn. Profile. No. 2 above. Our earliest specimen is taken from a 
half-sheet in our collection from Accoimts at the Hague, dated as early as 1357. 
Varying in form, it is met with in other Accounts up to 1418; that with two horns, 
as No. 3 above, being in the Accounts from Putto and Stryen, 1418. 

Unicorn Rearing. The only instance where we have met with this mark is in 
the Block-Books in the Spencer A. copy of the Biblia Pauperum, pi. F. We have 
not found it in any printed book. 
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Wliile writing these observations, we have before u.s a volume containing nearly 
two hundred and fifty sheets of pa])cr, wherein are written legal opinions of many 
of the ino.st eminent Florentine Counsellors from l.’iSO to 1420. The volume appears 
to have been taken from some public office in Florence. It is lettered, "Consilia 
Avgtii dr Prrusia, JUiixii Linpi de Nicolinin, I'hUijijii de C'ominia, nliorumijuc 
n ttrum Icfonim.” Our attention was particularly drawn to the volume by finding 
that the ]Miper composing it was of the same peculiar form and texture as that of 
many of the earliest of the Block -Book.s. And on di.scovering that it contained, on 
many of the sheets the mark of the liraring Vnicurn, we purchased it, with a view of 
future examination, and in order that it should be afterwards transferred to the 
British Museum. It contains a great many of the mark mentioned, from various 
moulds, as early as 1390. Our first tracing is one taken from a document of about 
1410. 

In consequence of so many of the documents bearing dates with the official seals 
attached to them, the volume is one of particular interest in the periodical illustra- 
tion of l’ai>er-Marks. We find, that, in one dated 1426, the [uiper I>ear8 the mark of 
the Three M minis within a circle, very similar to that in the Woodhitrn cojjy of the 
liitdia Pauperum, pi. F. The paiwr is of the same thin texture, and is evidently of 
Italian manufacture, and very ditt'erent from the majority of the pa]ier in the volume. 

The mark of the Rearing Slag, Xo. 2, is merely given to make uj> the space across 
the page, our other tracings of the Rearing Unicom presenting no f>articular variety. 
The figures form a rather grotesque trio, and appear as if they were enjoying a 
Scotch Reel. 

Unicorn. Full length. We have no tracing of the full figure earlier than 1398 
or 1399, that of No. 1, in the opposite page, being from the Hague {Rgnland) 
Accounts. No. 2 is from the Ilagcnstcin Accounts, 1405. After which date we do 
not find the Unicorn in the Hague Accounts until 1443 or 1444 (North Holland), 
from which No. 3 is taken, the figure there assuming quite a different character. 
No. 5 is from Accoimts dated 14.50: the figure is slightly elevated in order to get it 
into the width of the page. No. 4 is from a document in the Tower of London, 
dated 1451. The last. No. 6, from Accounts at the Hague, dated 1520-1. Others of 
a later date might have been given to shew the continuous use of the mark during 
the sixteenth and seventeenth centuries, of which latter we might give many sjieci- 
mens. The letter published in the T-ransactions of the Society of Antiquaries, 1795, 
by the Rev. Samuel Denne (one of the few persons who has written on the. subject) 
is illustrated with several plates of tracings of paper-marks. The marks are, how- 
ever, chiefly of those useil during a period much later than that to which our 
inquiries refer. Among them, however, are several tracings of the Unicorn mark, all 
of a very diflerent form from those given by us, but shewing that the mark had, from 
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.some cause or other, obtained a ix>pularity among the Paper-Makers of this countiy 
as well as among those of their predecessors in the Netherlands. 




In the above tracings we have specimens of the Unicom mark as used from 
1398 to 1450. We might have occupied very many pages with representations of 
their variety in design, dated as late even as the seventh centurv’. With the 
exception of the Unicom rearing, no other but the full figure occurs in the Block- 
Books, and all assume a very different chai-acter from any of those we have liere 
given. Those in the Harlem copy of the Ars Mariendi, pi. G.; the lierulurp copies 
of the Bihlia Pauj>eram and Cantica Canticorum, pi. E. and G.; as also those in the 
Bodleian and Johnson copies of the fourth edition of the Apocalypse, pi. B. and C., 
are altogether of a different form. 

von. in. L 
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There is a peculiaritj’ about tl»e Unicom in the Iiiylis copy of the first edition of 
the Spf'cHhim, pi. H., as also in the other eilitions of that work, not to be found 
in any other we have met with. In our Typographia Cent. A' I'., the marks 
numbered " 73 and 74,” pi. U., are from the Ingli^ copy of the Speculum just 
mentioned. It is a singular fact, that, while we find nearly all the other paper- 
marks of the Block-Hooks in works printed by Ulric Zell at Cologne. Veldener at 
Utrecht, Ketelacr and Leempt at Utrecht, Koelhoff at Cologne, .lacobs at Delft, 
Caxton and ilachllnia at London, we do not find, in the numerous cases where the 
mark of the Unicorn occurs in those works, any instance of that figure resembling 
those used in the Ars Moriendi, the Bihlia Panpcnim, and the Speculum. That 
numbered 14, in pi. M., a little approaches No. 15, ])1. Q., from the Fasciculus 
Temporum of Veldener. 

, We have before us the tracings of the various marks in the Inglis copy of 
Caxton’s “Fayt of Arms/’ the Unicom, the most prominent, presenting no less than 
twenty-one varieties, of which we give two as s]>ecimen8 of their peculiar form, 
though they do not all i)artake of so ludicrous a diameter. 



Tlie Unicom often occurring in copies of the fourth edition of the Apocalypse, 
1>1. C., is frc()uently found in works printed by Ulric ZelL In order to shew the 
great similarity of the mark, we give two tracings matle above thirty years since 
(1825), when so many rare pieces from the pres-s of Ulric Zell were sold, by Mr. Evans, 
for Messrs. G. and W. Nicol. The tracings are roughly drawn, not having been 
originally intended for any other purpose than that of future reference. There can 
be very little doubt but that the |ia]ier used by Ulric Zell and the pubUsher of the 
fourth edition of the Apocalypse must have been obtained from the same source. 
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INITIAL FOR PHILIP DUKE OF BURGUNDY. 

"THE LETTER P AS A IVATER-MARK. 

" Locality, and not persons, is the object to be ascertained. W o firmly believe 
that Printmg originated in Holland Proper, or the Netherlands; but we give a 
preference to the former, as the letters of the Block-Books were used on the Seals of 
Holland Forty Years before they were used in Flanders. See the works of Vredins. 

“ AVe have found no Symbol on paper to warrant the smallest o^/iuion that it 
was made in Holland at the period we are considering. The water-marks are all 
Flemish, and appear to commence as early as J’hilij) de Rouvre, the last Count of 
Hainault of the Ca|x;tingian race, and Count of Champaigne and Brie. 

" On the earliest Block-Books we find (in the water-marks) the principal featui'e 
of a maritime country, the Anchor, alone. Next, the letter P, chiefly surmounted 
by a fleur-de-lis, the single lis being the Anns of Burgundy Proper. Wo likewise 
find the Arms of Champaigne. 

" To the late Mr. Ottley and Mr. Douce I pointed out these Arms. The latter 
asked, ‘ What can their Arms hace to do in these books as Water-Marks ?’!!! And 
the former was quite unaware that they were the Arms of Champaigne. 

“ But to proceed. It may be asked, how is it that the Fs particularly, and other 
water-marks, are continued to such a length of time ? My answer is, that they are 
continued during the reign of each ruling Prince or Monarch, and, of course, for 
some time after, until the paper made in the time of the foregoing Prince is all 
used up*. 

" The letter P is a remarkable instance of continuance. 

“ Philip de Rocvre, the last Duke of Burgundy of the Capetingian race, and 
Count of Champaigne, reigned . . from 1349 to 1301 12 years. 

" Philip AuDAxf 1363 to 1404 41 years. 

"John the iNTRErin 1404 to 1419 15 years. 

"Tliere apjiears no water-markj of an I; but we may easily imagine that John 
the Intrepid was too much engaged against the Orleans family to attend to his 

* Or rather until the marks or moulds were no longer fit for use, or the fashion of them ceased. 

S. Leigh S. 

t In A’reditts, toL iii. p. 6i), is a seal of ThiUp Audsx, dated 1403, the single P occurring in the field on 
cither tide. 

X This is a point yet to be ascertained. If the mark of the crown above the fieur«de*lis, with the initials 
I. B., arc applicable to John of Burgundy, wc have at once a mark, though not, perhaps, of the same charsicter 
as implied by my Pathcr. S. Leigh S. 

L 2 
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afl'airs at home, and that no act was passed by him relative to his Paper Factories, 
and conscipiently the old water-marks used in his father’s time were continued. 

"Philip the Good reigned . . . from 1419 to 1467 48 years. 

“Thus the letter P became a national water-mark during the period of one 
hundred and sixteen years, and generally accompanied with the symbol of a single 
Fleur-fh-lis, for Burgumly. 

“During the reign of Charles the Fearless, from 1467 to 1477, no water-marks 
occur with his symbols. 

“It is a remarkable fact, that, on <Ae union of the Netherlands (1477) by the 
marriage of Maximilian to Mary, nearly all the symbols found in books of an earlier 
date are found united (brought together) in the First Dutch Bible (2 vols.), printed 
at Delft in 1477 ; a full proof that the symbols at this period were national.” 

These particular observations, prefatory to the notice of the P paper-mark, are 
specially referred to in the fifth page of the preliminary remarks* to the present 
volume. It is, however, but just to M. Koning here again to repeat, that, through 
his researches and national zeal, the letters P and Y marks were first discovered 
to have some connexion wdth the House of Burgundy. M. Koning was, however, 
wrong when he asserted that the letter P was not found in any book issued in 
Gennany. He states, when noticing that he had not seen that mark in any paper 
before 1432, “ Bien plus, la plupart dcs livres iuii>rimes en Hollande vers la fin du 
quin/.i^inc siMe, portent cette maniue; ct on ne la trouvera jamais dans aucun 
livre, ni dans aucun papier venant d’Allemagne ou d'ltalie.t” If M. Koning had 
merely confined his obiservatiou to paper made in Germany or Italy, he would, we 
think, have been right, as we believe that, generally, where the P occurs in books 
printed in Gennany, it will l>e found in company with marks undoubtedly Flemish ; 
though we have found the P to be the only mark in twoj; small quarto pieces, 
supposed to be from the press of Gutenberg, and considered by some bibliographers 
to have preceded the Mazarine Bible. 

As similar marks ujion paper were continued in use for a considerable period 
after their first apjiearance, it becomes a matter of question whether the following 
may not liave been used during the period of Philip le Rouvre; for it must be 
observed, that our information resiiecting the early marks has been derived from an 

* At the close of the obaervations occurred the following note by my Father: “ Tknt rough memoramla 
are made in ca»e I do noi lire to accompluh mg undertaking. Jane 5, 1838.** It was evidently written with a 
desire that the discoveries, which be thought he hod been the Rrst to moke in respect to the peculiar feature of 
many of the paper^marks in the Block-Books, should not be overlooked. 

t Koning sur TOrigine de I’lmprimenc. Anui. 1819, p. 36. 

i I. ** Diatlogus inter Hugonem, etc., super Liberlatc Ecclesiastica Printed in the same type as used for 
JJermannus de Saldis. 

II. Sifridi Hesponsio ad Quatuor Quiestiones.'* Printed in (he same type as the frreeeding. 

Both these tracts occurred for sale, in 1825, among the collection of Messrs. Nicol ; the one sold for £7 : 7, and 
the other, elated as unique, for £1U : 10. 
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examination of the paper in the Archives of only one city of the Netherlands, the 
Hague, and from a few other sources. 



Ttie large P, as in tracings Nos. 1, 2, and 5, arc found in the Books of Accounts 
from Wyvk, North and South llollanr!, Voome, Ilemdcn, and The Toxel, and of the 
(-Ormtes de Blois, ranging from 1387 to 1393. The Accounts from Hyi.A of 1372 to 
1388 afforded the only instance of the small plain P, No. 3. To that tracing, 
Mr. Ottley has written, as a note, after the other marks in those Accounts, “ odm 
once, coarse pnjter" Almost equally rare was the occurrence of the mark 4, it 
having been found only in an Account Book from South Holland, dated 1393. 

From the year 1393 until 1444 or 1445, we do not find the letter P in any of 
the jiaper in the Books of Accounts at the Hague. From the latter period until 
near the end of the sixteenth century, it occurs in Accounts from all parts of 
the Netherlands, sometimes without, but more generally witli the Fleur-de-lis above. 
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In the precefling tracings, we have the P taken from Book.s of Accounts datcil 
from 1444 to 1508. The |>eculiar form, No. 1, 1444 or 1445, tloes not frequently 
occur; nor does No. 4, which is taken from a Book of the Rents of Hennemerland, 
from 1448 to 1451. 

Here we have a tracing of tlie earliest P mark that occurs in the Block-Books. 

It is from the Spmicer copy of the first edition of the Apocnlyjtse, 
pi. B. It has on the upper part that which is no doubt intended for 
the fleur-de-lis. It will be seen that it is very different from any 
mark of the same letter occurring in the Account Books at the Hague, 
and also very different from any others that arc found in the Block- 
Books. Like the Head nf the Ball accompanying it on the pa|>er of 
the same copy, it is, beyond doubt, of a much earlier fabric, the pajier 
itself t>earing e.xtemal evidence of haxing been made at the close of 
the fourteenth, or the beghining rather than the middle of the 
fifteenth century. 

The next in date we believe to be those in the Harlem and /Vm- 
hroke copies of the first edition of the Ars Moriendi, pi. G. After those, that in the 
Chutsworth copy of the Biblia Pauperum, pi. F., where, with the exception of .a 
shield of arms, the only other mark is the Y. 

The P with the fleur-de-lis is the only mark in the Benounrd co])y of the fourth 
edition of the Apocalypse, pi. B. In the Bodleian, Pembroke, and Johnson copies nf 
the same edition it is also found, each varying slightly in form. 

With and without the fleur-de-lis, we find the P in the EnseheiU and Bpencer 
copies of the second edition of the Speculum, as also with the fleur-de-lis in the 
Spimccr, Hibbcrt, and Ilendorp copies of the tliird edition of the Specidum. 
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We have previously observed that the letter P is rarely found in books printed 
elsewhere than in the NTetherlands, excepting at Cologne. Wo have also stated that 
w'e found it in two books supposed to be printed by Gutenberg. No. 1 of the 
precetling tracings is fironi those volumes; a mark of very similar form to those in 
the Typographia Cent. A'F., pi. L., from a Low Country edition of the Bible, 
which has. among other of its marks, one very like No. 3, taken from a manuscript 
dated 1473; No. 4 being also of about the same period. 


Y. 

Initial for Ybabella, daughter of John King of Portugal, and third wife of 
Philip Duke of Burgundy, to wLom she was married Jan. 10, 1429. 

Whether the Y was used as a mark upon paper the same year as that in which 
Ysabella was married, we do not know, having hitherto met witlx no 
document* bearing that mark to which we can atti.v a date earlier 
than the year 1435. The tracing at the side is from a Register at the 
Hague, “A. L. 14, Cas. B.,” wrongly dated at the back, 1321-1357, it 
being, as Mr. Ottlcy notes, of Accounts written from 1435-1438; the 
principal marks on the paper being the Anchor and the letter Y, as 
given. The same mark, slightly varj'ing in form, is foxxud in Accounts 
from Amsterdam, Schoonhoven, Kcmiemerlund, and other places, 
ranging in dates from 1440 to 1405. 

In the Chatsworth copy of the Biblia Paupemm, pi. F., the plain 
Y occurs; so also in one of the leaves of the third edition of the Apo- 
calypse, in the possession of the Rev. Mr. Griffiths at Oxford, pi. C. It is also 
found on one sheet of tlie Silver copy of the third eiiition of the Speculum. 

“ Very HmiteU hare been the opportunities of examiniug the sources whence much additional information 
might be derived. 
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The larger Y (as in the iiiargLn), sometimes terminating with a heart, No.l, and at 
others with three circles, No. 2, are the most frequent marks in the 
Spencer, Uibbert, Rendorp, and Singer copies of the third edition 
of the Speadum, pi. I. K. and L. We do not find this peculiar 
Y in the Accounts at the Hague earlier than 1468, nor after 1473. 
Nor do wo find the larger Y in the printed productions of the 
fifteenth century, except in the Treatises by Ludovicus de Roma, 
Pius Sccundus, and Saliccto, pi. O. and P. ; though the smaller 
letter is found fi'cquently in books printed at Delft, Gouda, Lou- 
vain, Utrecht, Brussels, Cologne, and also in some of the books 
from the press of Caxton. 

It is related in the French Chronicles, and by Grimstone, in 
his History of the Netherlands, p. 141, that, “when Isabella took 
leave of her father to go to Flanders to her spouse, the former 
haWng given her his blessing, told her that she should have three 
sons," &e. 

The Y with a single heart is in allusion to the declaration and 
motto of the Duke of Burgundy, "Autre Navay je Vay en Pris." 




P AND ^ J0ISE1>, 

Initials for Philip Dcke op Buhcundy and Ysabella his wife, the 
\ / same initials forming their private seal, as given by Vredius*, 

' '' thus : 

f Though we have not been so fortunate as to meet with the Y 

f alone, as a mark on jmper, in any manuscript bearing the date of 

1430, or even within four years after the marriage of Ysabella with 
' the Duke of Burgundy, yet the P and Y united are by no means 
uncommon. We have before us five sheets of tlie tracings made by 
Mr. Ottley of the various marks, headed "Harlem Paper-Marke,” 
copied from M. de Koning’s tracings. Not only is it a remarkable 
circumstance that M. Koning, to whom every mark that could have 
thrown a new light upon the opinions he had brought forward in 
1818, in resjiect to the P and Y marks, was important, should not 

• VreJii Sigilla Coroitum Flandri®, pp. 85-6. 
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have decypliered the mark we are now discussing; but that Mr. Ottiey should liavc 
placed the mark, in his volume of tracings, under those of “Unknomi Signification," 
is stm more remarkable. Among the tracings of t\\o“ Harlem Puj/er- Marks'’ 
Mr. Ottiey gives it ns of date H-Sl. By the side of which he has drawn 
another mark, of the same signification, but equally unknown to him, 
though of very peculiar form. It is one of the marks in the Church Register 
at Harlem, dated 1434, and is also found in the Accounts at the Hague, 
from AVoerden near Leyden, dated from 1429 to 1434. 

Mr. Ottiey and M. Koning are not the only persons under whose obser- 
vation the first mark came, without their being able to decypher it. 
Heinecken states that the copy of the edition of the Ajiocalgpse, with fifty 
plates, which was at that period in the j)ossession of Marictte*, had on each 
leaf the almve mark. In the notice given by Heinecken of the small 4to. etlition 
of the Ars Morienrli, which we have placed among the Block-Books of 
X >. Germany rather than of the Low Countries, ho has added in a note, when 
Ijj j} writing of the Mariette coiiy of that edition, that caeh page ha<l for its water- 
*■ mark the St. Catherine’s Wheel, and that the mark in the Mariette copy of 
the A2iocalypse formed a portion of the St. Catherine’s Wheelf. Heinecken 
also notes (p. 318) that the Mariette copy of t\ioIiiblia Puupentm hiul, among other 
water-marks, that which is shown at the side. 

We do not think there is any need of argument to shew that the first 
mark in the preceding page is intended to represent the lettci-s P and Y. As 
the mark is there placed, the Y is clear on the right, and by turning it upside 
down, the P stands also plain on the right. So likewise do the above marks at the 
side of this page. 

Wo have as yet been unable to see the Mariette copies of the works quoted by 
Heinecken. We have not, however, the smallest doubt that the mark given by 
Heinecken on a reduced scale, is the same mark as that given by us. His reduced 
copy from the Apocalypse being turned the contrary way to ours, shews the letters 
on the reverse sides; while the mark from the JSiblia Paujierum has been, no 
doubt, imperfectly drawn, it being only a portion of it. Respecting this mark 
forming a portion of the St. Catherine’s Wliecl in the copy of the Ars Moriendi, we 
have no doubt that he mistook the pendant in that mark, as it occure in the Fourth 
Kdition of the Sjmculum, for the same, see pi. M. 

* Le papier de cct cxcmploirc cat con&tammcnt dc la mSme fabrique ; U n'jr a pas unc fculUc, qui n'cet 
msrqiK^:' du chifTre ci K (p. SOG, note.) 

t '^Quoique la marque du papier uc soil pas un guide fort sCir, il nc sem pas cependont hors dc propos, 
d’obserTcr que Ic papier, sur Icqucl cst imprime rcxomplairc dc M. 3fancUe, cst marqa^ depuia la premiere 
feuille jusqu'i la dernidre, d'uoe roue dentellee ; telle, qu*est ordinairement ccllc, dout Ics ancient peintrea ou 
grareurs accompagnent, dans leurs ouvrages, la Hgurc de Sainte Catherine. II entre dant cette marque un d. 
ct un ; ce sont let m^met lettrea qu’on trouve but rexempiaire de TApocaliptc, dont j’al parU k la page 3GG, 
note.” (p. 408, note.) 

VOL. III. M 
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The only instance* of our having as yet found the I’ and Y joined in the printed 
productions of the fifteenth century, was in the Huher copy of the “ Sennones de 
Tempore,” printed by Ulric Zell at Cologne in 1474, where also occurred the P, the 
Y, the larger Y with three circles, the Arms of Chanipaigne, the Arms of France, 
Bulls’ Heads of various forms, and other of the marks so frequently met with in 
the paper of books printed by Ulric Zellf. 


* Previous to my haviog found Another instance of it in the British Sluseum copy of Jaton from the press 
of Caxlon, the above was in type. 

t Since the printing of the two last shoots of my second volume, wherein 1 have made a few obiiervationa 
respecting the views eutertained by my Father as to the fact of some of the early printers composing and 
working oiT their productions by ningU pages, I find the following note, which relates to some quarto volume 
printed by Ulric Zell. The facts stated, speak, I think, for themselves, rendering any further observations 
from me unnecessary. 

The two opposite page* in the third sheet of the lofit gathering arc so ill in register with each 


other, having this appearance : 
it difficult to persuade myself 
so set them op opposite each 



I (and I have taken pains not to exaggerate) that I feel 

I that any printer at all practised in his art could have 

^ other in the same form. 


.Again, the central ps^cs of the eleventh gathering appear thus: 
the instances are so common throughout the book, that I cannot 
them, except by the supposition that only me page teas printed at a 


“ Another kind of evidence that this was the c.uc, is the occa-Monal inegualifg in the tint, or fttlnese of the 
ink in Iko page* on the »amv tide of (he same half theei, as in the fifth gathering; especially whore the second 
half sheet has the page on the left much blacker and fuller of ink than that on the right; which edect may be 
observed in a greater or less degree in other parts of the volume.^ Again, it sometimes happens, in the books 
printed by Ulric Zell, that the paper-marks on the gathering* do not run as they should if more thagi two pages 
were printed at the same time. The following note I find respecting the TVactatue dc Simpiif cation* Oordie 
Johannis Gertm, from the press of Zell : 

" The gatherings arc of eight leaves ; and by looking at the two pages opposite each other, at the middle 
of a gathering, it appears, from the line* of the two pages not following the same directum {one page in the middle 
of the frst gathering being printed diagonally on the paper, and the other not so) that only one page teas printed 
at a lime. The same want of regularity is aUo very striking in the two middle pages of the third gathering ; and 
nearly the some m the middle of the fourth gathcriug, and also in the fifth ; after which the two pages are more 
nearly in register with each other. This, on further examination, is or may be doubtful. But from the first 
gathering having three half sheets with a murk, and the accond having three half sheets without a mark, it i* 
evident that not more than itco pages were printed at once. Tlic third gathering has also three half oheets with 
paper-marks ; the fourth also three half sheets with mark. Also the mixture of thin paper with thick proves 
that two pages only were printed at once.** 
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IS 

BOOKS FROM THE PRESS 

W I L L I A M C A X T O X, 

THE FIRST EXOLISH PRINTER. 


PI-VrES 0>, Qh, Qr. 


Having, on several occasions, in the jirecedinf; pages, noticed that paper-marks 
of a similar kind to those used in the Low Countries occur in tlie books printed by 
Ca.vton, we resolved, ere proceeduig farther with the printing of this volume, to 
examine all the marks in the several copies of those works in the library at the 
British Museum ; for, though possessing a large collection of tracings of marks, 
made many years since, by a skilful hand, from productions of the press of Caxton, 
wo thought it better to satisfy ourselves of their accuracy by a personal examina- 
tion of them at the present time. This has been greatly facilitated by the assistance 
of Mr. J. Winter Jones, the Keejier of the Printed Books in our National Library, 
in jjermitting us minutely to examine and comjiare the various volumes, so essential 
in undertaking a work of this nature. 

Our giving the marks, however, may be considered as a work of supererogation, 
inasmuch as in the first volume of the last edition of Typographical Antiquities of 
Great Britain, by Ames, Herbert, and Dibdin, two plates, v. and vi., arc devoted to 
tracings of water-marks: the one to a few of those on the paper used by Caxton, 
and the other to some of a similar character from books printed in the Low 
Countries. 

On referring to those two plates we naturally expected to find some illustrative 
text from the pen of Dr, Dibdin, the last editor of the work. Such, however, is not 
tho case, the only reference to them being in the follow-ing note, p. exxv. : " On the 
plate facing the present page the reader is presented with fac-similes of the Water- 
Marks in the jiaper lused by our own and other printers of the Low Countrie.s, in 
the fifteenth century. A curious diasertation upon this subject, with jilates, is in 
the ATchcEologia, vol. xii. p. 114.” 

It so happens that wo have in our possession the collection of tracings* of paper- 
marks made by the distinguished antiquarian Joseph Ames, the author of the 


* Lenl to me by Mr. Lilly the bookseller. 


M 2 
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original work; in the first edition of which, 1749, tho marks in plate v., previously 
mentioned, comprise pages 74 and 75; and in the edition of 1785, pp. 109-10. Tliese 
plates only contained marks from the Caxton Books, so that the addition of those 
from the books printed in the Low Countries was made by Dr. Dibdin. 

If Mr. Ames ha<l had the same op|X)rtunity of examining so many books from 
the press of Caxton as Dr. Dibdin hatl, ho would, no doubt, have given a greater 
variety of marks; con.sequently, we can only suppose that Dr. Dibdin did not think 
the subject worth troubling himself aixmt; and furthermore, had he looked to the 
ArclKsuhtgin, he would have seen that the Dissertation, or rather “Ohmrmlions on 
l'u]ier-M(iTks, hy th« Samuil JJmme, F.A.S., fn a Utter to Mr. Gough ( read at 
the Society of Antiniuiries, May 21, and June 4, 1795”), only noticed one mark, the 
Crown, ns usetl in 1473, the other marks being on i>ai)er manufacture<l apparently 
in England from 1512 to 1712. 

Hence the cause of our present digression ero wo proceed to tho consideration of 
the marks used in the pai>cr of the Block-Books executed in Germany. It must not, 
however, be supposed that the marks wo have given comprise all that are to be 
found in tho paper used by Caxton. Independent of some copies cxaminetl by us 
many years since, we have only examined those w'orks from his press which are in 
the British Museum; but as they amount to nearly sixty volumes, we think the 
marks are sufficient to shew that Caxton obtained liis supply of paper from the Low- 
Countries. Lettou and Maehlinia obtainetl their [mper from the same source, as 
did also Wynkyn de Worde, until about the year 141fi, w-hen ])a|)er was manufac- 
tured in England by John Tate the younger, as noticed in the subjoined lines from 
the prologue to the English edition of Bartholomccue de Proprietatibviis Serum, 
])rinted by Wynkyn de Worde. 

“ And to John Tate the younger joi mote he brolcc, 

Which «incc hath in England doo make this paper thinne 
That now in our English tongue this bokc us printed inne.” 

As John Tate the younger was Lord Mayor of London in 1490, w-e may conclude 
that the work w,as printed prior to that year, otherwise he would hardly have been 
styled in so off-hand and uncitizen-like a manner. The Worshipful the Ex-Lord 
Mayor would have been more rcsixjctfully commemorated. 

We do not mean to assert that Caxton made use of no other p.aper than that 
from the Low- Countries. Wo mention this because we have now and then found 
a sheet or two of pajver evidently of Italian manufacture; for instance, in the Gren- 
ville copy of the First Edition of the Game of Cliess occurs a single sheet with the 
Anchor within a circle, a mark decidedly not Flemish, but rather Italian. It occurs 
likewise in two other of tho books examined by us. The same obsei-vation applie.s 
equally to Oennan pajicr. 

Wo now proceed to note the various works from the press of Caxton whence the 
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marks in plates Qa, Qn, and Qc, are taken, the numbers referring to the several 
marks in the order wherein they occurred in the copies, which, unless otherwise 
stated, ai'e those in the British Museum. We may l»ere observe, that the tracings 
we have given are not executed with that particular degree of accuracy with respect 
to their exact position between the wires, or as regards the dots or fastenings, as if 
with the view of identifying pajxir made from tho same vat. 


Abt to lebne well to dye. 1490. 

Thin paper. 46, 26 or 27. 

Boetios. Two copies. No date. 

One firm and crackling paper, the other 
soft, having been sized. 55, with N above. 
Hand, with quatrefoU above, no stem. 

Catbon. 1483. 

Thick paper, but mostly soft. 32, 33, 
several varieties. 55, several varieties. 

CiiASTYsiNo or God’s Childken. No date. 

Soft paper. 21. 

CriADCEH, Cantebbcry Tales. 1st edition, n.d. 

Mixed paper, but all of firm quality. 63, 
many varieties, 3, 5. Unicorn, as No. 4, 
p. 73, preceding. 47, 88, 4, 30, 61, 20*, 6. 

Another Copy. Grenville Library. 

The paper of the same quality, and simi- 
lar marks in very much the same onler. 

In another Copy, examined years ago, the fol- 
lowing w’as the owlcr of the marks : 38, 5 
several varieties j Unicorn as 63, several vari- 
eties, and No. 4, p. 73, as before ; 3, but 
laiger ; 30, but larger ; 6, 28*, several dif- 
fering; 4, 61, 46. 

The Second Edition. Grenville Library. «. d. 

Thin paper, upright wire* lines mther close. 
7, 5, with £is above, and label below. 64, 
5, with cross above, and label below. Small 
coarse Bull’s Head, cross above. Small 
Heart, crown above, J. B. below. 

Chadceh, Book op Fame. No date. 

Stout paper. 4. 46, several sizes. 

CiiAUCcB, Troylds and Cbestdb. No date. 

Rather thin pajK'r. 27, several varieties; 
some with Lit above. 46, 45. 


Another Copy. Grenville Library. No date. 

Coarse and browm paper, except with 
mark 28, that being of a fine texture, with 
upright water-lines unusually close. The 
other marks arc the Hound, with and with- 
out the Lit; as also the P. with Lit and 
plain. 

Chronicles of England. 1480. 

Stout paper. 6, 46, 15. 

Anotueb Copy, examined years since. 

Paper not noted. 5, 50, 60, 4, 38, 3, 29, 

Cicero DB Sbnectute. Two copies. 1481. 

Thick and firm paper. 9, 16, 13. 

Cobdyalb (the Book named). No date. 

Firm and crackling paper. 16, 32 and 
33 several varieties. 

In another copy, examined some years since, wc 
found the mark to be of a similar character. 

CuRiAL OF Alain Chartier. No date. 

Stout paper. Small P. with Lit. 

Description of Britain. 

Mixed paper. 31, 60, 5, 39, 65. 

Dictes and Sayenoes of Philosophers. 1477. 

Firm j«|>er. 8, 5, several varieties ; 41,15, 
several varieties ; 38, ones, last leaf. 

Dibbctoricm Sacerdotdm. No date. 

Thick and thin paper. Scissors, 56. 

Hand, 31. 

Fayttes op Arms of Chyvalrye. 1489. 

l^Iixed jMiper. 63, 65, many varieties. 
3, 58. 

The marks in the Grekviixe copy, with 
the exception of No. 3, are all Unicorns, of 
variety of form. 
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The marks in the Inolis copy, examined 
many years since, comprised a preat variety 
of the same coarsely formed Unicorns, of 
which wc have given, at p. 74, two speci- 
mens. Also 40, 57, 58, 3- 

FuT]v.iLi8 Lideb. 1483. 

Coarse and thick paper. 2, 16, 31, 35. 

Another Edition. Small type. 1483. 

Mixed paper ; some very soft. 33-4, 28. 

5 with lAa above. 3, 31. 

FitTEEN (the) O’s. No dait. 

'WTiitc and stout paper. 35. 

The same woodcut borders around each 
^ge of the work were also used for an 
English Breviary, printed in a Missal type 
differing from any known. The mark on 
the paper, W'hich is white and firm, is the 
Hand, with LU on stem. A copy of the ; 
Breviary is in the British Museum. ’ 

(ioLDEN (the) Legekdb. Large folio. 1483. i 

Mixed paper. 30 without Xis. 11, some 
smaller than otliers. 59. 55 with quatre- , 
foil above. 43, 49. 

Another Copt, examined many years ago. 11. 
30 without Li$. 43, 59, 49. 

Game of Chess. First edition. 1474. 

9, 17, 18. 

Another Copy. Grenville Library. 

9. 17, 17*, 18. 

The paper of those two copies is of a simi- 
lar texture to that used in the French and 
F.nglish editions of the Histories of Troy. 
The mark of the Bull, 18, is evidently the 
ftavify but injured, as that occurring in the 
Mcdilacionn »ur les Pscauimes Peniteneiakx. 
The second leaf, containing mark 2, is a fac- 
simile. 

Game of Chess. Second edition. No date. 

Mixed and coarse paper. 4 plain. 38 
once. 46, small and thin ; several moulds. 
45, Hound to left, w ithout Lut to collar on ! 
neck. 1 


Gower, Confessio Amastis. 1483. 

Mixed and coarse-grained paper. A circle 
on first leaf, but indistinct. 38, 50, 49. 

The paper and marks in the Grenville 
and another copy in the British Museum arc 
of a similar characu>r ; so likewise in a copy 
examined by us years since. 

lllGDBN, PoLTCHROXICON. 1482. 

Paper of mixed quality. 45, 46, and other 
varieties. 11,12, 13,16, 17*, 54, 7,5. P with 
shank, as 48*. 

Of this work, extending over four hundred 
leaves, there arc three copies in tlie British 
T^fuseum. Besides these, we have examined 
several other copies, and found them all to 
contain marks of a similar cliaracter to those 
above enumerated. 

Jason. No dat4>. 

Thin but firm paper. 39, 50, several vari- 
eties. 4 plain. Unicom, very similar toNo.4, 
p. 73. 44, stneral differing. 52,5, 1, 30,10. 

AVc have before us the tracings of the 
marks in another copy wc met with some 
years ago. Among these wc find, in addi- 
tion to the above, 38, 45, 51. 

This and the Royal Book" contain the 
only instances of the Anchor, 1, which wc 
have met with in these works. So likewise 
here is the only instance of the P and Y 
united ; and the second instance only that 
we have met with it iu any printed book, 
sec p. 82. 

Knygiit of the Tot RB. 1483. 

Remarkably thick and spongy paper, hav- 
ing been much sized ; the upright water lines 
scarcely visible. 32, several slightly differ- 
ing. 55, 

Another Copy, 

Fine textured paper. Same marks as the 
last. 

j Life op St. Katherine op Sbxib. No date. 

Coarse, thin, and brown paper. Anchor, 
round-shouldered, first leaf only. 55, 22, 21 . 

Another Copt. Grenville library. No date. 

Coarse, thin, and brown paper. 55,22,21. 
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Like of Prixcb Chables the Gbete. 1485. 
Mixed paper. Uound, 30, without Lit. 
48, a peculiar mark, which may be either 
taken as a P or a Y. 3, 7, 4. Small Hand, 
with cinquefoil. 

1 

Life of olr Lady. Xodate. j 

Tliinnish paper. 4. 28, several varieties. , 

Life of St. Wyxefrede. dafe. I 

Stout paper. 32, 33. Another, of smaller 
size, differing slightly from 35. 

I 

Meditacions SCR LE8 Sept Pseaclues Pexi- j 

TBXCIALE8. Ae date, i 

Stout, coarse-grained paper ; wire lines j 
across particularly clear. \\Tth the excep- 
tion of the Bull, 19, occurring in three in- i 
stances, the Unicorn is tlie only mark. They ' 
are all of rather a peculiar form, of which 
62 is one. Several of them occur in the 
inner part of the sheet, the left of the text ; ; 
a circuinstance most rarely, wc should tliink, ‘ 
to be met aith. i 

Les Qcatre Derrenmierrs Choses. ^^0 date, i 
With the exception of a few leaves, the 
paper is of a similar texture, but not quite ' 
80 stout. The marks arc 50, 4, and 6. 

The two preceding works are found in | 
one volume. On finding that the first work | 
was printed in the same as the French ' 
and English versions of the Histories of 
Troy and the Game of Chess, dated 1474, 
each work containing the same number of 
lines in a page, Mr. J. Winter Jones contri- 
buted to the Archfpoh^ia for 1846 (vol. xxxi) 
a very interesting letter upon the subject, 
with the view of shewing that the version of 
the Penitential Psalms was from tlie press 
of Caxton. 

Mr. Jones gives tiie mark of one of the 
Unicorns, one of those on the inner side of 
the text. It differs slightly from that wc 
have given, 62. Mr. Jom*s omitted to notice 1 
the mark of the Bull, lie gives the marks i 
occurring in the second treatise, which is > 
printed in the same ty|>c as the second edi- ; 
tion of the Game of Chess. 


Tile manuscript occurring on the two 
blank leaves between the treatises (one leaf 
belonging to each, as seen by (he texture of 
the paper) being the same autograph, shews 
that the two works had been bound about 
the same period 

Mtbrour of the World. Two copies. 1483. 

Firm and w'bitc p^per. 17, star above 
slightly differing. Hand with three triangles 
in lieu of Fleur-de-lis. 

The marks in another copy, examined by 
us years ago, comprised 4, 66, and other 
varietiM; 3, 37, 25, 26, 46, 45, of coarse 
di^ign : 5, but plain shield 

Paris axd Vienna. 1485. 

Mixed paper. 5, 48, 27, 4, 3. 

Pyloremaob of the Soule. 1483. 

Mixed paper, some very thin. 27, 4, no 
cross above. 8, 32, 3, 28, Hound w ithout 
LU. 55. 

Reynard the Fox. Two copies. 1481. 

F'irm but rather coarse paper. 53. 

Trot. The Recueil of the Histories of 
Trove. 1468-71. 

Mixed paper, that having the mark of the 
Bull's Head of a coarse texture and brown 
colour, 5, 41, 23, two varieties. 9, 46, 
coarse outline ; only once or twice. 

The paper with the Bull’s Head, in copies 
of the fir^-t edition of the Game of Chess 
1474, is of the same texture, and probably 
from the same vat as that used for the above 
work. It is of a coarse brown texture, and 
of a ilifferent quality from that on which 
the mark of the Grapes occurs, that paper 
being probably of German manufacture. 

Trov. Le Recueil df.s IIistoires des Troyes, 
&c., 1464. 

Paper chiefly stout and crackling, all of 
about the same quality, and good colour. 
Verj* much the same texture os Medifuci»nt 
»nr let Scpl Pteaulniet Pemlaicialet. 46, dc* 
licate outline, tlic fastenings not discernible. 
5, plain shield, with Lit above. 50, 14, 
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coarse outline, once only. 45, Unicom as 
below, No. l,but the upright lines. 

Bull, 19; and twice again, but more per- 
fect. Unicom, as before, on last leaf. 

This is the first instance of our having 
met with the mark of the Cross (20), though 
one somewhat similar occum in a copy of 
the Are Mmoranili Block- Book in the Royal 
Libraiy* at Munich. 

Royal (the) Book. 1484. 

Thin and rather soft paper. 1 , 3, 34, small 
plain Uand. 48, llound, with and without 
it>, several varieties, 6l^, unknown mark. 
27, 50, 4, fiO, without Crown. CO, Crown 
without Star. 7, without Crown. 

Siege and Conqcest op Jerus.vlem. 1486. 

Mixed Unicom os below, No. 2, and 

others differing ; some with horn upright 


i and forefeet raised ; others with band round 
the body. 3, 45, Hand plain. 30, no Lis. 
46, 61, or something ver)' like it, on Si^.Si. 
Arms indistinct on 8iff. 8 s. 4, plain. 14, 
31,15. Bull's Hoad as below. No. 3. 36. 

j Speculum ViT.« Chhisti. No date. 

Goo<l paper. 5, 27, 45, 56, 4, 46. 
Statute op Ricbard 111. No date. 

Stout paper. 45, and others larger. 
Statutes of Henry VIT. 
j White and firm paper. 2, 32. 

Victory against the Turks. No date. 

Rather coarse and thin paper. 14. 

ViBoiL, Boke of Enetdos. Two copies. 1490. 
Firm and crackling paper. 26, 27, 36, 
26. 24, 4. 

I Another copy, in our i>o5session years ago, 

{ contained similar marks. 



Though occasionally Caxton may have used paper procurcii from Germany, yet 
the marks we have given are sufficient to shew that the greater jrnrt of his paper 
was obtained from the Low Countries. In the three plates of tracings are no less 
than between forty and fifty different marks, independent of their several varieties. 
All examination of other copies of the same works, as also of all the other pitxluc- 
tions from the pi'ess of Caxton, would considerably extend the number of the marks. 

We do not think it necessary to give any marks from the books issued at St. 
Albans from the presses of Lettou and Machlinia, or from those works supjiosed to 
have been printed at Oxford. They all contain marks of a similar eliaracter, the 
Oxford Books having many shiiilar to those found in the Delft edition of the 
Bible, 1477. 
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Tlic result of our examination of the paper-marks found in the books printed by 
Caxton, has necessarily !e<l us to make some inquiries respecting the earliest 
productions of his press; the more so as, on looking into several bibliographical 
works, we found that the not unusual plan had been adopted: viz., one author 
copying from another, taking all for granted, and never, we believe, except in 
a few instances, Ijeing at the trouble of examining the works described. 

We do not pretend to much knowledge in bibliography, and thereforo hope our 
readers will consider the ensuing remarks merely as hints and arguments for those 
who may feel inclined hereafter to enter more fully into the subject, with the view 
of deciding a question which at present must remain in some degree of uncertainty. 

Without perverting* the language used by Wynkyn de Worde in the following 
extract from his prologue to his edition of Bartholonueus, 

** And also of your charyte call to remcmbraunce 
The soule of William Cajtton, the 6rsl pryier of this boke 
In latcn tongue, at Colcyn, h^sclf to auauce. 

That every well disjKucd man may thereon lokc 

we cannot do otherwise than belicv'e that Caxton printed at Cologne an edition of 
that work in the Latin language. As no edition is at present known bearing the 
slightest indication of having been printed by Caxton, the question naturally arises, 
Wiat has become of tliat book ? a work consisting, not of a few leave.% but neces- 
sarily of between two and three hundred. 

In the absence, therefore, of a distinguishable edition, we turn to those that 
exist, in order to discover wliether one of those datele.ss editions printed before or 
about the year 1474, when we have reason to believe Caxton was still at Cologne, 
can be assumed to he that to which Wyukyn de W orde referred. It must be borne 
in mind tliat Wynkyn de Worde does not mention the fact with any reference to 
the typographical skill of Caxton, but that his object in printing the book was for 
the purjrose of improving himself in tlie knowledge of the Latin language. There- 
fore ho may have been engaged in the jirinting of that work before he finished at 
Cologne, in 1471, his English version of the Histories of Troy, or after, ere he 
returned to England. 

Owing to a mistakef by Maittaire and Dr. Middleton, Lewis, in his Life of 

• " An ingenimia sophist, howcTcr, of the school of Duns Scotus may interpret W'. dc Wordc’s second and 
third verses thus, * William Caxton printed this, at Cologne, in order to advance himself in the I.Atin tongue/ 
or he Sprinted this book in order to ad\*ancc himself in the Latin tongue, at Cologne/ From both interpreta' 
tions it would also follow that he printed the book ; but from the former, at Cologne. From both interpretations 
it would also follow that he might have printed his own Iransfadon of it, as that would have still more effectually 
contributed to his impravcnient in the original. 1*hc mere rciniprcssion of a I.atin hook would not h.Tve caused 
our typographer to ‘ advance himseir one iota in the ' Latin tongue.* ” (Dibdin's Amf$, vol. i. zeii. note.) 

t Dibdin’s Ames, vol. i. xcii. note. 

VOL. 111. N 
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Caxton (pp. 17, 18), was led to believe that there was an edition of Bnrtholoma;u8 
from the press of Koelhotf as early as 1470. He therefore very naturally and 
shrewdly remarks, that, as it appeared "whilst Mr. Caxton was at Cologne leanilng 
and practising the art of printing, he might jiossibly be assisting Koelhoff in 
printing this book, or at the expense of it, and so be remembered by Wynkyn de 
Worde as the printer." 

The earliest edition of Bartholomieus from the press of Koelhoff is dated 1481, 
and bears his name. Whether he printed one without date earlier, is not known ; 
at least none exists that can be attributed to his press. 

There are only two other editions at present known from which any inference 
can be drawn. Both are printed “sine tUU nohi," to use the phrase of the biblio- 
grapher, and are in types that cannot satisfactorily be fixed upon as those used by 
any known printer. Both are folio, printed in double cohunns, the one of very large 
size, with fifty-five lines, and the other smaller, with sixty-one line's in a column. 

Of the first there are two copies in the British Museum, one in the libraiy of 
Earl Spencer, and another in the Royal Library at Windsor, that basing l;een 
retained, with a few other very rare volumes, by His Majesty George IV. when 
presenting to the nation the private library formed by George III. 

In the copy in the British Museum (which was sold to the Trustees by the late 
Mr. Rodd, one of the most intelligent booksellers of this country,) occurs a note, 
in his autograph, stating his belief that the edition was that alluded to by Wynkyn 
de Worde, and that it was “ decidedly printed at Cologne." As Mr. Rodd was 
professedly more learned in English than in foreign bibliography, we feel no hesita- 
tion in stating that w'e believe he had formed a very erroneous opinion. 

We remember, that, when a few years ago a copy of the same edition, belonging 
to Mr. Thorpe, was publicly sold in W'ellington-strcot, we examined the book, 
making at the time a memorandum that the volume had the appearance of 
having been issued rather from a Strasbourg than a Cologne press, the water-marks 
being for the most part a Font and a Crown, similar to those of No. 65 in The 
Typography of tiie Fifteenth Century, the work whence they were taken being in 
the type of Eggesteyn, one of the early Strasbourg printers. 

On the subject now coming more particularly before us, we find that the marks* 
in the British Museum copies are of a similar kiud, resembling those usually found 
in the books printed at Strasbourg. 

Inde[x;udent, however, of the paper-marks, there is another point, which we 
consider far more conclusive in shewing that the edition in question was not printed 

* Tb« paper-marks in the copie« in the British Mtueum consut of, in the one, a Half Moon or Crescent, 
Scales, P or D with Cross aborc and below, Pont, Crown ; the Y imd the Arms of France occorring In two of 
the four leaves of the table at end. In the other copy, the Scales, Half Moon, Crown, Font; the Y and the 
Anns in the table as before. 
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at Cologne. We allude to its size. It is printed on pajier of precisely that peculiar 
make and large size used by Mentellin and other of the Strasbourg printers; 
whereas the books printed by Ulric Zell, Veldener, Koelhoif, and other of the 
Cologne printers, are nearly all of a small folio, that sized paper being generally 
manufactured in the Low Coimtrics, whence those printers appear to have obtained 
their paper. 

The other edition ailuded to, is that which is mentioned by Laire, vol. i. p. 1 37, 
No. 95; and also among the many editions enumerated in the la.st edition of Ames, 
Toi. ii. p. 319, where Dr. Dibdin, quoting Daire, erroneously refers to it as an edition 
in the German language, of the date 1479. It is also in large folio, of 212 leaves, 
printed in double columns, and has a table of three leaves. Laire places it among 
the books printed between the years 1470 and 1480, considering the type to resemble 
that in the books issued by the Basle printers. 

Through the kindness of a friend we have a copy of it before us. We are not able 
to assign the type to any of the Basle printers. It is also very unlike any of the 
productions issued at Strasbourg or Cologne, independently of the paper being of 
a totally different quality from that generally used in those cities by the early 
printers, the marks* also being for the most ]mrt of a different character. 

Smee writing the preceding, we have found that, in the British Museum (thanks 
to the aid and tjTpographical memoranda of Mr. Cannon of that bbrary), there is an 
edition of the Pantheologia of Rainer de Pisis ( press mark, 3833e^, printed in the 
same type, double columns, of sixty lines, large folio. It is mentioned by Hcjti in 
his Repertorium, No. 1314, who attributes it to the press of Berthold Rodt of Basle. 
The justification of the type in the Bartholomfeus is very irregular, which is not the 


* They consbt of a small Circle; a Man’i Head, below; Bull’s Head, as below; Hand with Cross 
above ; a Double Crou, as below ; St. Katherine’s l^lieel, placed quite at the outside part of the sheet, a sin^ar 
circumstance, sulEcicnt to induce us to suppose that the sheet of paper was made of double siao, some of that 
paper being thick, some thin, and all of a coarse texture, of a brown colour. The other marks are. Arms of 
France, with small B below ; Small Mark, aa below, on the right lower corner of pp. cxx. and on some other 
Icavca following ; Small Creacent ; Moor's Head, as below ; and another indUtinct mark, as below. 
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case in the work of Rainer de Pisis; and the paper in the latter is of a far better 
quality. Tlie mark, with the exception of the particular P or D 
(as noticed, note, p. 90), in two or three of the tables at the com- 
mencement, is the Bull’s Hca<l, as at the side, which runs through 
the vohmie, a circumstance not very usual in a work extending over 
several hundred folios. The mark is very' like that found in Richel's 
Speculum, see jilato U. 

If any volume could be found in the same ty|«s, and bearing the 
name of Richel as the printer, then we might fairly consider the 
edition not to have been printed by Caxtou. The type, however, is 
not that known as Richel's; and though the paj>er-mark in the 
copy of the Pantheoloffia is very similar to that in the paper of the 
Speculum printed by Richel, yet that alone would not be confirmatoiy of the work 
having been issued from his press. Our friend, to whom the copy of the edition of 
Bartholommus belongs, a gentleman most learned in bibliogra))hical minutim, is 
inclined to believe it to be the edition rcfciTcd to by IVynkyn de W ordo. He thinks 
the edition was printed about the year 1470. We candidly confess our inability to 
give a decided opinion in re.spcct to it. There is, however, so great an unevenness in 
the lines, and it altogether presents so unusual a character, that we are a little 
inclined to lean to the opinion of our friend. 

At the close of our fac-similes of the various tjqws used by Caxton, we have 
given a few lines from the two editions of the Bartholomieus we have been describ- 
ing, with the view of enabling others to judge how far we may bo correct in not 
decidedly considering the latter of them to bo the edition referred to by Wynkj-n de 
Worde. We can hardly suppose, however, that he would have made a statement of 
so positive a nature without good foundation for so doing; but, as even the state- 
ment made in the Cologne Chronicle of 1499, resjiecting the origin of printing, has 
caused so much controversy as to its literal meaning, a question naturally arises, 
wdiether the statement of Wynkyn de Worde was not founded upon some conversa- 
tion with his old master, Caxton, who, when relating his early typograjjhical labours, 
alluded to his having as.sisted, when learning the business of a printer, in the comi>o- 
sition of an edition of Bartholomseus, with the view, at the same time, of improving 
his knowledge of the Latin language. Tliough the mechanical art of composing tho 
type is not generally practised as a means of education, yet such a man as Caxton 
might have gathered knowledge from the book of which he was setting up the tyjics. 
Had he printed on his own account an edition of so large a work, we cannot believe 
that he would have been silent upon the subject. If the edition, the one referred to 
as in the possession of our friend, could be proved to have been issued at Cologne, 
then would the meaning intendetl to be conveyed as to Caxtou by Wynkyn <le 
Worde, be fully borne out, that etlition being the only one known to which the fact 
stated by him will apply. 
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Some of the type used by Caxton was of the same manufacture as that claimed 
by John Brito, of Bruges, as having been inrented and made by him with the view 
of imitating the precise character of the writing in a manuscript possessed by him. 

Now we know that Caxton dwelt for many years at Bruges, where, in 1468, he 
commenced his translation of the Histories of Troy'. It is not, therefore, unreason- 
able to suppose that he must have been well acquainted with Brito. 

John Brito did not put forth his lalwurs with the same boml>astic flourish as did 
Veldener, and, in some instances, other of the early Printers. He modestly state<l 
in a colophon. 

Aspire presentis icripturc gracia quo ait. 

Confer optio operr, spectetur codice codex. 

Rcspicc q mundc q terse qq 3 decorc 
Impriniit hec civit brvgesis brito Jobaneji» 

Invenivs artc-ra nullo mon^triitc mirSdaro, 

Imtrumctn quoq. non minuii laude stupeda.*’ 

Behold whttl elegance is due to this writing {printing). 

Compare work with work {letter witk letter), examine 
Manuscript with manuscript (one copg teith another). 

Consider how cleanly, how neatly, how hantlsomcly, 

John Brito, citizen of Bruges, prints these works, 

IHscorering a wonderful art, nobody baring shewn him; 

And also the astonishing instruments {the type) no less praiseworthy. 

There has only been one work discovered as having been printed by Brito, that 
to which the preceding colophon is apimnded. It occurred at the sale of the library 
of the learned Meerman, at the Hague, June 1824. It is now in the Imperial 
Library at Paris, whence the fac-simile* we gave of the two varieties of typo used 
by him were taken. It is a small quarto volume, of four gatherings of eight leaves 
each, the first and last leaf blank. It has twenty-five lines in a full page, tlie heads 
of the chapters being printed in red It commences, “C’est ry la coppie des deux 
grans tableaus esqnelx tout le contenu de ce Here est en exscript" &0. The |xaiier- 
raarks are the Hand with fleur-de-lis above, as in the Delft Bible of 1477, and 
other books of that time. 

The learned bibliographer, Santander, particularly mentions this workf, and in 

• Typography of the Fifteenth Century, plate xxxvii. No. 77. 

t Britox, dc Bruges. Cct artiste nc peut £trc regardu quo comme un habile calligrapbc; Ics 

registres dont nous avona parl^ dans Tarticle prudent, en font deux foU mention ; la premiere, cn Tan 1454, ct 
la secondc, en 1493, ann&; de «a mort, dont Ics ftrais funiVairca cofttorent lu somme dc 15 gros ; mai» un Uvre de 
la biblioth^quc dc M. Mcerman, k La Hayr, tmprim4 dans lo x>'* sicclc, sans date, probablcmcnt piur Jean 
Vcldcncr, d’Utreeht, tcts I'an 14t)0, sur une copie faitc par ce Jean Briton, ou Jean de Brit, dc Bruges, parut 
i feu I’abb^ Ghcsqui^rc une raison de Ic mettre au rang dcs inTcntcurs pr^umi^s de rimprimerie, ct dc pro- 
noDCcr que Fart typographique a exerc^ k Bruges, tinon rers le milieu <la xv* si^le, du moine peu d'anHdre 
apris cette Opaque. Voycz r£sprii des Joumaux, Juin 1779, page 240. 

Cette assertion dc M. Ghcsquiirc n’est fondle que sur une soiucription, qu*on lit & la fin du susdlt lirre. 

" ilais independamment de ce qu’on n’y trourc paa dc date, ct que Ics coraclcrcs employes dans ccUo 
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doing so endeavours to shew that Brito was not a printer, but merely a caligraphcr; 
and further, that as the work is printed in a tyj)e similar to that used by Veldencr 
at Utrecht, he thinks that it was issued from his press, viewing the Latin lines at 
the close of the work as merely relating to a manuscript prcsluction of John Brito. 
In order to support such an opinion, Santander repudiates the universally acknow- 
ledged typographical meaning of the word "imprimit,” adopted by Brito, considering 
that the word was not used in its usual sense, but merely as scripsit might equally 
have been. But Brito would not have made use of the word "instrumenta " or 
" arlcm mirandam" if he had intended to refer to mere 'writing, an art, as applied 
to the copying of MSS., which gradually ceased to be practised after the invention 
of printing. Santander appears to have been led into the discussion about Brito 
in consecjuence of a hrochure from the pen of M. Ghesquiere, who desired to place 
Brito among the claimants to tlie invention of the Art of Printing. 

Now Veldencr used two, and perhaps more, sorts of tjqm before the year 1480, 
the date of his Fasnculas Temporum, which is in a similar character to tliat of the 
production by Brito. Therefore, if Veldencr had printed this work, it is not likely he 
would have allowed any colophon to be appended to it bearing a double meaning, 
one interjiretation of which would take from him the merit of haring been the 
inventor of a new and jieculiarly characteristic tyj)e; one which served as a pattern 
for that used by Caxton and JIachlinia, os also for that of the books printed at 
St. Albans. No type, however, similar to the larger sort used by Brito, has been 
found in any procluction from the press of Veldencr or elsewhere. 

In no prologue or colophon to any of the books printed by Caxton does he lay 
claim to the title of type-founder. His whole time must have been occupied in 

unpression 8onl »bsoluincnt conforme* i ceux de« Epuielm en Branffelim, ct tia Fatctculut Umporum, imprimis 
par J. Veldencr, d Utrcdit, en H78 et 1480, it est Evident que ccs vers latimi, faita par le calUgraphe Iui>m$me 
(Jpftn de Brit), pour rclcrcr la bcaut6 et la nettet^ dc sa copic, n^ont aucun rapport & ritnpresMon faite dansi la 
Builo, BUT ccUc copie, par J. Veldener, qoi y Uiwa sub«i>ter Ic* dit« veri. Cca moU; Atpice pretentis 8 eripfttr 0 
gratia, d^montrcnl ccUe v6rit£ ; car, de quel front pourraitdl «e vantcr, cc Jean Briton ou dc Brit, de la netted 
et dc la beaute de cetto impression, qui n’est ricn moins que belle, ct qui cst exdcutco cn mauvais caract^r^ 
gothiques? Let initCruQienB mervcillctix dont Ic dit Briton a’attribuc I’invcntion, dans let deux demiers vers, 
sont certoincment ceux de Tort calligraphique, car cet art avait auni scs inslrumcns, dont let calligraphcs sc 
aervaient poor fairc de belles copies : t^moins les petites feuillcs dc cuivro, tri^-minces, pcrcces, dont le vuide 
repr^sente lea lettrcB dc Talphabct. J’sd vu un rcligicux minirae *c icrvir de ces feuiiles de cuirre, pour Retire 
dcB Uvres de chccur. Quant an mot Imprimit, dont Jean Briton fait ici usage, on sail qu’il bc trouve fr^quern- 
ment employ^ dans Ics xv* et xvi* Bibcles, pour signi6er icrirt. Au rcBte, si cc Jean Briton, mort cn 140S, a 
un ai habile artiste, qui, scion M. GhcBquiere, avait d^ji traur£ Tart dc rimpritnerie vers le milieu du xt'*sidcle, 
d’od vient que, dans I’espace dc quarante ana qu’il a surWcu i «a pr^tcnduc ddcouverte, il nc nous a paa donn4 
unc sculc unprcMion brillammont ex^ut^e & *a maniere? a*t*il pa abundonner tout de suite un art qui faisait 
r^tonnement de ses concitoyens^ Jc sais que le EUBmentiounc M. Ghetquidre dit, que rimprimeur Veldencr, 
p«ui atair fait acheUr d Brugn let earacthret de Jean de Brit, mois ccia me ferait croire qu’il avait appria de 
M. Mcerman, dans son voyage d La Hayc, la manierc aU6e de r<isoudrc lestement les difficult^. Vogez k ce 
Bujet ce que nous cn avons dit, chap. 1, no. XLVtii, ct note 37.” Santander, Diclionnairc Bibliographigue, vol. i. 
pp. 333<6. 
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translating and in superintending, and possibly, to some extent, participating in the 
labours of his workmen, and correcting the press. Though he pathetically tells us, 
at the close of his English Jiccueil, most probably his otcn acknowledged first typo- 
graphical production, that his hand had become unsteady, his eyes dimmed, age 
creeping upon him, and his body enfeebled ; yet he lived not only to print, but to 
translate and edit more works than almost any man who had preceded him. He 
must have been a marvellously industrious man, as at the close of the edition of the 
“Vitas Patrum" in 1495, Wjmkyn de Worde states that the translation by Caxton 
was " fynysshed at the last daye of his lyff.” 

The type used in the two editions of the Histories of Troy, the Seven Penitential 
Psalms in French, the Game of Chess, 1474, and the History of Jason in French*, 
is the same. It may be styled demi-secretary gothic. The letters bear evidence of 
having been ca.st from a matrix, whereas the tyjie used by Brito was probably, in 
the first instance, cut by hand, though Veldenor may afterwartls have had it cast. 

If Caxton had had anything to do with the manufacturing of the type used in 
his English edition of the Histories of Troy, it is not likely that he would have 
omitted all mention of the matters connected with his lalmurs in learning the art of 
casting type; but would most probably, in the same peculiarly characteristic 
manner in which he informed his readers of the arduousnoss of the task of not only 
making the translation but of the labour of writing it, have detailed all the diffi- 
culties he had to surmount in the art of tyiie-founding. 

Inasmuch as the type used by Caxton, in some of the books from his press, is of 
precisely the same character as that used by Brito, it is not unreasonable to presume 
that he obtained his type from Bruges, or from the same parties who supplied or 
manufactured it for John Veldener of Utrecht. Machliniaf, of London, made use 
of a somewhat similar ty])e, obtained, no doubt, from the same source. Neither 
Veldener nor Maclilinia lay claim to l>e the makers of tlmt type; nor are we aware 
that there is any passage in the numerous books printed by Caxton from which we 
might draw the conclusion that he made his own types. Caxton was a learned 
man, devoting himself to the translating of works from the Latin and French 
languages, of which his press affords numerous examplea It is not likely, there- 
fore, that he executed any jrortiou of the mechanical labour beyond that of instruct- 
ing his workmen in the art of composing the tyi>e, and superintending the manage- 
ment of his printing establishment. 

Much uncertainty exists as to the precise date when Caxton returned to England, 
after residing, as he states in his preface to his English edition of the Histories 
of Troye, “ixx gere,/or the most parte, in the centres of Brabant, filandres, holand, 

“ The only known copy of that book u in the Imperial Library at. Paria. 

t The type u»cd by Machlicia is of the same face, but (llfii'reQt in body, the letters being wider 
apart. 
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and zeland." That he was at Cologne in 1471 is certain, as he states that ho 
there finished his translation of the “ liecneil" in September of that year. 

Stowe, in mentioning the origin of printing, states (C7(ron>'cfe,ed. 1560), “William 
Caxton, of London, mercer, brought it into London about the year 1471, and first 
produced the same in the Abbie of St. Peter, at Westminster; after which it was 
likewise practised in the Abbies of St. Augustine, at Canterburie, Saint Albans, 
and other monasteries in England." 

Dr. Dibdiu stotes: “There is no account whatever of the typographical lalmurs 
of Caxton from the year 1471 to the year 1474, although it is extremely probable 
that a curious and active mind like his, just engaged in the exercise of a newly- 
discovered and important art, would have turned his attention to a variety of 
objects for publication. Of the exact ])criod of his return to his native country, no 
information has yet been obtained. Oldys imagines, that, in the time required to 
pro\ide himself with presses, types, and all other printing materials, m order to 
establish and practise the art in his own country, — being now arrived in the 
evening of life, and naturally inclining homeward, — he might pass three years, till 
he ap]>ear8, by the edition of the Book of Chess, dated 1474, to bo settled in 
England; which book is reputed to be the first that was ever printed in this 
kingdom. The first edition oi'Thc Game of Chess’ does certainly bear the date of 
1474; but that it was executed in this eounlry tliere is no kind of evidence upon 
the face of the book itself.”* 

Dr. Dibdin is in error when he states that tlie edition of “The Game of Chess," 
dated 1474, shews that Caxton was at that time in England. We have no proof 
whatever, that, at that time, he was in England; the chronicler Stowe merely 
reconls, that about the year 1471 he was in this country. 

Tlicre is no proof whatever that the French edition of the Histories of Troy 
preceded tlic tran.slation by Caxton. Had it been the case, he would most probably 
have mentioned such to have been the fact. 

Tlie circumstance of the author, Le Fevre, being styled, in the French edition, 
“Chappellain de mon tres redouble seigneur Monseigneur le Due de bourgoigne, en 
Ian de grace mil cccclxiiii;” and in the English version, “preest and chapelayn vnto 
the lyght noble gloryous and mighty prince, in his tyme, Phelip due of Bourgojuie, 
Braband," &c., merely proves that when Le Fevre comimsed the work the Duke of 
Burgundy was alice, and that when Caxton translated it the Duke was dead. 

It is nece.ssar 3 ' to bear in mind that the two editions are printed in the same 
type, and that, as we find the paper used for tlie printing of both to be of a very 
similar quality, we may fairly presume that the two editions had some connexion 
with each other. A careful examination of the impressions shews that the tyjie 
in the English edition {irc.sents a sharper aiiiiearauce than in the French, which 
affords a mechanical argument in favor of the priority of the English one. 

* Typographical Antiquities of Great Britain, vol. i. xct. 
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At the close of the English edition. Caxton minutely enters, first, into the 
difficulty of his labours in the translation, and then into the cause of his 
exercising the duties of a printer. We must l.>ear in mind, that, at that i^eriod, 
Caxton was, as it were, in the household, or employ, of the Duchess of Burgundy, 
the Duchess being his great patroness ; conseiiuently, as the work of Le Fevre (to 
whom Caxton was, no doubt, well known) was dedicated to the Duke, Caxton had, 
no doubt, numerous courtly applicants for his translation. He states: 

“ Thus endo I this booke whyche I have translated after myn auctor as nyghe as 
god hath gjTien me connyng to whom be gyuen the laudo and preysing. And for 
as nioche as in the wrytyng of the .same my penne is worn, myn hande wery & 
not stedfast mjm eyen dimed svitli ouenuoche lokyng on the whit imper, and my 
corage not so prone and redy to laljoure as hit hath beeg, and that age crepeth on 
me dayly, and feebleth all the bodye, and also be cause I have promysid to dyuerce 
gcntilmen, and to my frendes to addressc to hem as hastily as I inyght this sayd 
book, Therfor I hare pradyaed it lerned, at my grete charge and dispense to 
ordeyne this said book in prynte after t/ie maner tt forme as ye may here see, and 
is not wreton with penne and ynke as other bakes ben, to thende that euery man 
may haue them attones, ffor all the books of this stor)', named the Reculo of the 
historyes of Troyes thus emprynted as ye here see were begonne in oon daye, 
and also fynyshid in oon day, whiche lx>oke T presented to my said redoubtid lady 
as a fore is sayd. And she hath W'ell acceptid hit and largely rew'arded me where- 
fore I beseche almighty god to rewarde her euerlasting blisse after this lyf." 

Caxton hero distinctly relates, that, in consequence of his having promised to 
supply his friends with copies of his translation, he practised and leanied the Art of 
Printing; that passage giving full scope to the idea of his having, while so learning 
the art, assisted a printer at Cologne ; and at the same time tending to confirm the 
statement made by Wynkyn do Worde, that he printed the first edition of Bartho- 
lommus. 

Though Caxton commenced his translation in 1468, ho affirms, in his prologue 
to the first book, " aftyr that y had made and wretyn a fyve or six quayers. y fyll in 
dispayr of thys werke, and purpoised no more to have contjmuyd therein and the 
quayers leyd a part and in two yere after laboured no more in thys werke and 
was fully in wyll to have lefte hyt.” 

Caxton then goes on to state, that, in consequence of his patroness. Margaret 
Duchess of Burgundy, having heard of the translation, she commanded him “ to 
shewe the sayd v. or vi. quayers;” and moreover commanded him “straytly to con- 
tynue and make an ende of the resydue than not translated.” 

We have therefore, in these facts, a clear proof that the printing of his transla- 
tion could not have been commenced before 1470. There is nothing to w'arraut our 
believing that he had at that time printed oflf “ v. or quayers” of his translation, 
VOL. in. o 
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the work of translating and printing then going on at the same time, as may 
have been the case, when he resolved on printing the work in order to supply his 
friends with the copies promised to them. 

As the French edition bears no prefatory or closing matter conveying any 
idea at whose charge the book was carried through the press, or by whom it was 
printed, we may fairly presume that it was intended to bo an accurate copy of 
the original MS., and therefore it became necessary to follow the title-page as 
originally written, although the circumstance of its implying that the Duke of 
Burgundy was then living was not correct. It was, in point of fact, an exact 
reprint of the original manuscript, issued, like hundreds of works printed during 
the fifteenth century, without any prefatory matter indicative of the printer, or of 
the place where issued. 

In the prefatory title to the English RecueiL, Caxton informs his readers that he 
comiTienced the translation in 1468, and finished it on September 19, 1471, and states 
at the close of the work, that, after he had printed the book, ho presented a copy of 
it to his Patroness, Margaret Duchess of Burgundy. 

We cannot suppose, that, from September 19 to the period when he wrote the 
note of his visit to his Patroness, Caxton had printed the whole work, though he 
informed his readers that “ all the books of this story, ruimed the Uecule of the 
hisloryes of Troyes thus emprynted as ye here see were begonne in oon days and 
also fynyshid in oon day." 

In our first volume (p. 190), we have had occasion to notice the bombast of 
Veldcner in the publication of the productions of his migratory presa FoUo^ving 
the fashion of the day, Caxton has not only, in the prologue to his translation, 
favoured his readers with some particulars of his life, and of the difficulties he met 
with in his task, but also in many other of his works has be done the same; his 
epilogues and colophons being all alike amusingly characteristic. 

Dr. Dibdin* gives several illustrations of the early printers making use of 
marvellous and hyperbolical language in their colophons, evidently with the view 
of enhancing the importance of the newly discovered art of printing. 

Caxton may have intended the passage to convey, that, by means of the art he 
had then learned and practised, instead of having to wait months for a transcript of 
the work, a i)crfect copy of the whole could be obtained in “oon day." 

It may have been, as suggested to us by our friend, Mr. J. Winter Jones, 
of the British Museum, that Caxton meant it to bo understood that the first 
sheet in all the cojties was commenced and worked off in one day, and that all the 
copies of the last sheet w'ere also worked off in one day; but not that the whole 
volume was begun and finished in one day. 

Had Caxton, in his title to the English Recueil, only stated that his translation 
* Ames’s Typographical Antiquities of Great Britain, by Dibdin, roL L p. 21, note. 
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was commenced in 1468, and finished in 1471, we should not be justified in supposing 
that he did not commence the printing of it until after the latter date. He, how- 
ever, distinctly mentions his labours as of (wo kinds: his "translation” as the one, 
and his “werke" as the other. We may therefore jjresume that in the use of the 
word "werke" he referred to the printing of the volume; and that, as at the close of 
the work he informs his readers of his having printed it, he did not consider it 
necessary to say more on that subject. 

Wo may consequently, with much fairness, consider that, in 1470, the translation 
and the printing proceeded simultaneously; and that, instead of the work being 
printed in "oon day," it was produced or seen in one day complete, soon after 
September 1471. 

In the early stage of typography hundreds of volumes were issued by various 
printers without the slightest indication of the printer’s name, the period when, or 
the place at which they were printed or published; the only clue to the discovery 
of the printer being by the comparison of the character of the type, as we have 
before stated. Such is the case with a great many of the productions of the press 
of Caxton, several merely ending "Explicit per Caxton." 

"The Dictes and Sayinges of Philosophers” is the earliest book yet discovered 
from the press of Caxton which gives the satisfactory information as to the place 
and date of its execution. The Epilogue to that work opens, "Hare endeth the 
hook named the Dictes and Sayings of the Philosophers, emprinted by me William 
Caxton at Westminster, the year of our lord, m.cccc.lxxvii.” It closes very much 
in the same style as the title of the “Recueil:" "Thus endeth this book of the 
Dictes and notable wise Sayings of the philosophers late translated and drawn out 
of the French into our English tongue by my aforresaid Lord the Earl Rivers and 
Lord Scales, and by his commaundment set in form and imprinted in this manner 
as ye may here in this book see; which was finished the xviii day of the month of 
November, and the seventh year of the reign of King Edward Ute E'ourth.” 

K it be true, as stated in the Life of Caxton in the last edition of Ames’ Typo- 
graphical Antiquities, p. xcv. that the French and English editions of the Histories 
of Troy are justly "admitted to have been printed abroad,” we cannot do otherwise 
than believe that the Game of Chess, the French edition of Ja.son, and Les Sept 
Pseaulmes Penitenciales, were also executed abroad; but whether the French 
versions were printed by Caxton, is a point that cannot be incontrovertibly settled. 
Certain, however, it is, that no other printer is known to have used the same typo 
as that in which they are printed; and, like the Game of Chess dated 1474, they all 
have thirty-one lines in a full page. 

The paper used for the English Histories of Troy and for the Game of Chess, 
1474*, was of the same peculiar texture. Not so, however, in the same degree, 

• Caxton opens his preface to the second edition of " The Game of the Cheeee" by stating, that, among 
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though the paper-marks are of the same eharaeter, does the paper of the French 
editions bear e\'idence of their having been issued precisely at the same time. 

That the French editions were all issued by one person, is pretty e\’ident from 
their internal appearance. None of them have the smallest prefatory matter, or 
typographical indication of date, &c. They' simply end with the word "exiilicit" as is 
the case with many of the books printed by Caxton in this country. 

As in the title to the English Recueil (begun to be translated at Bruges in 1468) 
Caxton stated the work to have been “eniie.il and fynisnited in the holy eyte of 
Colon’’ 1471, it is generally believed that the book was printed by him at Cologne. 
Conse(iuently, as in the prologue to the second edition of the Game of Chess (printed 
in this country), Caxton relates, that^ while residing at Bruges, he translated and 
printed an edition of that work, it is natural to believe that the edition bearing the 
date 1474 was printed in that city, clearly pro\ing that in 1474 Caxton had returned 
from Cologne to Bruges; but whether earlier, we have no record. Now the English 
Recueil and the Game of Che.ss of 1474 arc printed with the same type as the 
French versions of the Recueil, the Jason, and the Penitential Psalms, all of which 
may have been printed at Cologne before 1474 ; but whether by Caxton, or under 
his direction, there is no proof, though from the several volumes corresponding in 
all their typographical minutia;, there is every reason to believe they were issued 
under his suirervision. 

They may, however, after aU, have been printed at Bruges*, as w’e have no 
evidence of the residence of Caxton at Cologne after 1471. He may have merely 
gone to that city for the inir|)ose of learning the art of printing, in consequence of 
his having again taken up his translation of the Recueil at the re<iuest of his 
patroness the Duchess of Burgundy, his labour having been, as he states, put aside 
for two years. 

There is one remarkable circumstance connected with his typographical labours 
that wo must not lose sight of. It is, that in the British Museum copy of the Game 
of Chess, of 1474, the paper with the mark of the Head of the Bull, pi. Qa, n. 9 (as 
stated p. 87), is of the mnie peeuliarly broten and coarse texture as was used for the 

** many noble elerkes” (who) hauc cndeuojrctl them to write and eompyle raany notable worke» and hUtoryet” 

there was an excellent doctour of dyuyjte in the royaumc of fraunce of the order of ihotpyul of Saynt 
Johni of Jberasalera whiche entended the same and hath made a book of the chesse moralyscd. Which at such 
tyme as I was resident in brudgys in the countc of Flaundrcs cam in to my handes, which whan 1 had redde 
and overseen, me semed fal nocessaryc for to be had in cnglishe, and in esebewyng of ydteness and to thendo 
that some which haue not seen it, nc vndcretonde frenaah ne latyn, I delybered in myself to translate it in to 
our maternal longue, and whan I had so acbycued the sayd iranslacion, I dyde doo sette in enprynte a certejm 
hombre of them, wbichc anonc were depetshed and aolde. wherefore by cause tbyt aayd book is ful of holsom 
wyitcdom and requysyte vnto euery e»tate and degree, 1 haue purposed to emprynte it, ebewyng therein the 
figures of Buchc persons as longcn to the piaye/’ 

* M. Hemard, as wc hare noticed, p. 44, note, considers the French Recueil to hare been printed by Ulric 
Zell, and that the types were the production of a Frenchman. 
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copy of the English Recueil in the same library. From this fact we are led to 
conjecture, that, when Caxton left Cologne he took with him the remaining stock of 
the paper unemployed in the printing of his English Recueil (if there printed), 
using it, as also the same type, in 1474, at Bruges, for the Game of Chess. 

If the small quarto tract* intitled " Propnsitio, ttc . — Johannis Rnfsell — ad Karo- 
lum ducem Burgundim suprtr stisceptionis ordinis gasterii," was printed immediately 
after the ceremony, which took place in 1469, it would prove the existence of a very 
similar type to that (invented, as we believe, by John Brito of Bruges, and after- 
wards used by Veldener at Cologne, and by Caxton in this country) several years 
earlier than hitherto supixised, and five years before the issue of the Game of Chess 
in the same tj'pe as the two editions of the Recueil and other French works 
mentioned ! 

These observations are merely made for the consideration of those who may at 
any future time consider the matter worth inquiring into. The subject appears to 
us to be fraught with so much obscurity that we may justly apply to it the well 
known quotation, “Stat nominis umbra,” and leave it to the investigation of those 
more learned than ourselves in typographical minutim. 

It is generally believed, that the Jason was the third book printed by Caxton. 
This appears to us to be erroneous. It is foimded merely upon the authority of a 
passagef in the prologue to the Golden Legende of 1483, wherein Caxton, noticing 
the several works he had translated, but not printed, places the History of Jason 
the third in the list of his translations. 

It is believed that the edition of the Golden Legende, dated May 1493, was the 
first work issued by Wynkyn de Worde after Caxton’s death, though the Liber 
Festimlis also bears the same date. 

That, soon after his death, Wynkyn de Worde, w'ho was one of Caxton’s 
assistants, was in possession of the house in which Caxton carried on his business, 
is well known. It is conjectured that he wiis in the service of Caxton when 
resident at Bruges^. 

Inasmuch as no work in the peculiar type of Caxton was issued with the name 
of Wynkyn de Worde, we may fairly presume, that, shortly after his death 
the types used by him were "depeshed.” “Tlie space of time,” writes^ the 
editor of the last edition of Ames, “ between the death of Caxton and the publi- 

* Adic«'8 T}^^«phical Aotiquitic* of Great Britain, by Dibdin, vol. i. pp. 11-15, wbcrc the tract is faliy 
described, and a fac-stmilc, pL viii. given of the first page from the only known copy in the library of the 
Marquis of Blandford. 

t "When I had performed and accomplished divers works and histories, translated out of French and 
English at the request of certain lords, ladies, and gentlemen, as the history of the Recueil of Troy, the Book of 
the Chest, the History of Jason, the History of the Mirror of the World," etc. 

i Ames’s Typographical Antiquities of Great Britain, by Dibdin, vol. ii. p. 11. 

$ Ames’s Typographical Antiquities of Great Britain, by Dibdia, vol. ii. pp. 11 and 12. 
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cation of this latter work” (the Liber Feativalis, 1493) “was probably devoted by 
him to the acquisition of new types and materials, and to making arrangements for 
resuming the business which had been carried on by his master. It is certain that 
neither his types nor his name have hitherto appeared in any book with a date 
anterior to 1493; and it is equally certain that his name is not introduced into any 
colophon printed with his master’s types.” 

We have not thought it necessary to notice the marks upon the paper used by 
Wynkyn do Worde; but we cannot omit observing, that, in a copy of the “Vitas 
P at rum," printed by him in 1495, we found nearly /i/ty marks from different moulds, 
the Unicorns being of the most grotesque forms, presenting sixteen varieties. Many 
of the marks were of a similar character to those in the works printed by Caxton. 

Having been irresistibly led into a discussion respecting the types of the 
publications issued by Caxton, and finding that no work contains a synoptical or 
comprehensive view of the different types used by him, we think we cannot 
more appropriately close our inquiries upon the subject than by giving a few lines 
from some of the productions of his press, wherein he has used different sorts of' 
types. 

As it U not our intention to enter into a bibliographical detail of the various 
editions of the works printed by Caxton, we content ourselves with simply directing 
attention to the fac-similes in the ensuing plates, Qn, Qe, and Qf, of the various 
tj-pcs used by him. No pains haring been spared to render them as correct as 
possible, we hope they will prove useful for future reference. 


Not feeling satisfied with the conclusions we had come to, in the preceding sheet, 
respecting the two* editions of the Bartholanueus, we proceeded with the printing 
of our labours, leaving this sheet (0) unfinished, with the view of afterwards more 
carefully examining the tj-pes in the books printed, about 1470, at Cologne. 

Now, therefore, on referring to p. 91, it is seen, that, when alluding to the early 
Cologne Printers, we omitted mentioning Gotz dc Sletzstat, though, in our collections 
of fac-similes of the tj’pes used by the early printers, we have not only speeimens of 
the t}q>e3 employed by him, but of the various letters, large and small, separately, 

* At p. 90 it u stated that the editioii of fiftj-five lines is of a larger size. We find, however, on comparing 
them, that the dificrcnce arises hom the copj of the edition with aixty*one lines having been more cut when 
bound. 
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taken many years ago for the purpose of identifying the type. We plead guilty 
therefore, of great negligence in not having given more time to the consideration, 
of the fifty-fine line edition of the Bartholommiks, ere we ventured (p. 90) so strongly 
to discredit the opinion of the late Mr. Rodd, of its being “decidedly printed at 
Cologne f’ for, had we compared the type of that volume with our fac-similea from 
the two editions of the Fasciculus Temporum, printed at Cologne in 1474 and 1478, 
each edition bearing the name of Gotz de Sletzstat, we should have at once seen 
that the fifty-five line edition of Bartholomceus was in the same type, without the 
necessity of having given Mr. Cannon, an assistant in the Library of the British 
Museum, the trouble of looking over all the various books issued at Cologne bearing 
the names of the printers. We have much pleasure, however, in recording our 
thanks to that gentleman for having drawn our attention to the type used by Gotz 
de Sletzstat. 

As all arguments respecting the identification of type are very unsatisfactory 
without fac-similes, we have, at the close of the fac-similes of the t3rpes used by 
Caxton, Lettou, and Machlinia, given a few lines from the copy of the fifty-five 
fine edition of the Bartholomceus, side by side with the same number of lines 
from the Fasciculus Temporum printed at Cologne, in 1474, by Gotz de Sletzstat, 
together with the concluding paragraph from the edition of 1478. 

When we find that the edition of the Bartholomceus referred to was considered 
a book of such especial interest as to have been reserved at Windsor, with a very 
few others, from the library collected by His Majesty George III., it does appear to 
us extraordinary that no English bibliographer, as the book has generally been 
considered to be connected with the early labours of Caxton, should have satisfied 
himself as to the fact of its having been printed at Cologne. It is very true 
that Mr. Rodd wrote in the copy he sold to the Trustees of the British Museum, 
such to have been his opinion; but in doing so, ho gave no reference to any book 
printed at Cologne in a similar type. Laire considered it to have been printed at 
Basle. Dr. Dibdin, in describing the copy in the library of Earl Spencer, states, 
“that the manuscript note to this copy, which assigns the work to the press of 
Caxton, is erroneous j and the sugge.stion of its having been printed by Koelhoff 
seems equally without foundation. We may therefore be brief in the present place; 
observing that this edition is executed, apparently, by Ulric Zell, or by some other 
early Cologne printer, and that it seems to have escaped Panzer.” Though the 
learned bibliographer adds, “it may be called a magnificent volume,” he appears to 
have had no belief in Caxton having hatl anything to do with the printing of it. 

That we came* to too hasty a conclusion that the book in question was not 

* I do not profe^ to be acquainted with the rnrious types used by the early printers. AV*hatcver little 
knowled^ I may possess is coosequent on my haring bad occasion more particularly to direct my attention to 
the subject during the last few years, while engaged on the present work. 
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printed at Cologne, is certain. We tliouglit so, first because the edition is printed in 
a very large folio*, the Cologne books being usually of a small folio or quarto size ; 
and secondly, because the paper was of the same kind as was used by the printers 
at Strasbourg. 

Having now shewn that the fifty-five line edition of the Bartholomceus is 
printed with type of the same character as that used at Cologne by Gotz de Sletz- 
stat in 1474, we may fairly come to the conclusion that the book was printed in 
that city, thus clearly, we think, identifying the edition referred to in the oft-quoted 
lines of Wynkyn de Worde, the successor to our first English printer: 

** Ami »bo of your charyte call to rcmcmbrauncc 
The soulc of William Caxton, the first pryter of this boke 
In latco tongue, at Coleyn, hyself to auauce, 

That every vell-dispoBcd man may thereon loke.*’ 

We have also given a fac-simile of the type of the sixty-one line edition of the 
BarOiolommm. It is, as stated, in the same character as the Panlheologia of 
Rainer of Pisa, ascribed by Hainf to Berthold Rodt of Basle. Tliere is, in the 
British Museum, an edition of the Quadragesiraale of Robertus Caraeciolus de Licio, 
in the same tj-pe, described also by Hain, No. 4419, but not assigned to any printer. 

We have preferred thus ingenuously stating the circumstances that led us to 
the reconsideration of the subject at issue, rather than adopting perhaps the more 
usual course, of cancehng the preceding sheet. We arc not ashamed of having 
formed an erroneous judgment; and oxir acknowledging it tends to shew our 
earnest desire to endeavour to bo correct in so interesting a point of typogra- 
phical inquiry. 

* The Sptnetr copy (BlbUotheca Spcnceriaoa, vol. iii. p. 71) is bound up with the Ktymologies of St. 
Isidore, executed in tbc same type. 

t Not //eyn, as suted p. 91. Note also, that the number there quoted should bo 13014 in lieu of 1314. 
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ON THE PAPER USED FOR THE BLOCK-BOOKS 

SXECOTKD IK 


G E 11 M A X A'. 


THE TWO EDITIONS OF THE ARS MEMORAXDI. 


PLATE R. 

Edition I. Spencer Cojyy. A Pair of Scales within a circle occurs on all the 
slieets, except b and c; that on c being the <Si!. Catherine Wheel, and on h the Ileatl 
of the Pitll. The wire-linos are verj' indistinct, and on d they run through the 
centre of the mark. 

Edition I. //ihbert* Copy. The Head of the JIM and the St. Catherine Wheel 
are the only marks. To the latter there was evidently, from the remains of the 
lines at bottom, some pendent oniaiuent. 

Edition I. Botfield Copy. Half of a Hull and Hand arc the onl)' marks. 
Owing to the leaves having been backed, the wire-hues could not be traced. 

Editions 1. and II. Royal Library Munich Copies^. Head of the Ball with 
liendent ornament is the only mark in one copy; the two Crosses and Fleur-de-lis 
occurring in another. 

t 

Edition II, British Museum Copy. A Croslet the only mark. 

* Xow in tbc pMsession of Robert Holford, Esq. 

+ These marks having been forwartlcd to tuc. a few years since, through the kindni^ of M. Lichtenthaler, 
till.' Director of the lloyal Library, I stoU myself of the opportunity of uow using them. 

VOL. III. P 
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A^\RIOUS EDITIONS OF THE ARS MOKIEXDI. 


PLATE S. 

Speneer and Jirttkh Mmettm Copk». Tho paper used for the small quarto 
edition of this work is of a very firm texture, and is rendered more so by the leaves 
having Uccn pasted together, a circumstance which has prcventetl our being able to 
trace the marks in the two copies, the only ones, we believe, in this country, Tho 
only mark we could see was the half of the Heml of the Hull in the first leaf of the 
Museum copy. 

Munich* Copies. Nos. 1 to 4. Bdl, Crozicr, Anchor, and Unicorn, occur in one 
copy, considered at JIunicli to be the first edition of the work. The Anchor is of a 
difl'erent form from any hitherto met with in the Block-Books; and the other three 
marks occur for the first time. The UuU-orn, if it may be so denominated, is of very 
peculiar form. 

Xos. 5 and 15, Ihud of the Bull, one with ornament above, and the other, a 
pendent ornament, is from another copy, stated to be the fourth edition. 

Nos. 7, 8, 9, and 10, are from other copies, but the editions were not named. 
Nothing, however, but a ]]ersonal examination would have enableil us to decide 
correctly a.s to what editions the marks belonged, unless we hail the same opportu- 
nity of comparing the originals with tho detailed descriptions given by us of the 
several editions, as their jmssessors or bibliograiihers will in future have by the 
publication of our lalrours. 

Botfivld Co2>y. Small three Mounts with Cross above, the only mark. It is 
similar to No. 9 of the Munich copies, and is the oidy mark which occure in the 
copy in the Library of Earl Spencer, mentioned in vol. ii. p. 22. The paper is of a 
thick and firm texture. 

Rmioxuird Co]>y. Two varieties of the Head of the Bull are the only marks. 
The fii'St is very similar to No. 6 of the Munich copies, both, no doubt, of the same 
edition. The paper useil in the Renoxuird copy is of a peculiarly thin texture as 
comirared with the paper used for the Block-Books in general. 

* llicsc mftrks were eJso forwarded to me a few )*cars since by tbc Director of the Koval Library at 
Munich. 
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EDITIONS OF THE WBLIA PAUPERUM. 

PLATE T. 

Edition VI. Wilson Copy. The P of this form is the firet in.stfince of our 
finding it in the Block-Books, as also the Head of the liuU of this sha|>e. The 
smaller one without the Cross occurs only once. 

Edition VI. Corptis Christi CulUye {Cambriilye) Copy, of the same edition ns 
the Wilson copy, has only two marks: the Head of the Bull, of a singidar, grotesque 
shape, as also a small Anchor, both of which are unlike any other marks we have 
met with in the Block-Books. 

EDITIONS OF ANOTHER CHARACTER. 

Wilks Copy. A Radiated Star or Sun, and the small Hand, the only marks that 
are found in this copy of the edition in the German language, bearing the date 1470. 
Some inscription or device occupied the centre of the Star, but owing to its indis- 
tinctness wc could not decypher it 

British Museum Copy. In this copy of the same edition, in the German 
language, the Heads as given are the only marks. They are all of a similai- character 
to the tracings given, and are, like those, very imperfect. 


EDITIONS OF THE APOCALYPSE. 

PLATE T. continued. 

Edition V. Stowe Copy. A Chariot or Plough, and a Bunch of Grapes, the 
only marks. They appear, for the firet time, in the Block-Books in this edition of 
the Apocalypse, the first mark occurring only once. 

Edition V. Bodleian Copy, of the same edition. Head of the Bidl, all of veiy 
much the same kind. 

Edition V. Barclay Copy of the same edition. I. H. S. the only mai'k, as 
particularly noticed in plate D., that plate, with the marks of the edition, h.aving 
been executed ere our present arrangement of the pajier-marks was contemiilated. 

Edition VI. Tlio copy of the Apocalypse lately purcha.sed, at Paris, by 
M. Pioche, the Banker, at a public sale, was a duplicate from the well-known 
collection of M. T. O. Weigel of Leipsic. To the liberality of M. Pioche wc are 
indebted, through the medium of M. Techner, the learned Parisian Bookseller, for 

p 2 
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the possession (since the MS. of this sheet was in the printer’s hands) of pencil 
tracings of the first and last pages of that copy, which is coloured in the usual coarse 
style of the period. 

Tlie edition is that of which we have given, in our first volume, p. 25, an enume- 
ration of the pages ; an edition which Heiuecken designates as "VMition de Gotmc," 
at the same time considering it as one “qvi, si je ne me trompe, mrj/asse pour son 
anfii/uite toutes les jir^cedenles,” though he had preriouslj^ styled the fifth edition 
a.s "la plus aneienrm el terilahleincnl la pretnUre." 

Judging from the tracings before us, it is a coarse copy of the fifth edition, 
and, as such, we here enumerate it, giving at the lower part of plate T. the i>ai)er- 
innrk that occurs in the now Pioche copy. We much regret that M. Weigel has not 
favoured us, as urgently rerjuested, with tracings of the marks that occur in his 
copy of the same edition. 


EXDKRIST. 

Spencer Copy. Tlie full figure of the Bidl and Bull’s Head, as below, are the 
only marks. 





QUIXDFXIM SIGNA. 

Spencer Copy. The figure of the Bull, as in the preceding work, is the only 
mark. It is, however, from a mould difl'erent from the two above. 
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DE GENERATIONE CIIRISTI. 

Brituih Museum Copy. Those peculiarly formed Heads of the Bull are the only 
marks. 



The tracing below is the only mark found in the British Museum copy of the 
other edition of the Be Generatione Christi, described by us, vol. in pp. 72 et seq. 
Some of the Heads slightly vary in form. 
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PAPER-MARKS IX PRINTED AVORKS ISSUED IN GERMANY. 


PL-ATE U. 

HISTORIA JOSEPIII, &c. Spencer C»p>J. PrinUd hg Pfaler. 

It must not be supposed that the marks Riven in this plate are intended to 
represent those generally on the pa[)er of books printetl in Germany. Such would 
occupy probably more than one hundred plates! Our object is here merely to shew 
that the marks in those books, of which fac-similes have been given with the view 
of illustrating the character of the design found in the Block-Books of Germany, 
arc also occasionally of the same species. Thus, in the Ilistoria Josephi and in the 
Bihlia Piiuperum, we find the Ilend of the Jiull of a form nearly similar to those in 
the Are Mtmorandi and -Ir* MorietuH. We also find, in the books printed by 
Schussler at Augsburg, the same kind of marks, though of a still larger size, of 
which we have given two tracings in this plate. 

SPECULUM IIUMAN-E SALA^ATIOXIS. Printe<Hp Riehel 
AA'e do not think it necessary here to make any observations ujwn these marks, 
further than that the Plough or Car, and the IJead of the Bull, of form Nos. 3 and 6, 
and the mark No. 4* are different from any that wo have hitherto met with in 
the Block-Books. 


PLATE V. 

SPECULUM nUMAN.E SALA^ATIONIS. Printed ig Gunther Zniner. 

The paper used by Gunther Zainer at Augsburg is generally found, as we have 
before noticed, to have marks of the Head of the Bull of the same peculiar 

character. The six specimens here given arc taken from the Spencer copy of the 

Sperulum printed by Richel, and serve to shew how numerous were the marks 
employed. 

Jons Zaiseu of Ulm apjiears to have obtained some of his paper from a 
difierent mill. Tlie six marks here given are selected from many tracings equally 
grotes<iue. Some of the marks in the same volumes whence these marks were 

taken, had others of the Bttll's Head, similar to those in the books printed by 

Gunther Zainer. 

The two Heads at the close of the phito are merely given as specimens of the 
peculiar form so generally found, though varying in size, in many of the small 
quarto works printed at Cologne by Ulric Zell. 


I 
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GUNTHER ZAINER . 


JOHN ZAINER . 
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BCSPCLTI^O 

THE PAPER-MARKS OCCURRING IN THE BLOCK-BOOKS 

EX£CVT£I> IX 

G E R M A X Y. 


ANCHOIL 

Ti[E Anciioii alone is seldom found on any paper l>ut that manufactured in tlie 
Netherlands, tliough that paper may have been used in other countries for the pur- 
pose of printing. We do not, however, find tlie Anrhor of frequent use in the 
Block-Books or early typographical productions of Germany. 

In the Royal Library at Munich there is a copy of the edition of the Ars 
Moriendi, placed by Heiuecken as the first of that work. That edition is de.scribed 
by us in our second volume, pp. 26 et sefp Tlie copy at Munich wants the first and 
last leaves. Tho same leaves are deficient in the copy at Wolfenbuttel, from which 
Heinecken took his description and fac-simile. We forgot to state, when at p. 35 
we reviewed tho notice given by M. Guichard respecting the various editions, that 
ho thought the Munich copy “ cst jieui-eb e le mime ijite celiii tie Wolfiodmttel." After 
having placed that edition as one we believed to have lieen issued in Germany, we 
obtained, through the kindness of M. Lichtenthaler, tracings of the marks on the 
pai>er of the copies in the Munich Library, the marks of the copy mentioned being 
an Anchor, a Bell, a Crazier, as also a nondescript animal, called, by M. Guichanl 
a 8<iuirrel ' though described by us as a Unicom. 

On referring to pi. S. it will be seen that over the shank of the Anchor is a Star, 
which is, wo think, an error in tracing tho Cross on the top. The marks of the 
Bell and Crazier are of early fabric. The first is found occasionally in tho Account 
Books at the Hague, from 1370 to 1422, as also in documents at Harlem, dated 
1417-1418 and 1427. The second is in the Clumch Register at Harlem, 1436, 
though of different fonn. Not finding, therefore, any of the marks in others of the 
German Block-Books, wo are inclined to think tho i)aj>er used in the M iinich copy 
of the Ars Mariendi to be of Flemish rather than of German manufacture. 

Presuming that tlie Anchor, Bell, Crazier, and Unicurn, are the marks in the 
Munich copy rcfeiTcd to, of an edition which we have placed as the lust of the work, 
and of German issue, we are yet free to confess that our views respecting the edition 
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require further reconsideration, wliich can only be obtained by a personal examin- 
ation of the copy. In assigning the editions of the various Block-Books either to 
the Netherlands or to Germany, we have done so without reference to the paper- 
marks; and in no instance, except the one in question, have we found our views 
unsupimrteil by the local character of the marks. 

The Anchor in the Corpus CJirisH College copy of the Bihlin Paupermn is 
peculiar in form, and not imlike those in the Tgpographia Cent. XV., Nos. 37 and 
45, the latter printed at Paris in 1 475. 

Tlie Anchor xeithin a Circle is a not unfrequent mark in books printed in 
Germany and Italy during the fifteenth century. It was probably of Italian origin, 
very nmii}' of the marks used in paper there manufactured being enclosed ^vithin a 
circle or ring. We have frequently found it in Italian Manuscripts of the early part 
of the fifteenth century, though we do not happen to have the tracing of any one 
from a dated manuscript of that period. It may have been used in Italy as one of 
the earliest marks on pai>er manufactured in that country. 


BELL. 



Among the tracings in our possession of marks made by M. Koning from paper 
in the Archives at Harlem, we find the Bell, the documents wherein it occurs being 
dated 1417-1418 and 1427, of which one is ^ven above. No. 1. Slightly varying in 
form, the Bell is found in the Account Books at the Hogue; first, from Amsterdam 
and Gouda, for 1370-1, as given. No. 2; next, of a size a little smaller than No. 1, 
in Accounts of Zwaluw, Lewenhorst, and Voorne, 1411 to 1426. It is also, of much 
the same form as No. 1, in an autograph letter, in the Tower of London, to the 
Bishop of Durhwn, dated 1420; and of both forais, a frequent mark in the MS. men- 
tioned particularly in this volume at p. 72. The Bell in the Munich copy of the 
Are Moriendi, pi. S., is of a similar character to the first of those here given. 
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SHIELDS OF ARMS. 

No Shields of Arms, as a Paper-Mark, occur in the Block-Books of Germany; at 
least we have not met with any in the copies we have had the opportunity of 
examining. 


HEAD OF THE BULL. 




The marks of the larger Head of the Bull, with high stem rising between the 
horns, and havdng on the top either a flow'er or a cross, or a pendant ornament 
below, as in the Munirh and Renouard copies of the Ars Mori- 
endi; the Hibbert, Spencer, and Munich copies of the Ars Memo- 
randi; the Briiieh Museum copy of the Be Generalione Christi , — 
are all peculiar to Germany; none of the kind being found in 
any of the Account Books at the Hague, nor in the Block-Books, 
or any books printed in the Netherlanda We have numerous 
tracings of this large head from German Manuscripts ranging in 
date from 1430 to 1490. It may have been used at a much earlier 
period. The one at the side was trace<l by us several yeara since 
from a Manuscript Deemones Rotce," of about 1376-1381. 

The works issued from the presses of Albert Blister, Gunther 
Zainer, and Bambler, afford numerous instances of the Heads of 
the Bull of a very peculiar fonn, of which a few examples are given 
in plates U and V. Many of tho.se on the paper of the books 
printed by John Zainer and Bambler assume the most grotesque 
shaiws, as seen in pi. V. Their variety is so gi'eat that we coulil 
give as miuiy specimens as would occupy several plates. 

When noticing, p. 59, the mark of tlie Scales, we stated that 
the upper part was variously ornamented. We might easily fill a 
page or more with the description merely of various ornaments 
that are found on the top of the stem and beneath the nose of 
the Head of the Bull of the same character as that we are now' 
discussing, as will be readily imagined from the few specimens wo 
have given in plates R, S, U, and V. 
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The Jhad of tho Bull in the Lea Wtlson copy of the Biblia Pauperum, though 



resembling many of an early period, is yet of peculiar form in 
resiiect to the cars, and which we have not met with in any other 
of tlie Block-Books. It very much resembles the one at the side, 
taken from the paper of the Quadragesimale of Caracciolus de 
Litio, printed by Valdarfer, at MUan, about 1472. 

The small Head, which is found in the British Museum copy of 
the 1471 edition of the Biblia Pauperum, is of droll fabric, leaving 
us nothing to note regarding it. 


The grotesque Heads of the Bull in the copy of the Biblia Pauperum in Corpus 



Christi College, Cambridge, and in the British Museum copy of 
the Be Natiritate Christi, though evidently of later date, 
partake very much of the character of those given at p. 48, and 
are not unlike the one at the side, taken from a copy of the 
Eggestegn Bible. 

Wo do not think it necessary to make any remarks on the 
smaller Heads of the Bull, in the Bodleian copy of the fifth 
edition of the Apocalypse, or elsewhere, the mark being one of 
very general use. 


FORE PART OF THE BULI„ 


The Botfield copy of the Ars Moriendi is the only instance of our having met 



w'ith the mark of the Fore Part of the Bxdl. Of a 
larger form, the mark appears to have been used 
at an early period. It occurs in a few instances 
in the Account Books at the Hague, the tracing 
at the side being from the Accounts from Schoon- 
hoven, 1.372-.3. It is also found in the Voome 
Accounts, 1385-6. 
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THE BULL. 

While noticing the mark of the BM, which is found in some copies of the 
Mazarine Bible, wo stated that Calixtus III. adopted that figure as his Arms. The 
Archives at the Hague afford us examples of the Bull being found in the Accounts 
from Wyck as early as 1374, from which No. 1 in the subjoined tracings is taken. 
No. 3, of smaller size, is from the South Holland Accounts of 1439-40. No. 2 is 
taken from a letter in the Tower of London, from Henry VI. to the Archbishop of 
Canterbury, dated from Eltham (1443-50). Another letter there, to the Bishop of 
London (1461-67), has a smaller Bull on it, as also has one to the Archbishop of 
Canterbury (1450-54). 



In no instance, among the Block-Books assigned by us as the productions of the 
Netherlands, have we found the mark of the Bull. In the Bible of 1462, printed by 
Fust and Schoeffer, one occurs of very similar form to that in the Mazarine Bible; 
and it has been found in the books printed at Cologne by Ulrio ZeU, In the 
Typographia Cent. XV., No. 74, is a tracing of a Bull of a totally different form. 
It is from the Dante of 1477, printed at Venice. Jansen also gives one (No. 261) 
from paper used by Jenson at Venice. 


ST. C.ATUERINE WHEEL. 

Having minutely described this mark at pp. 52-3, we need only here notice tlie 
fact of its occurring in the Spencer and Uihbert copies of the A ra MemoranUi. 
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CAR OB PLOCGU. 

The Car or Chariot was the Arms of the Carara Family. 

Whether the mark found in the Stowe copy of the fifth 
edition of the Aporalypse is intended to represent a Car or 
Plough, we know not. A similar mark, though shorter, as at 
side, is found in the Account Books of the Hague (Abbey of 
Leeuwenhorst), 1416 to 1418; also in Accounts from North 
Holland and Arkel of the same dates. It is also found in 
Accounts at Harlem, 1447; and in a letter, in the Tower of 
London, to the Bishop of Bath, 1467-73. On the paper of 
books printed during the fifteenth century it occurs but very 
seldom. That given in the Typotfraphia Cent. AK., No. 60, 
from the Valerius Maximus printed by Vindelin de Spira in 
1471, is differently formed at the end, as also is that in the Speculum printed by 
Richel, pi. V. 

Our second tracing is taken from the work of Jansen, No. 131, it being ftom a 
-v. ^ copy, as he states, of Augustinus de Civitate Dei, printed at 
1 Mentz, by Peter Schoeffer, in 1473. It may be correct, but 

we liave not met with it of this particular form. 

^ We could give many varieties of this peculiar mark. 

V 

CROSSES. 

The plain Cross, as in one of the Munich copies of the A rs Memoranda, we have 
not met with elsewhere. Other Crosses of various forms were used as marks during 
the fourteenth and fifteenth centuries, as in the tracings in the ensuing page. 
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No. 1 is from a very early but imdated Italian Manuscript we mot with some 
years since; No. 2, from the Putte and Stryen Accounts of 1389, at the Hague; 
No. 3, from those of the Counts of Holland, 1408-9; a very similar mark occurring in 
a letter, in the Tower of London, to the Archbishop of Canterbury (1410-12); No. 4 
is from a letter, in the Tower, to the Archbishop of York, 1452-3; Nos. 5, 6, and 7, 
are from early Italian Manuscripts. Other crosses, of various shapes, are found as 
Paper-Marks. 

CHOZIER. 

In the Munich copy of the Ats Moriendi we find the Crozier, see pi. S. n. 2. It 

f is of very imcommon occurrence. The tracing at the side is from a docu- 
ment at Harlem, dated 1432; the same mark being also found in the 
Church Register of that place for the year 1438. One of different form 
occurs at the Hague, in the Accounts of 1470, from Bommenee. We find 
the Crozier, with Horn appended to it, in books printed at Cologne by 
Bartholomreus de Unckcl and Conrad de Homborch; see Typographur 
Cent. XV., No. 95. 

' 


Digitized by Coogle 


118 


PAPER-MAUKS. 


FLEUR-DE-LIS. 

A small mark in one of the Munich copies of the Ars Memorandi is the only 
instance that occurs (as far as we know) in the Block-Books of Germany. 

GRAPES. 

The Account Books from Amsterdam, of 1431-33, at the Hague, afford the first 
and only instance of the mark of the form of that in the tracing 
at the side, if it can come imder such denomination of Grapes. 
It has more the appearance of a Tree, unless it is intended for a 
cluster of three bunches of grapes, a form it may be supposed to 
assume when reversei.1. Varying in size, but retaining the form, 
the single bunch of Grapes is found in the Accoimts from Texel, 
1443, and Voorne, 1455. That occurring in the Slotce copy of the 
fifth edition of the Apocalypse differs in form from that in the 
Mazarine Bible of about 1455, from which the subjoined tracing is taken. The Grapes 
occur in books printed at Mentz, Strasburg, and Nurem- 
berg; sec Typogritphia Vent. A'K, Nos. 44, 65, 67, and 69. 
We have found it also, varying in form and size, in books 
printed at Basic and Cologne, and in the productions of 
Caxton; not, however, in any book printed in the Nether- 
lands. 


THE HAND. 

The small Hand is found in the Botfield copy of the Ars Memorandi, an edition 
which was probably not issued until 1470 or 1480, so that we do not feel it necessary 
to add to what we have already written upon this mark. The Hand, differing in 
form, is also found in the copy of the edition of the Biblia Pauperum, 1470. 

THE THREE MOUNTS. 

This mark occurs in the Munich and Botfield copies of the Ars Moriendi, editions 
probably not issued until the latter part of the fifteenth century. Though, at p. 58, 
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we have only given one example of this mark, we could have given specimens 
shewing a great variety in size and form, ranging in date from the middle of the 
fourteenth to almost the close of the fifteenth centuries. 

P. 

We have, at pp. 75-9, entered so fully into the purport of the letter P mark, 
that we need here only state that the example of it in the Lea Wilson copy of the 
edition of the Bihlia Pauperuin, pi. T., is comparatively of late fabric. Of those, 
however, in the Munich copies of the A rs Moriendi, pi. S., it is not fair to judge 
without seeing the paper, though we feel pretty sure that the one. No. 8, is not 
earlier than 1470 or 1480. 

The subjoined mark (No. 1) will be recognised as occurring sometimes in the 
works printed by Richel at Basle (see plate V.), Schussler at Augsburg, Conrad de 
Homborch at Cologne, Jenson at Venice, and in books printed with the type 
containing the peculiarly-formed and well-knor(Ti letter R. The earliest instance of 
our meeting with the mark is in a copy of August inus dc Sancta Virginitatc, a small 
quarto volume, supposed to have been printed by Gutenberg before 1460. It was 
also the only mark in one copy of the Catholicon of Balbi of that date. If reversed, 
with the double cross below, it might serve as a P; and as such we have some- 
times been inclined to think that it might have been intended to represent the 
initial for Piccolomini, Pope Pius II, who ascended the pontifical chair in 1458. 
As it is now placed it may be taken for a D. 

Our observations have been drawn to this mark in connexion with the frequently 
used letter P, in consequence of our meeting with the adjoined mark (No. 2) among 
the tracings made by Mr. Ottley from the Archives at Harlem, to the side of which 
Mr. Ottley afiixes “1430," as the date of the document whence he took it. Now that, 
if turned over, might be taken for a C or G. 
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PAIR OF SCALES. 

As at p. 59 we have before noticed this mark, we will merely observe that the 
Sc<iles, in the Botfiehl copy of the An? Memorandi, is constantly found in books 
towards the end of the fifteenth century. 


RADIATED STAR, oa SUN. 

The irtfAs copy of the 1470 edition of the Bihlia Paujiemm affords the only 

instance we have met with of that mark. Tliat 
in the Bohn copy of the fourth edition of the 
Apocalypse is of a different form. Through the 
kindness of a correspondent, near Coventry, wo 
are enabled to give the mark at the side. It 
is taken from one of the Court Rolls of the 
Manor of Ampleforth, in the North Riding of 
Yorkshire, dated in the fifteenth year of the reign 
of Edward the Fourth. The initials in the centre 
arc evidently I. H. S. 



Having now come to a conclusion of our notices on the various Paper-Marks 
that occur in the several copies of the Block-Blocks we have been able to e.vamine, 
we much fear that our investigations have not been protluctive of that result which 
may have been anticipated. 

On entering, comparatively, a new field of antiquarian research, we neither 
promised much, nor boasted of our abilities to arrive at any positive conclusion as 
to the precise period of the issue of the various editions of the Block-Books, by 
reference to the marks on the paper. 

We have, however, scrupulously placed before our readers nothing but what has 
come under our own immediate examination; consequently, as may be supposed, 
our means of investigation have been very confined, the duties of our occupation 
in business not permitting that undivided attention necessary to enable us to make 
ourselves masters of a subject of such unlimited research and illustration. 


Digitized by Google 



SUMMARY OF CONTENTS. 


The revival of Art and Literature, after a comparativ'c darkness during ten 
centuries, was the herald of a mechanical ix>wer destined for the promiJgation of 
truth in all parts of the world. 

It was, however, at the commencement, rather a revival of luxuries among the 
higher classes. Kings, Princes, and Nobles, revelled in the gorgeous decorations of 
their palaces, their persons, and their attendants. Cathedrals and churches became 
the source of employment to artists well skilled in the ruiliments of Byzantine Art. 
In Italy, Guido da Sienna, Cimabue, Giotto, and others of their period, adorned 
the walls of those edifices with representations of scriptural and traditional subjects 
by painting; soon after follow'cd by the sculptures of Ghiberti, Pisano, Donatello, 
Benedetto da Maiano, and other men equally eminent. 

The labours of the Scribes, the Illuminators, an<i Miniature Painters, were also 
again called into operation. The Palaces and the Cloisters were soon the recei)taclo 
of classical, historical, and biblical manuscripts, rivalling the caligraphic and artistic 
skill of former centuries. 

Those luxurious products of resuscitated art were, however, confined to a few 
Bi>ots in the globe. They tended to imbue the minds of the lower classes with a 
feeling rather of fear than of reverence. Tlie people generally were still in the 
same unenlightened state as their forefathers, though the time was fast approaching 
when out of those to them tlien forbidden luxuries, woidd arise a blessing to 
enlighten humanity. 

The religious dissensions that spread over all parts of Europe brought forth 
powers destined to effect a change in the faith, not merely of Kings, Princes, 
and Nobles, but of Man in general, and to create an almost universal thirst for 
knowlc<lge. It was at the commencement of the fourteenth century that Univer- 
sities began to be established — the spirit of popular education was awakened. The 
VOL. m. a 
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advocates of Christianity adopted the same means of arousing the minds of the 
unonhghtened as are now used by the Missionaries in Cliina, Africa, and other parts 
of the world. One of the earliest methods was by the circulation of engraved images 
of Saints and representations of devotional subjects. These were probably issued as 
early as the middle of the fourteenth century. Soon after this, the Scriptures were 
promulgated by means of pictorial representations of many of the histories related 
in the Bible, such being selected as were most likely to attract the attention of the 
untutored mind. Hence the works that have formed the subject of these volumes, 
works bibliographically known as Block-Books, a name expressive of the fact that 
the subjects of which they are com|)osed were engraved on blocks of wood. 

The skill displayed in the designs and decorations of the Manuscript Bibles, 
Hours, &c., executed in the Low Countries during the fourteenth and fifteenth 
centuries, is far suiwrior to that in similar productions of Germany of the same 
period. Many of the miniature paintings in the Flemish Books of Prayer, towards 
the latter part of the fifteenth eentury, are second onlj' to the works of GiulioClovio 
and other of the most distinguished artists of the Itidian school; while those of an 
earlier jjeriod bear a close affinity to early Norman, French, and English Art. 

The Block-Books, however, cannot be considered as exliibiting the artistic skill 
either of the Low Countries or of Germany. With the exception of the earliest 
editions of the Billia Pauperum, the Ars Moriendi, and the Cantica Canticormn, 
they ean be regarded as little more than the rude productions of tlie ordinary 
wood-engi-avers {Karlenmachers and Brief mahlers); in the same way as the coarser 
engravings in the lower class of periodical literature of the present day are to be 
compared with the better designs that now monthly and weekly appear in the 
Jounials of Art and Literature. This obsemmtion is, however, more applicable 
to the Block-Books of Germany than to those of the Low Countries, because many 
of the former were issued at a later period, when Germany abounded with artists, 
and doubtless with men more skilled in the art of wood-engraving than were those 
by whom the books handed down to us were executed. 

Tlie fact that there were no less than eight editions of the Biblia Pauperum, all 
taken from the same designs, proves that they W'ere circulated to a great extent. 
Thousiinds of impressions may have been distributed, though but few copies have 
been preserved. They probably met with the same fate as many of the copies of the 
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Bible distributed in all parts of the world through the aid of various Societies for 
the Distribution of the Scriptures. Cut up and used by the unenlightened, in 
foreign parts, for domestic and other purposes*, it may be a question whether one 
out of a thousand outlived its first owner. Such works, however, have their 
mission; and the one seed may have the same influence in furthering the object for 
which they are now designed, as did a single copy of the many Block-Books iasued 
among a people wdth whom religious dissensions were almost their only oecupation. 

The Hollanders and Flemings were not behind other countries in their know- 
ledge of biblical history. Though Harlem, Antweq>, Ghent, and Bruges were 
among the prominent places which suft'eretl, like Mentz and other cities in Germany, 
during the religious wars, wc find that the Bible was not only translated into the 
Flemish or Low Dutch language, in prose, but also in veiwe, the author of the latter 
living at Bruges. I refer to tivo versions of the Scriptures as having come under 
my more immediate obsei-vation at the Side of the Heber Collection of Manuscripts 
in 1836, from the catalogue of which the subjoined descriptions arc taken, the 
numbers being 330 and 329. They were purchased for tlie British Museum, the one 
for £105, and the other for £88. 4s. 

“The Bible, in Flemish Verse, called the Rym Bibel. Bv Jacob van 
Maeblandt of Damne, near Bucoes, in Flanders.” 

“ Manuscript of the fifteenth century, uj»n vellum, with ornamented capitals. 
This metrical version of the Scriptures was completed (according to an ancient copy 
of this MS.) in the year 1270. Except the Walden.sian translation in the Provenqal 
language, it is consequently the most ancient version in existence, in the vernacular 
idiom, and must have preceded by a century those of Raoul de Prcsles, of John 
Trevisa, or the Hermit of Hampole.” 


“ Bibel, ovebgeset wten Latin in Dcytsche, met Histobi a flcnoLASTicA.” 

“ Manuscript of the fifteenth century, upon vcUum, containing the five liooks of 
Moses, Joshua, Judges, Ruth, four books of Kings, and Tobit; ornamented ivith an 
immense number of curious and brilliantly illuminated miniatures. 

“This translation into the Flemish or Low Dutch language, ivith a gloss, is 
undoubtedly one of the first that appeared in prose in a northeni idiom. Portions 
of it were issued very early in the fourteenth century; consequently, upwards of 


* I rccoUcct hearing that, during the Ute Caflre war, the Bibles and tracts distributed bj the Missionaries 
were tised for making cartouches. 
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one Imnilred years before the invention of Printing, and more than two eenturies 
previous to Luther’s new version. 

" The text was ultimately adopted for the Bible printed at Delft in 1477.” 

In alluding to the above Manuscripts, it is more correct to state that they are 
not literal translations of the Bible, but rather versions of the Histona Seholastica 
of Peter Comestor; a circumstance that does not affect the fact of the Hollanders 
and Flemings being as far advanced in biblical literature as their neighboTirs in 
Germany. 


Tlie object of the present work has been an attempt to describe more fully than 
has hitherto been done, the various editions of the Block-Books, noting, as far as 
possible, the variations in each edition. In order that my readers might form their 
ow'n ideas of the peculiar, nay, extraordinarj' character of those works, the notices 
of their contents are accompanied with fac-similcs of some portion of each work. 

Indejwndently of the groat interest created by the object for which the Block- 
Books were designed, namely the Propagation of the Scriptures (being indeed, as 
it were, the forerunner of the Reformation), they are extremely valuable as 
exhibiting the first attempts at engraving in wood in the form of books, many of 
them having preceded the invention of the art of Printing by moveable tj^pe. 

Holland, in claiming to itself the invention of that art, cannot have stronger 
evidence than the plain matter-of-fact testimony recorded by one of the earliest 
printers in Germany, Ulric Zell, who, when causing the art to be chronicled in 1499, 
as having been perfecterl at Mentz, most honourably, and evidently intentionally, 
stated that it owed its origin to Holland. In the numerous books printed by Ulric 
Zell, no allusion to the art of printing occurs. Unlike those of some of his contempo- 
raries, the colophons of his productions arc silent upon the subject. It will be found, 
however, that many of the books from his press are merely copies of theological 
manuscripts, WTitten many years before, and consequently have no prefatory matter 
from the pen of the editor or printer. Tlioy more frequently end in the usual mode 
adopted in thousands of volumes i.s.sued during the fifteenth century, with the title 
of the w’ork preceded bj' the word 'Explieil’ Very few of the productions of Ulric 
Zell bear his name, or any indication of place or date. That Zell must have been 
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well acquainted with the particulars resjieeting the invention of printing, is more 
than probable. The art, however, becoming, as it were, almost immediately prac- 
tised in various parts of Europe, its originator was lost sight of. Zell, no doubt, 
exercised the art many years before 1466, in which year he printed at Cologne an 
Exposition upon the Fifth Psalm by St, Chrysostom, It is the earliest book that 
bears the name of Zell, and is believed to be the first book printed at Cologne, the 
art having been brought to that city by him. As a printer ho must have been well 
acquainted with the nature of the Donatuses, of which he made mention in his com- 
mimication to the author of the Cologne Chronicle, stating that those works were 
printed many years before the art was brought to perfection in Germany. He could 
allude to no othera than those printed with moveable type ; and as those DonntHsen 
are printed in that peculiarly characteristic type, allowed by cvcrybo<ly to be 
Dctcti, it is di^cuU to understand how the palm of the actoal orioin of the Art 
OF Printikg could be ceded to any other country bid Holland. 

Subjoined is a literal translation of the original passage from the Cologne 
Chronicle*, given in the preceding volume, p. 177; imrtions of it having been trans- 
lated and particularly referred to in the remarks preceding the notices of the 
Donatuses i.ssued in Holland, vol. i. pp. 129-30. 

"Item. This most revered art (of printing) was first discovered at Mentz in 
Germany; and it is a great honour to the German nation that such ingenious men 
were found in it. This happened in the year of our Lord mccccxl; and, from that 
time till the year mccccl, the art, and what belongs to it, was rendered more perfect. 
In the year of our Lord mccocl, which was a golden year (or Jubilee year), then 
men began to print; and the first book printed was a Bible in Latin, and it was 
printed in a larger character than that in which men now print mass-books.” 

"Item, although the art is [trajj] invented at Mayence as aforesaid, in the manner 
it is now commonly used, the first idea originated, however, in Holland, from the 
Donfdnse- 1 , which were printed there even before that time; and from out of them is 
[Aa.? been'\ taken the beginning of the aforesaid art, and is been~\ invented much 
more masterly and cunningly than it was according to that same methofl, and is 
become more and more ingenious." 

* The Cologne Chronicle was not printed by Ulric Zell, as inadvertently stated, vol. i. p. 129. In lieu, 
tlicrcforc, aiprinleil by, read as rdated by. 
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BOOKS PRINTED IN HOLLAND 

DCmiNO 

THE FIFTEENTH CENTURY. 

In my endeavour to trace the same character in the xylographic productions 
assigned by mo to Holland and the Low Countries, with that in the wood- 
engra\dngs illustrating the printed works issued in Holland during the fifteenth 
century, I purpose commencing with the latest of the works referred to, and 
then to endeavour to discover about the period at which the Block-Books were 
issued. So likewise in respect to the Printed and Block productions of Germany. 

It is a fact worthy of particular notice, that, though we have irrefragable proof, 
in the celebrated Psjdtcr of 1457, of printing having been practised in that year at 
Mentz, and soon after in other cities of Germany, Italy, and elsewhere, no work has 
been discovered, as having been pi'intcd in the Low Comitries, bearing an anterior 
date to 1472*. Hie earliest dated book printed at Harlem (the city claiming the 
invention of the art) bears 14831; while in Amsterdam printing does not api>ear 
to have been in general use imtU 152.3, though Santander J mentions having had in 
his possession a small octavo volume printed in that city, which ho considered was 
issued before 1500. He was also of the same opinion with respect to another 
volume^, printed by Pictcrsocn. 

Dm Bien Boeck. Printed hy Peter van Os, at Zwolle, 1488, 

is the first work that comes, I think, into the chronological view of works illus- 
trating, or in any way being connected with, the Block-Books. This work has, by 
way of frontispiece, a wood-engraving, impressed from portions of the original 
wood-blocks of two of the engraved pages of one of the early editions of the Biilia 
Paupernm (see fac-simile, vol. i. plate XLin.) I am not aware of any other work 

• Antwerp, 1472} Bruges, 1473; BruMcle, 1473; Delft, 1477; Gouda, 1477 ; Harlem, 1483; X«ydeD, 
1483; Isouvain, 1473. 

t See ▼ol. i, p. 192, note. 

X “ Tradatua fratria Diontf$ii Contcraiom Peccatoria, qui portc cfficctiverocnt toutes ccs marque# 
caractiSristiquc# d'une impresaion faitc arant I’an 1300.” Dictitmnaire liibliGgrapkiqw, 8 tom., 1807, vol. iu. 
p. 318. 

$ Id. ib., p. .^19. 
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in which any of those old blocks were used. If Peter van Os became possessed 
of any of the several series of wood-blocks used for that work, he probably found 
that they were too much worn to be available, just as Veldener did with respect to 
those of the Speculum, and consequently they were either destroyed or rejected. 

CossoliATio Peocatorcm. Printed at Harlem, 1484, 

is a remai-kable volume. It i% I believe, the second dated book which bears proof 
of having been printed in that city. Whether the Forimdw Hocitiorum, there 
printed in 148.3, by Johannes Andre® (Andriessen) contained any engraved illus- 
trations, I know not, there being no copy of that work in this country to which I 
can refer, nor am I able to ascertain the character of the type with which it is 
printed. The text of the Conaolaiio Peccatorum is illustrated with above seventy 
wood-engravings, of two of w'hich we have given fac-similes, voL i. plate XLiv. By 
those fac-similes it is manifest that the wood-blocks from wliich the impressions 
were taken must have been in a most deteriorated contbtion, the borders being 
much broken, and the designs, in various parts, materially injxmed. Such is the case 
with all the engravings throughout the work; consraiuently I am fully justified in 
believing that the blocks must have been in use very many years before, as 
otherwise they would have presented a very different apjvearance. No work has ns 
yet been fomvd wherein the same engravings occur. Their resemblance in character 
and execution to those in the Billia Pauperum and Speculum is too remarkable to 
pass unnoticed; but the fact of the same designs being repeated over and over 
again, almost proves that the engravings were not originally executed for the 
illustration of the text: independently of which, many of the illustrations are m.'ule 
up of several blocks, as is apparent in the tw'O fac-similes I have given, each of the 
subjects being evidently composed of four detached parts. 

It is, however, more to the peculiarly characteristic style of the engravings than 
to the period when the illustrations were executed, that attention is esjjeciaUy 
requested. The early editions of the Biblia Pauperum, and more particularly those 
of the Speculum, exhibit the same school of design and engraving. The circum- 
stance of illustrations in so similar a style being found in one of the two earliest 
known typographical productions of Harlem, proves that the art of vvood-engraving 
was practised in that city at a much earlier period than is generally s\q>po.scd. 
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The Consolatio Pcccatorum was probably printed by Jacob Bellaert, it being in 
the same type as the Dutch edition of the Bartholomceus dc Proprietatibus Return, 
which appeared in the following year, bearing his name in the colophon as the 
printer. As further illustrative of the xylographic art being exercised in Harlem, 
the edition of the Bartholommus is equally interesting, owing to its containing 
eleven wood-engravings, one of which is given in fac-simile, plate xlv. It repre- 
sents the five ages of man, the design and execution of the others l>eing much 
in the same style. 

The " Boec des Guldex Throes”, issued at Harlem in 1484, was also evidently 
printed by Bellaert, as on the last leaf the same woodcut device, the arms of the 
city of Harlem, but without a border, occurs as in the Bartholomieus. It is also 
in the same type, but has only thirty-nine lines in a full page in lieu of forty. 
The text is illustrated with some small woo<l-engravings, in the same style as 
those in the other Harlem books already mentioned. 

Inasmuch as Gerard and Claes Leeu used at Antwerp, in 1487 and 1488, type 
obtained from the same matrices as that from which J iicob Bellaert of Harlem was 
supplied, the place of its manufacture becomes a matter of uncertainty. This is a 
])oint, as far as relates to Harlem, of some tjqwgraphical interest; becjiuse, in the 
event of any book being found to be printed with type of the same fount as was 
in use at Antwerp before 1484, we could not do otherwise than consider the tj'pe 
then used at Harlem to have been obtained from Antwerp, in the absence of one 
with an earlier date from Harlem. 

Of the Life of Christ, printed at Antwerp in 1487 by Gerard Leeu, and in 1488 
by Claes Leeu, I have given full particulars in my first volume, pp. 192-8, with the 
view of shewdng that the engraved illustrations in both editions were impressed 
from the same wood-blocks, and that some of them had been also used for the 
small Block-Book described in the same volume from the work of Heinecken. I 
have since found that the same blocks were again used for two other editions* of 

• A copy of that printed by Eckert ron Homborch occurred at the close of the sale, in 1856, of a portion 
of the Shakesperian Collection of Books formed by James Orchard iralUwell, Ksq. Of the one printed by 
Peter Tan Os de Breda, a copy was sold, in the same year, in the library of the late N. Hill, Esq., of the 
Royal Society of Literature. Bound up with it was a copy of the Bwe dt» Gulden Throes, printed at Harlem 
in 1484. The volume ia now in my possession. 
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the Vita Christi. The one was printed by Peter van Os of Breda, at Zwolle, in 
1495, wherein the printer states, in the subjoined extract from the colophon, that 
he had nsed the same tj-pe and woodcuts as had been employed in the previous 
edition at Antwerp in 1487 : 


Cot 5ID0U 

{[htptrnt bp mil Iflrttt os ban Bcrba mit 
bit stint litttr mbt figurtn batt si; Cant 
totnif trrst mtbt gbtpmu s«m gttottst w. 
0btfpnt Int iatr ons bttrtn mcccc 
xcv. btn tbjmticbfttn bath in nounnbri. 
5 ?to gratias. 


A t Xwoll 

printed by me Peter Os of Breda with 
the same letter and figures as they at Ant- 
werp first with them printed have been Ac. 
Finished in the year of our Lord mccoo 
xcv. the twentieth day in november. 

Deo gradas. 


The other was printed at Antwerp, by Eckert von /fornborch, in 1521, the typo 
l>eiug of similar character, but not from the same matrices. 

Here, then, is a proof that the same wood-blocks were used for what, according 
to the description given of it by Heinecken, pp. 429-31, comes under the denomi- 
nation of a Block-Book, having been afterwards employed successively by three 
different printers at Antwerp and one at Zwolle, from 1487 to 1521, an interval of 
thirty-four years! And yet the impres-sions in the edition of 1521, after having 
been used for four editions, do not manifest anything like the same appearance of 
decay as the wood-engravings in the Consolatio Peccatorum printed at Harlem 
in 1484. 


Die Spieoei, onser BEHOcnisissE. Printed by Veldener at Culembourg, 1483, 


is the next work that comes under notice, in consequence of the same wood-blocks 
as were used for the four earlier editions of the Speeidum being employed in the 
illustration of the text. 

It was in the colophon* to the Eormulw Epistolares, issued by Veldener in 1476, 
at Louvain, that he advertised his abilities as a wood-engraver, type-founder, and 
as one well skilled in all matters connected with the art of printing. Accordingly, 
we should be justified in considering that the small and remarkably neat type used 
in his edition of tlie Faseietdus Temporum, of 1470, at Louvain, was cut or cast 
by him, as also that used in the books afterwards issued by him elsewhere, though 
they do not by any means exhibit any improvement in his art, 

• An extract from the colophon U given, vol. L p. ISO. 

von. III. s 
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I have, in my first volume, pp. 188-91, entered fully upon the typoprapliical 
productions of Veldener, from the circumstance that fifty-six of the original wood- 
blocks which had been used for the four editions of the Speculum, were employed 
for the edition under consideration. With the exception of the twelve designs not 
used in the four editions, the engravings could scarcely be recognised as the same, 
in consequence of the deteriorated condition of the wood-blocks, independently of 
the coarse manner in which the impressions have been worked oflT, though possibly 
the press-work of all the existing copies may not be equally bad. The design given 
in plate xnui. is a fac-simile of one of the additional designs, and in which it is seen 
that only a few breakages occur, the block not having been much used. 

I have heard it suggested that Veldener may have been the engraver of the 
designs used in the Speculum. There is, I believe, very little known of his life, 
more than that, during an interval of seven years (1476 to 1483), he followed the 
occupation of a printer at Louvain, Utrecht, and Culembourg, besides having 
previously exercised the art at Cologne. 

Though Veldener tells us that he practised the business of a wood-engraver, the 
Historia Crude issued by him at Culembourg in the same year (1483) as his edition 
of the Spec^dum, is the only work from his press tliat is illustrated with wood- 
engravings. These are executed, as I have had occasion particularly to notice, 
vol. i. p. 191, in a very coarse style, totally different from the style of the wood- 
blocks used in the Speculum, and not at all tending to support the suggestion 
made; though, at the same time, the difference in style may be attributed more to 
the artist employed in the design than to the engraver, the latter strictly adhering 
to the lines drawn on the wood, however rude or grotesque they might be. 

I am not aware of any work of a later date than 1483 having been printe<l by 
Veldener; consequently, as he was a man evidently active, though migratory, in his 
professional occupations, we may fairly conclude that he took to some other 
occupation, or that he died about that time. 

Supposing, therefore, that Veldener wa.s in early life a wood-engraver, and tliat 
he died about 1485, at the age of seventy-five, he would have been twenty-five 
years old in 1435, about the period when the wood-blocks for the S/>eculum may 
have been commenced. 

The possession, by Veldener, of a certain number of engraved blocks, forming 
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evidently a portion of the same series as was designed for the Speculum, and yet 
not used for that work when first published, is a point that may be brought forward 
in support of his having been the engraver of them, on the presumption that, as 
they were not used, he had retained possession of them. Had Veldener employed 
those previously unused wood-blocks in any of his publications, there might have 
been some ground for believing him to have engraved them. His possession, how- 
ever, of the whole series, cut up, and in a sadly mutilated state (except those 
previously named), induces me to think that he obtained them in the course of his 
trade, as is done at the present day, in consequence of the decease of their previous 
owner, or by the breaking up of the establishment in which the four editions of 
the Speculum had been printed. 

Heinecken, p. 458, in opposing the views of Mcermnn, who, in his zeal for the 
cause of Harlem, considered the designs in the Speculum to have been the work of 
Coster, expresses an opinion in favour of Veldener having been either the engraver, 
or the person who had got them executed, and observes, p. 489, “ II est connu par 
toutes les productions que nous avons de oe Vehlener, qu’il dtoit grand amateur 
d'imagea. S’il ne gravoit pas lui-mfme, il avoit certainement des graveurs h. ses 
serviees.” 

The few wood-cuts used in the two editions of the Fasciculus Temporum, is.sue<i 
by Veldener in 1476 and 1480, bear no resemblance to those issued in the Speculum. 


I. Lunovici PoNTANT DE RoM.V SlNGULAIUA IN CaUSIS CaiMINAUBUS. — 

Pii Secundi Opubcula. 

II. GnntELMCS de SAnicETO de Salute Corporis.— J onANNEs de Turrecremata 

DE Salute Animas. — Laudationes Homeric.e, Pii Secundi Prefatione. 

The two volumes comprising the above works are particularly noticeil, vol. i. ' 
pp. 181-7. The copy* of the Saliceto, &c. (mentioned p. 182), having again accident- 

• lo note, p. 182, in the first volnmc, I have particularly referred to the purchase of that copy. As it was 
bought at my request, it was arranged by the late Mr. Applcyard, tlien the Librarian of Earl Spencer, that, in 
the cvmit of ita agreeing with the copy at Althorp, I was to have it, my intention being to transfer it to the 
British Museum, our Natioual Library not possessing a copy of either work. The swrangement not having been 
made known to Lord Spencer by the late Mr. Applcyard or myself, the book (being considered as a duplicate 
of that at Althorp) was publicly sold in January 1857, when it was purchased by M. Libri, who immediately 
placed the volume in my hands. It could not have fallen into the possession of one more capable of appreciating 
its peculiar typographical interest. Though the copy in the Spvnccr library is a remarkably fine one, yet, 

b2 
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ally come under my immediate inspection, I was induced to apply to Earl Spencer 
to allow his copies of the two volumes to be brought to London, in order that I 
might correct some slight inaccuracies occurring in the paginal references to the 
water-marks in plates O and P, from those volumes. Lord Spencer most kindly 
acceded to my request. Accordingly, I am enabled to avail myself of this favourable 
opportunity for making a few additional observations on the volumes under 
consideration. 

The Pontanus de Roma, as stated at p. 181, presents a remarkable instance of 
press-work. In lieu, however, of altering the few inaccuracies* alluded to, that 
occur in the references of the water-marks in plate 0, the subjoined table gives the 
collation of the fifty-nine leaves forming the volume; the collation not only shewing 
the printing of the work by single sheets and gatherings intermixed, but serving to 
rectify the references in plate 0, the particular water-mark that occurs on each leaf 
being noted. 


wArxa-viKx*. 



LOAF, 

vATaa a&RK*. 

VAraa-aASKH. 

““■1 

IXAT. 

WATca-axs. 


1 

Single sheet 

2 

Anchor 

Unicorn 

31 

Single sheet 

32 


Anchor 

Anchor 

3 

5 

7 


4 

G 

8 

Anchor 

Anchor 

U 

34 

35 

leathering of ; 
j Six leaves | 

38 

37 

so 

Y 

Y 

Anchor 

9 

„ 

10 



39 

Single sheet 

40 


Anchor 

11 

„ 

12 


Bull's Head 

41 

1 Gathering of j 

44 



13 


14 

P 

Anchor 

42 

) Four leaves j 

43 


Y 

15 

) Gathering of I 

18 



45 

Single sheet 

46 

Y 

I Arms . 

Id 

} Four leaves | 

17 


Fleur-de-Iia 

47 

f 

56 


1 

19 

21 

2S 

Single sheet 

1 Gathering of 
1 Six leaves 

SO 

20 

25 

Y 

Bull's Head 
Bull's Headf 

Y 

48 

49 

50 

Gathering of | 
Ten leaves | 

65 

54 

53 

Y 

y 

Anchor 

S3 

S4 


Bull’s Head 

51 

1 

52 


Y 

27 

Single sheet 

28 



57 

Single leaf 



Unicom 

29 

„ 

30 


P 

58 1 










69 





typographicftlljr, the novr Lihri copj is more valuable; because, independently of its having the blank leaf at 
the commencement, wanting in the Spencer copy, it bears the subjoined inscription, in a large monastic hand* 
writing, on the reverse of the last leaf. On the upper part, “ oboss MONeris klamdrib on the lower part, 
"Li»Rn MoI ouiLaxLMi DR Sciioudrb; Canokici In VRRI8. Anno 1484.** 

* Those inaccuracies have arisen in consequence of the pencil memoranda on the original tracings not 
having been very clear. AVlrcn, about ten years i^o, 1 had the marks in plates 0 and P lithographed, I hod no 
opportunity of verifying the accxxracy of the references. 

t The Bull's Head is not among those in plate O. I did not find it among the original tracings. It is of 
small sixe, with doable cross above. 
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By the preceding collation it is seen that the mark of the Anchor occurs chiefly 
in the first six sheets; and as the paper on which that mark is found is all of the 
same firm quality, it almost proves the use, when commencing the printing of the 
work, of some fresh stock of paper; the other paper employed being of a mixed 
quality, some sheets being much thinner than others. Sheet, folios 47 and 56, the 
first of the last gathering, is of a remarkably coarse texture and brown colour, 
unlike any other in the volume. The Spencer copy has a blank leaf at the 
commencement; but, though the paper of that leaf is of the same period, it does not 
form the corresponding half-sheet with either of the three single leaves at the end : 
those all differ in make, thus proving the haU-shcots to have been printed 
separately. 

Having given the collation of the Pontanus de Roma, &c., I subjoin that of the 
Spencer copy of the Saliceto, &c., several inaccuracies also occurring in plate P, in 
the paginal references to the marks taken from that copy. In that plate it is seen 
that the Opuscula of Pius Secundus, following the Saliceto, is placed before it, owing 
to the marks having been jointly collated with the Ilibbert copy, which was 
separately bound, and formed a volume of ten leaves. Tlie Saliceto and the Opue- 
ciila (Lattdationcs llomericai) of Pius Secundus form, as hero seen, a volume of 
twenty-four leaves, in two gatherings of twelve leaves each. 


FIRST GATHERING. SECOND GATHERING. 


WATfta-auuiK. 

UtAf. 


uur. 

WATKS-WMIl. 

VATXR-HAIta. |ix*r. 


LRAF. 

VATSS-IAM. 

Keys 

Keys 

Keys 

1 

S 

3 

4 

5 
0 

Gathering 
► of Twelve 
leaves. 

12 

11 

10 

9 

8 

7 

Anchor 

Keys 

Anchor 

Keys 

Keys 

Y . 

IS 

14 

15 

16 

17 

18 

Gathering 
r of Twelve ■< 
leaves. 

j 24 
: 23 
22 
21 
20 
19 

Y 

Y 

Arms of France 


The Spencer copy wants the first leaf, a blank one foiming the half-sheet of leaf 
12, which is of a much coarser textiure than any other in the volume; from which 
it is evident that a sheet of coarse paper was specially selected for the outside 
blank leaf; the same peculiarly coarse pajier having been also employed for leaves 1 
and 12 in the Libri copy, of which are also subjoined the collation and note of the 
water-marka 
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FIRST GATHERING. SECOND GATHERING. 


^ «Am-v*na. 

tXAZ.I 


i “*’’■! 

; 'VA-m.nuut. '' 

VATXn-VAKR. 


1 

iLsir.j VATsa'aAME. 1 

1 

1 Kpvb i 

Anchor 
1 Keys 

1 ; 
2 ' 

3 i 

4 ' 

5 ' 

i 6 . 

Gathering 
1 y of Twelve * 
leaves. 

12 : 
n 
10 ■ 
: 1) i 

t 8 1 

Anchor 
Keys 
Anchor | 

i 

i ^ • 

' Y . 
; Y 

13 

1 14 : 
! 15 ' 
IG 

17 

18 

Gathering i 
- of Twelve * 
leaves. 

. 24 
! 23 
‘ 2S 
SI 
! 20 
1 19 

^ i 

Y ! 

j 


It is here seen that in the Libri copy the only mark occurring in the paper 
of the Optiacula, forming the last ton leaves, is the Y. Such was also the case in 
the Ilibbert copy separately bound. 

On comparing the text of the Opuscuta following the Pontanus de Pomti with 
that in the Saliceto, I was astonished at finding that four pages corresponded in 
both works; and on minutely examining the typo, I discovered, that, with the 
exception of a trifling alteration in the last line of one of the pages, the text had 
not been recomposed. The text on the reverse of folios 48 and on the recto of folio 
49 in the Pontanus, occupies the reverse of folio 13 and the recto of folio 14 in the 
Saliceto; the only alteration being, that, in lieu of the word “Explidt” at the close 
of the recto of folio 14, in the Saliceto, occur the words “hec Lactantius/’ tliat 
alteration, no doubt, arising from the two pages having been used as the final ones 
to the treatise of Saliceto. So also the last two pages of the Laudaiiones Jlomericce, 
following the Saliceto, occupy the reverse of foho 54 and the recto of foUo 55, 
forming a portion of the Opuscula of jEneas Silvius at the close of the Pontanus. 

I can only account for this extraordinary and most unusual occurrence by ' 
supposing that the printer, while occupied in composing the Opuscula following the 
Pontanus, found that the four pages of text woidd appropriately serve for the two 
final pages of the Saliceto and the Laudaiiones Jlomericm, which ho was then also 
about to print. Consequently he reserved the already composed jiages as then 
employed. The matter may have been selected from the manuscript of the latter 
work as an appropriate addition to the Opuscula following the Pontanus. 

It may be here interesting to notice, that, in the Public Library at Harlem* 

* ** II cst ossez reinarqaable que U bibliotb&que de la viHc de Hnarlcm encore un manuacrit du 

XV* sufcle^ proTcnant dc la collection de la Comrounderie dcs Chevaliers de St. Jean, Stabile dans cette vide, oii 
Ton trouve auasi cette singaUdre riiunion dcs ouvrages dc Saliceto, de Turrccrcmata, et de Pie II, comroe dans 
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there is a manuscript of the fifteenth century comprising the Suliceto and other 
treatises in tlie order as printed. 

The two volumes under consideration are, comparatively speaking, little known 
in the annals of tj-pography. They have been very superficially noticed by Biblio- 
graphers. Brunet* merely alludes to the Pontanus de Roim, considering it as au 
edition composed of forty-four leaves, and makes no mention whatever of the 
Opfiscula in the volume. He does not describe the SalicHo; but under the works 
of Homer he enters (voL ii. p. 619) the Laudationes Homericm (as I have termed 
it), stating the latter to form a part of the Suliceto, quoting at the same time the 
sale of the I/iibert (subsequently the lleber) copy of that portion of the volume. 

No other work has been discovered wherein the large typo used in the Pontanus 
de Roma has been employed. That tj’pe is of a very peculiar character, and though 
a little larger it bears a strong resemblance to that used in the Mazarine Bible ; 
while at the same time, as noticed vol. i. p. 183, it carries with it, in the charac- 
teristic formation of the letter t, evidence of its having been the production of 
Holland or the Low Countries. 

The extraordinary resemblance, therefore, of the type to that used in the 
Mazarine Bible, leads me to conjecture that it was the first essay by the man 
John in the art of cutting or casting type, when in the employ of Lawrence 
Coster. Junius states that the assistant John, whose surname he suspected was 
“Faustus," afterwards settled at Mentz, where he may have been employed by 
Gutenberg. 

Some work, or even the printing of a Bible in that ty])e, may have been in contem- 
plation in consequence of the successfid sale of the Donatuses, the preparation of the 
tjqie being entrusted to the assistant John. In the mean time Lawrence Coster dies, 
and John avails himself of the first opportunity of decamping with as much of the 

Ic volume de M. Renounrd, avec lour contenu ni vari^ de tn^ocine, de morale, de litt^rature, et de po^ic, ct 
parfaitcnuint dans le ordre que dans rimpnmd. II se pourrait done bicn que le snccesseur de Coster, li^ 

avee Tun des ChcvalierB dc St. Jean & Haarlem, cdt vu ee manuscrit aupr^s de lui ct se soit trouv^ par 
son intervention en etat d'imprimer, peu apr^ la publication mnnuscritc, un outrage dont on pouvait atteodre 
un grand d^bit, et d'en r^pandre etmiitc Ics cxemplaircs commo des manuscrits; dc sortc que I'ouvrage cn 
question aureit pu 6tre mis sous prcssc par le succesoeur dc Coster i Haarlem, quciques ann^cs avant Tepoque 
uYtnc^c par M. Renouard eomme cllc de la publication. Cependant nous ne roulons pas insistcr U-deasus, nous 
voulons admcttrc que Ic Uvre a imprim^ cn 1407.” 

Arffumeni ties Allemands en fax«ur de leur prHention d Vincentian de V Impritnerie. Par A. de Vrieei 
trad, du Haliandai* par J. Ko<yrdeiek. La Jlaye, 1845, 8vo., pp. 170-1. 

* Manuel du Librairc. Pari*, 1843, rol. iii. p. 810. 
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materials as were necessary for carrying on the then secret art, with which he had 
become acquainted while in the service of his late master. Thus the character of 
the type used in the Mazarine Bible may have derived its origin from the large 
type used in the Pontanus de Ilojna. 

In resi'tect to the smaller type employed in the two works, I have (vol. i. pp. 185-6) 
very clearly, 1 think, shewn its connexion (as previously stated by M. Renouard), 
with that used in the Poctrinalc of twenty-nine lines; it is, therefore, unnecessary to 
add more upon that point. It is also quite clear that neither of the volumes could 
have apjreared earlier than 1458, as each work contains contributions from the pen 
of jKneas Silvius, who did not ascend the Pontifical Chair until that time. Tlie use, 
however, of that typo, or tjqie of precisely the same character, was not confined to 
the Bocirinale.- It was employed for an edition of the Catonia Bistirha and for 
four or more editions of the Donalus; editions which may fairly, in the absence of 
others not yet discovered, be considered as those mentioned by Ulric Xell as having 
been printed in Holland before the art was practised in Germany. While making 
this observation, it must not be forgotten that there were also editions of those 
Elementary Treatises in type the same as, or similar to, that used in the fourth 
(Second Dutch) edition of the Speculum; and though I have been very cautious in 
arguing as to the identity of the tyjie in the fac-simile from a fragment of an edition 
of the Boctrinale, plate xxv.. No. ii., editions were also most probably printed in 
the same tj>pe as the first three editions of the Speadum. 

Tliere can be very little doubt but that the editions of the Doctrinale, Donatus, 
and the Catonis Bistic/ui, executed in the same or similar type to that used in the 
Pontanus de Roma and Saliceto, were i.ssued by the same party as the Donatuses 
in the same type as was used in the Speculum, or very similar to it. 

Some remarkable event may have been the cause of the large and coarse type 
having remained unemployed; and the use of the other type may have been su|)er- 
seded by the emifioyment of the types of the Speculum for the Donatuses. 
Consequently those types may have remained unused for many years, their 
re-emi)loyment having been caused by some particular occurrence, such as the 
death of the pei-sons to whom they had belonged, the types then passing into other 
hands together with the other printing materials and remaining stock of pajier. 

There is a small quarto work in the library of Earl Silencer, intitled “Agenda 
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Ecclesice Moguntinensis." It was issued at Mentz, aud bears the date 1480. It is 
fully described* in the Bibliotheca Spenceriana, vol. iiL pp. 146-7. The black type 
there used is precisely of the same cliaracter as that in the Mazarine Bible, and has 
the appearance of having been much injured by tise, the whole volume, as Dr. Dibdin 
observes, presenting “extreme unskilfulness of the press-work" 

The type used in that little volume is believed to have been the same as had 
been previously employed for the Mazarine Bible, supposed to have been commenced 
as early as 1450. We there have, therefore, if such was the case, a remarkably 
corroborative evidence of the reappearance of types after an interval of many years. 

I now refer to the paper used in the two works ivhich form the subject of the 
present iliseussion. 1 have, in platesf O and P, given the various water-marks 
that occur in the Spencer copies of those works. It is there seen that the peculiarly 
formed Y is the most fretiuent mark in the Saliceto, while those in the Pontanus de 
Roma present a greater variety. It is also clearly seen, on reference to the several 
precetling plates of tho marks from the editions of the Speculum, that those in 
the two works are of the same peculiar character. The greater portion of those 
marks are found in works printed in the Low Countries, and some in works issued 
at Cologne by Ulric Zell. Not so, however, the large Y of that particular form, 
though it is occasionally found in books from the press of Ketelaer and Leempt at 
UtrechtJ. It was not, like many other marks, in general use in Holland and the 
Low Countries. 

A great jxirtion of the sheets in the Spencer, Hibbert, and Rendorp copies of the 
Third (Second Latin) Edition of the Speculum bear that mark ; while it is remark- 
able, that, in the j)aper used for the Harlem copy of the Fourth (Second Dutch) 
Edition, the marks are of a totally different character. Such, however, may not be 
the case in other copies of that edition. 

If the types used in the Pontanus de Roma and the Saliceto had, from some 
extraordinary event, been put by, and not touched for a number of years, the same 
may have been the case with the paper on which those works arc printed. We all 

• II it alto referred to in iho Jimiographical Decameron, toI. iii. pp. note. 

f Those pUtes were executed many years ago, and do not generally shew the fastenings of the marks to 
the sieve. This is owing to the difficulty in tracing the murks, the blackness of the printing rendering them 
unusually indistinct. 

* At page 80 I inadvertently omitted to notice the use of the Y in the books from the press of Ketelaer 
and Leempt. 

VOL. m. T 
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know how often it ha])pcns tliat parcels are tied up, and remain unopened for very 
many years, until some circumstanec occurs when the contents are again brought 
into u.se. 

Confirmatory of this observation, a more striking example could not be adduced 
than that of my having used, for some of the fac-similes in the present work, the 
remnant of the paper that was employed by my Father thirty years ago, that paper 
having been carefully' stored by the lithographer who worked off the plates x.xxni. 
XXXVII. and xxxviii. bearing dates 1825 and 1826. 

The preceding observations lead to the consideration, more particularly, of 

The Fonn Editions of the Speculum Humana! Salvationis, 

Holland claims the work, on the authority of its Historian, Hadrian Junius, 
as having been issued at Harlem, who considers it to have been the production of 
Lawrence Coster. 

In the absence of any direct or contemporary evidence, we must have recourse 
to the statements of historians; and 1 can see no rea-son why the circumstances 
detaileil by Junius should be more discredited than those related by' any other 
historian. Dr. Cogan, an eminent man, brought up at Leyden, and resident for 
many yeai-s in the United Provinces, informs us, in the second volume of his Tour on 
the Rhine, published 17!)4, that “Hadrianus Junius was bom in Hooni, in North 
Holland, in 1512; was educated at Harlem, was Rector of the Ijitin School, and 
Teacher of Natural Philosophy in that city several years; and he died in Zeeland 
in 1575 (aged 63). He wTote the History of Holland in an elegant form, and was 
universally deemed a man of great integrity and impartiality.” 

Hav'ing had occasion, in the preceding pages, to notice the great similarity of 
execution in the engraved illustrations occurring in the works printed at Harlem in 
1483 and 1484, my attention is neces-sarily drawn to the statement of Junius, 
wherein he particularly refers to the Speetdum, considering it as having been 
printed in that city. 

Though the relation of Junius* has been so often quoted by the various authors 
who have written upon the origin of printing, yet as many have only given portions 
of it, the insertion of a translation of the whole may not be deemed superfiuous. 

* Iladriani Junii Batavb. Lugduni Batanorum, 1588, pp. et aeq. 
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“ I resume (writes Junius) the history of our own city (Harlem), to which, I assert, the chief 
honor of the invention of the art of printing is justly due ; and which, I maintain, may be asserted 
with the greatest justice as of its own ami native right There is, however, an ancient opinion, 
which alone eclipses our splendour, and which is inscribed in the minds of some as if it had been 
burnt in by fire; so deeply rooted that no mattock, no wedge, no pickaxe, is able to eradicate or 
destroy it In conformity with this opinion, they pertinaciously believe, and are firmly persuaded, 
that the forms of letters with which books arc printed, were first discovered at Mentz, a celebrated 
and ancient city of Germany. Oh, that I could obtain by a wish tlmt incredible power of orator)’ 
which is 8up()Osed to have exuted in Cameades, who is reported to have defended nothing that he 
did not prove, to have attacked nothing which he did not overturn ; so that I, the advocate of 
truth, might be able to recall from exile to its native right, that fugitive praise, and to raise this 
trophy. Which, indeed, I would not desire on any other account but that truth, correctly desig- 
nated by an ancient poet os the daughter of Time, or (as I am accustomed to call her) the test of 
Time, may at length be discovered ; and that she, although hidden, according to Democritus, in 
the deepest well, may be brought to light. 

“ If the Pha?aiciaD8 and Egyptians were not unwilling to engage in a glorious combat 
concerning the invention of letters: these arrogating to themselves their invention under the 
guidance of God, when they boast of their tables fitoxapa^rroifi (written by God) ; and the others 
glorying in having introduced letters (to the invention of which they assert a claim) into Greece at 
the time when Cadmus, transported in a Phoenician vessel, first instructed the ignorant Greeks. 
If, again, the Athenians claim the same praise for their own king, Cccrops, and the Thebans for 
Linus: while Tacitus and Philostratus bestow the glory of the invention on Palaraedes the 
Argive ; and Ilyginus attributes the invention of tlie Latin character to Carmenta, the mother of 
Evander : if, therefore, all nations have not blushed to seize for themselves, as the peculiar right 
of each, this glory, which is involved in so much doubt and controversy, what should hinder us 
from rcsecking the possession of that praise, which cannot be disputed, and to restore it to its 
ancient right, of which wc have been deprived by the culpable negligence of our ancestors. I am 
indeed uninfiuenced by any feeling of envy or malevolence, to assert any claim for one by calum- 
niating or detracting from another. I shall not imitate tlic impudence of Crassus, by, on the one 
hand, affecting the solemnity and gravity of Sccevola ; and on the other, by acquiring favor by 
servile adoration. I am not a man who, with corrupt intentions, resolves to play the impostor: my 
object is to exhibit, as far as is in my power, truth, and truth only, in that simple and unadorned 
style that she loves ; and to place her in that clear light which, like the brightness of the sun, no 
mist, however thick, no darkness, however great, can obscure. If, on the authority of Plutarch, 
the evidence of tlmt man is most trustworthy, who, bound by no favors received, or by any 
partiality of friendship, speaks boldly and freely what he thinks, my testimony is surely entitled to 
credit, since I claim no relationship with the dead, his heirs, or his posterity, and have no favor 
or benefit to expect from them. In what 1 have undertaken I have been infiucuced solely by an 
act of justice to the memory of the dead. I shall therefore mention what I have leained from old 
men respectable for their authority, and distinguished by their public services, who have asserted 
tlmt they had their information from the best authority, viz. their own ancestors, whos<> testimony 
ought to have due weight in determining the truth. 

“T’here dwelt at Harlem, about 128 years ago, in a public edifice of some magnificence (os 
the fabric which still remains can attest), overlooking the market-place, opposite the Royal Palace, 
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a man named I^urcntius Johannes, sumamed Castos or .Edituus, because his family, by hereditary 
right, possessed an honorable and lucrative ofhec distinguished by that title. This man, to whom 
the world is indebted for an art more truly worthy of the laurel than that which binds the brow of 
the most illustrious victor, is by the clearest right, and by the most solemn assertions, entitled to 
the praise (a praise which has been most infamously assumed and most unjustly possessed by 
others) of being the inventor of priming. 

** Walking in a wood near the city (as was the custom w'ith opulent citizens on festivals or 
after dinner), he began to cut some letters on the bark of a beech tree, which he, for the sake of 
amusement, pressed on paper, in an inverted order, os a specimen for his grandchildren (the 
children of his daughter) to imitate. Having succeeded in this, and being a man of talent and 
ingenuity, he b^an to meditate greater tilings, and being assisted by his son-in-law, Peter Thomas 
(who had four sons, who almost all attained consular dignity, and whom I mention to shew that 
the art owed its origin, not to a low family, but, on the contrary, to one of distinguished rank and 
consideration), he invented a more glutinous ami tenacious kind of ink, perceiving that the 
common ink spread and produced blots. He then formed wooden tablets, or pages with letters 
cut upon them. Of this kind, I have myself seen an anonymous work, written in the vernacular 
tongue, intitled * Speculum nostree Salutis' the first rude essay, printed not on both sides, but on 
op|)ositc i>agcs only, the reverse sides being pasted together to conceal their naked deformity. 
These types of beech ho afterwards changed for lead, and after that for pewter, os being a more 
hard and durable substance ; from the remains of which those old wine-pots were cast that are 
still visible in the mansion of which I have spoken, looking towards the market-place, and which 
was afterwards inhabited by his grandson, Gerard Thomas, who dietl a few years since at a very 
advanced age, and whom I here mention with rcs{K>ct as a most honorable gentleman. The 
curiosity of men is naturally attracted by a new invention ; and when a commodity never before 
seen became an object of gainful profit, the love of the art became more general, and work and 
workmen (the first cause of misfortune) were multiplied. Amongst those so employed was one 
Jolm Faustus. Whether be was, as I suspect, ominously so colk*d, faithless and unlucky to his 
master, or whether that really was his name, I shall not here inquire, being nnwilliug to disturb 
the silent shades of those who sutfer from a consciousness of the sins they have committed in this 
life, lliis person, bound by oath to keep the invention a secret, os soon os he supposed he knew 
the mode of joining the letters together, the method of costing the types, and other matters 
belonging to the art, having seized the opportunity of Christmas Eve, whilst all were employed in 
the customary lustral sacrifices, puts together all his master's tools connected with the art, seizes 
all the types, elopes from his house, accompanied by one other thief as an accomplice, proceeds 
first to Amsterdam, then to Cologne, and at length settles at Mentz. Here he considered himself 
safe from the reach of his pursuers, as in an asylum where he might carry on a gainful trade with 
the fruits of his iniquity. Clear it certainly is, that, in about a year after this, about a.d. 1442, the 
Doctrinale of Alexander GaUus, a grammar in much repute at that time, and the TraeU of Peter of 
,Spaih^ were brought out here with tliose very tj"pes which Laurentius made use of at Harlem. 

This is the account I have heard from venerable men, worthy of credit, to whom the story 
had been delivered, like a burning torch transferred from hand to hand; and I have myself met 
many other peraons who corroborate and confirm their statemonts by the similarity of their 
testimony. I remember that the instructor of my youth, Nicolaus Galius, a man distinguished by 
an accurate and retentive memory, and venerable for his years and cliaracter, has mentioned to me 
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that he more than once, when a hoy, heard one Cornelius, a bookbinder who had been employed 
in the office, and lived to the age of SO, relate with great emotion the whole of the transaction, 
describe the history and progress of the art, and all the circumstances connected with it, as he had 
received the account from his master. Whenever the conversation turned upon this subject, he 
would burst into tears and betray the most violent emotion, both on account of the robbery 
committed on his master, and of the glory of which he was so unjustly deprived. He used to call 
down the most frightful imprecations on the head of the thief, and execrate the memory of those 
nights which be passed with him as his bed-fellow. This account agrees pretty nearly with that 
of Quirinus Talcsius, the Burgomaster, who had it almost immediately from the mouth of 
Cornelius himself. The love of Truth, so generally the parent of en \7 and hatred, has induced me 
to enter into this detail, in the defence of which, so far am I from any desire to forfeit my recogni- 
zance, that, on the contrary, I feel more determined in proportion to the odium attached to it; for 
all who will candidly examine the matter with that exactness as if it were placed in the balance of 
Critolaus, will lay aside their prejudice ; but Truth is the image of God, than which nothing 
should be deemed more sacred. Nor do 1 consider the person who would not undertake its 
defence as worthy of the name of man. In defending it our city will recover the honor to which 
it is justly entitled, and the arrogance of those who arc not ashamed to lay claim to, and possess, 
the right which belongs to anotlier, will cease. This truth, I fear, may perhaps be disregarded ; 
but tliough prejudice may, amongst light and careless men, prevail above the argument which is 
founded upon authentic information, 1 shall ever derive consolation and delight from the recollec- 
tion of having manfully defended the claims of this city and of the true inventor.” 

Junius appears to have taken up the cause of Harlem with considerable zeal. 
His language is not merely that of the ordinary historian of his native country. He 
evidently felt, that to Harlem, wherein he had passed his boyhood, was due the 
honour of having invented the art of Printing, and not to Mentz, as was asserted 
even in his time. Accordingly, in his desire to set the matter at rest, he appears to 
have hunted up all the infonnation he could obtain, believing the facts he adduced 
as conclusive evidence. It is, however, very manifest that Junius had little oppor- 
tunity of examining many of the earliest productions of the invention. He only 
mentions one of the Dutch Editions of the Speculum, and in doing so appears to have 
considered it as the first production of Lawrence Coster after he had succeeded in 
obtaining some impressions from letters cut by him upon the bark of a bccch tree. 
He states that Lawrence Coster **then formed wooden tablets or pages with letters 
cut upon them. Of this kind I have myself seen an anonymous work, written in the 
vcrmacular tongue, xntitled * Speculum nostroj Saluiisl the first rude essay, printed not 
on both sides, but on opposite pages only, the reverse sides being pasted together to 
conceal their naked deformity!* It is here clear that Junius looked upon the copy of 
the Speculum seen by him as being entirely comj)Osed of block type. He makes no 
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mention whatever of any other edition, or of the varioua cxlitions of the Donatuses; 
nor does he state that he had seen a copy of the Doctrinale, wliich he so distinctly 
affirms to have been printed at Mentz in or about 1442. 

In his notice of the DoHHnale, Junius has so connected wth it a grammatical 
treatise by Peter of Spain, as to induce most persons who have had occasion to 
read the passage to suppose that an edition of that work was also printed and 
issued at Mentz in the same type as the Doctrinale. Though the question may not 
in any way affect the truth of the relation in respect to the Doctrinale, yet, as no 
such edition has l>een discovered, I have been induced to examine minutely the 
meaning of the original passage given by Junius, and in doing so, have been struck 
with the different manner in which it has been interpreted. Subjoined is the 
original passage, and the several translations that have come under my notice, in 
w'hich it is pei'ceived that the several authors quoted, differ in the date as to the 
precise year of the appearance of the Doctrinale. 

“NimIHUM EK EA, INTEA TERTEXTIB ANXI SPACIDM, AD ARNOM A RAID ChRISTI 1442, 118 1P8I* 
TTriS, QUIBUS Harleui Laurentius fderat ustra, FBODIISSE 1R lccem certuv eat 
Alexandri Galli Doctrinale, qvx Grammatica celeberrimo tunc in usu brat, cum 
Petri HiapANi traotatibus, frima fcbtura.” 

“ It is certain, that, in the space of a year, \iz. in the year of our Lord, 1442, the DoeiriiuUe 
of Alexander Gallus, a grammar much used at that time, with the Tract of Peter of Spain, came 
forth there from the same types which Laurence had used at Harlem.” 

Singer on Vie Origin of Plagi»g Carde and Printing, p. 113. 
"Within the space of a year from Christmas 1442, it is certain that there appeared, printed 
with the typos which Laurence liod used at Harlem, AUxandri Galli Doctrinale, a grammar then in 
frequent use, with Petri Biepani Tractatua*' Jackson on Wood-Engrating, p. 184. 

** That he escaped with his booty to Amsterdam, thence to Cologne, and lastly, that he took 
up his residence at Mentz, where he established his printing press ; from which, within the 
following year, 1442, were issued two works, printed with the characters which had been before 
used by Lawrence Coster at Harlem, the one entitled Alexamiri Galli Doctrinale; the other, Petri 
Hiapani Tractatua** Biaiory of Engraving, by IK Y. OlUey, vol. i. p. 174. 

“It is a known fact, that within the twelve months, that is, in the year 1440, he published 
Alexandri Galli Doctrinale, a grammar at that time in high repute, with Petri Biapani Traciatibua 
Logicia, with the same letters which Laurens liad used. These were the first productions of his 
press.” Typograpkia, by J. Johnaon, vol. i. p. 8. 

“At least is certain, that one year after this occurrence, in the year 1442, there issued from 
the press a first production, printed with the same lettere as those used by Lorenz at Harlem. It 
was the Grammar of Alexander Gallus, a very esteemed work, which was in use at that period, os 
likcwisi* the treatise of Peter Uispanus.” From the notice of the Centenary File given at Druaada. 
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Now the literal school translation of the passage is: 

“ Undoubtedly from it, mthin the space of a year turning towards the year from 
the birth of Christ 1442, with those same types which at Harlem Lawrence had used, 
it is certain that the Doctrinale of Alexander GaUus came forth into light, which 
Grammar was then in most frequent use, with the Tracts of Peter of Spain, the first 
production^ 

Had Junius intended to convey to his readers that two distinct works had been 
printed, he would have written, as more correct, " prime® fceturcs.” He uses the 
words in the singular, to signify a first production. It may, however, bo argued 
that the Tracts of Peter of Spain may have been printed at the end of the Doctri- 
nale, still forming one publication. No edition of the joint works is known, though 
the editions of each separately are very numerous. Tlie first known edition, with a 
date, of the Treatises of Peter of Spain, was issued by John do Vollohoe, at Zwolle, 
the title being “Petri Uispani Tractatus et SummulcB Logicales cum Commento 
Zwollis per Johanrwm do VoUehoe, 1479.” 

The account given by Junius cannot be considered as altogether satisfactor)' in 
the more minute particulars respecting the productions consequent on the discovery 
of the art of printing, as stated by him. If it could be shown that the 6rst editions ’ j 
of the Apocalypse, of the Biblia Paupemm, and of the Ars Moriendi, were issued 
by, or under the direction, or at the cost of, Lawrence Coster, then it might 
be suggested, that, in the discovery he had made by the cutting of letters on 
the bark of a tree, he applied it, in the first instance, to the textual illustration of 
those designs; and that subsequently, on discovering the more available use of his 
invention by the separation of the letters, his extended application of them was 
first adopted in the printing of the Donatuses, and afterwards in the Speetdum ; for 
the actual discovery of printing by moveable type may have been made in conse- 
quence of the wood-engraver having occasion to make some alteration in the text 
intermixed with the designs, as in the Block-Books, which could only be effected 
by cutting out the letters and substituting others in their places*. 

If neither Lawrence Coster nor any of his family were in any way connected with 

" That the woed-cilgraver* made altcrationa in the blocks is seen on referring to sot i. p. 180, where we 
have noticed the circumstAncc,--.thc substitution of the name “Joannes JSersis“ in lieu o{“ Jacobus He Breila," 
in a woodcut which had been presioualy used irith the latter name. 


Digitized by Google 



144 


SUMMARY OF CONTEXTS. 


the issue of some of the earliest Block-Bocks, then the preceding remarks are not 
applicable to any of those works as being the first results of the amusement of 
Coster in cutting letters on the bark of a tree, as the Block-Books had previously 
fully exemplified that art. Tliose books, however, may have been unknown to 
Lawrence Coster; and as a private individual, and not an artist, he may have been 
obliged to have recourse to the wood-engraver for carrying out Ais imenlion of 
cutting letters separately. Thence his using a scries of designs in the Speculum 
(designs apparently executed by the same hand as tliose of the Bililia Pauperum 
and other of the Block-Books) is accounted for, and thus the connexion of the 
Speculum with those works ! 

Notwithstanding the details in the statement made by Junius are open to 
controversy, the relation, taken as a whole, bears unmistakeable evidence of truth. 
If the hearsay testimony related to the author of the Cologne Chronicle, in 1499, 
resjiecting the PEurF.CTiNO of the Art of Printing, is to be believed on the one 
side, why shouid not the relation of Junius regarding its Origin in the city of 
Harlem, be equally so on the other? Tlie one was received from the very old 
man, Ulric Zell, a printer; and the other, from many respectable persons then 
resident at Harlem, to wdiom, at that time, the particulars related were within a 
period of comparatively easy recollection. 

That jiortion of the testimony on the authority of his old tutor, Nicolas Galius, 
and of the Burgomaster Quirinus Talesius, has been vigorously disputed by 
Mr. Chatto, on the ground that Galius and Talesius were, at the jieriod referred 
to, of such a youthful age as to render their evidence altogether improbable. 

Mr. Chatto has, in his History of Engraving, entered fully into the arena of the 
Mentz and Harlem Controversies, with the view of altogether upsetting the claims 
of Harlem. He is one of those authors who look upon the account given by Junius 
as altogether fabulous; and accordingly' ho concludes his observations upon that 
account by stating*, that — 

“Lehne, in his ‘Chronology of the Ilarlcra Fiction* (Almiyc Bemerkunyen uher daa Untemehmen 
der geUhrien GeselUehaft ev Harlm, &c., 8. 31), thus remarks on the authorities, Galius and 
Talesius, referred to by Junius as evidences of its truth. As Cornelius was upwards of eighty 
when he related the story to Nicolas Galius, who was then a boy, this must have happened about 
1510. The boy Galius we will suppose to have been, at that time, about fifteen years old. Junius 

• History of Engraving, by W. A. Chatto, pp. 189-90. 
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was born in 1611, and we will suppose that he w-as nndor the care of Nicolas Galius, the instructor 
of his youth, until he was fifteen ; that is, until 1526. In this year Galius, the man venerable 
from his grey hairs, would be only thirty-six years old, au age at which grey hairs are premature. 
Grey hairs are only venerable in old age ; and it is not usual to praise a young man's faculty of 
recollection in the style in which Junius lauds the ‘iron memory' of his teacher. Talesius, as 
Kouing states, was horn in 1505, and consequently six years older than Junius ; and on the death 
of Cornelius, in 1522, he would be seventeen, and Junius eleven years old. Junius might, in his 
eleventh year, have heard the whole account from Cornelius himself, in the same manner as the 
latter, when only ten, must have heard it from Coster ; and it is remarkable that Galius, who was 
so well acquainted with Cornelius, did not afford his pupil the opportunity. We thus perceive 
that, in the whole of this affair, children and old men play the principal parts ; and both ages are 
proverbially addicted to narratives which savour of the marvellous." 

With all due deference to the opinion of so clever a man as Mr. Chatto, I do 
not think his data respecting Galius and Talesius upset the facts related by Junius. 
We all know how strongly any eventful circumstances are impressed upon the 
memory of youth, and how those events are afterwards related as if of recent 
occurrence. Consequently I do not think, that, even if there was any slight 
discrepancy in the relation of such circumstances as those given by Junius, that 
would be a suflicient ground for discrediting its general correctness. 

Mr. Ottley*, in his review of the statements of Junius, admirably illustrates the 
relation of Jimius by a fact which occurred in his own family respecting an 
embroidered cushion, the history of which was handed down from generation to 
generation for above one hundred and forty years. 

In like manner, I have in my possession a very small teapot and some equally 
small cups and saucers, forwarded from China above one hundred years ago, to 
Mr. Samuel Baker (the founder, in 1744, of our house of business), at a periorl when 
tea was a most expensive luxury. As such objects are made in China at the present 
time, of so similar a character (none but the experienced connoisseur being able 
to decide their difference in respect to age), such testimony would little avail at 
a future period, though their daily use is now remembered by some members of 
the family nearly ninety years old. Iimumerable are the examples that might be 
brought to bear upon the validity of oral testimony in respect to such matters. 

As a citizen of Harlem, Junius left behind him a record of all that he learned 
respecting that city, believing and feeling that all he wrote was honest and true. 
After all, the particulars detailed by him respecting the origin of printing w'ere not 

• Hiitory of Engraviog, by IV. 1'. OtUey, vol. i. pp. 184-6. 
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of a very distant period at the time when, in 1568, he commenced his labours. The 
works of the Dutch Historians are usually looked upon as authority. Wliy, there- 
fore, the statement of Junius, who hapi>ened to be one* of the first who has recorded 
in print particulars respecting the discovery of an art, of which, from having 
become of universal use, its origin had ceased to be a matter of curiosity, sliould 
be discredited and the author looked upon altogether as a “ fobulist," I am at a loss 
to imagine. Such an opinion could only be justifieil had the other portions of his 
History been proved to have been unworthy of credit. 


Tub FomiTii (Second Dutcu) Edition or the Speculum. 

It is printed in rather a smaller type than was used for the other three editions. 
Like those, it is divided into five gatheringst: the Introduction, of four leaves, 
forming the first; and the fifty-eight leaves being divided into tliree gatherings 
of fourteen, and one of sixteen leaves. 

It is remarkable that the only four copies of the edition known are more or less 
defective. The first, the Pembroke copy, wants leaf xui. It may be curious here to 
notice that SI. KoningJ relates that a SI. van West])halen, a distinguished antiquarian 
of the sixteenth century, possessed an impression of that leaf. The second, in the 
library of the Hotel de Ville§, at Harlem, wants two sheets, leaves 16 and 17, 18 and 
1 9, but are supplied with those from the other Dutch edition. The third, in the Public 
Library at Hsirlem, wants only the first leaf of the Introduction. The fourth, in the 
Municipal Library at Lisle, is remarkable ns having two leaves in which the text is 
printed on both sides. Those leaves, 29 and 42, form the first and the last leaves in 
the fourth gathering. Not having had the opixirtunity of inspecting the copy at Lisle, 
I avail myself of the opportunity of hero inserting a portion of the remarks made by 

* Jao van Zayren, a printer at Harlem about 15C0 or 1561, in the dedicatory preface (printed by Scrive* 
rius) to a lo«t dUsertation upon Printing, asserts the claims of Harlem to the invention. Thcod. Voickart 
Coornhert, the partner of van Zuyren, docs the some in the dedication, to the Magistracy of Harlem, of an 
edition of Cicero’s OtCces printed by bim in 1561. So docs also Ludovico Guicciardini in his History of the 
Low Conntrics printed at Antwerp in 1567. 

t 1 forgot to notice, at vol. L p. 155, the arrangement of the leaves of the Fourth Edition. 

; F. VAX WBtrri’HALEM c^lebre antiquairc du commencement du 17'*”* si^e & J^ikhuizen itoit autrefois 
poBBCsscor d’unc feuiile aeparic ; c'^toit la . . . . au haut ^toit ^crit dc la main dc Westpualbk, ' /b'/ u 
tan de eer$le drucJten die in Uoiland dedruckt gyn, en raer can Laurais Coster te Ilaerlcm* Cette feuUlc 
oxiiitoit encore cn 1761.” Dissertation sur Fori^ine de riitijfriincrie, par Jacques Koninff. Amsterdam, 1819, 
p. 69. 

i Dc I’Originc et dcs Debuts dc I'lmprimcric cn Europe, par. Aug. Bernard. Paris, MlKCCLlli. pp. 
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M. Bernard respecting it : " Ce dernier (I’Exemplaire de Lille) reclame une mention 
particuli^re, k cause des deux fcuillets opisthograplies, c’est-ii-dire imprimds dcs 
deux cSte's, qu’il renferme. II est vrai que cette circonstance est plutot un defaut 
qu’une qualitti; car non-seulement les pages ainsi retirees ne correspondent pas avec 
les autres pages do la feuillo, et no sent pas accompagndes des gravures, mais encore 

elles resseinblent plutot ll une maculature qu'i une impression rdelle” “ Par une 

aingularitd dont il est difficile de se rendre compte, cette feuille manquante, qui est 
la premii;re du quatrifemc caliier, a 6t6 remplacdc par la scptifcmo (cclle du milieu) 
du troisifeme, renfermant les images 21 et 22, sur le revers desquelles on a imprime 
en retiration le texte de la premiere feuille du cinquieme cahier, renfermant les 
pages 45-58. Ces deux demiferes pages sont double emploi, car elles sont encore it 
leur place dans le cinquieme cahier. La troisihme (ijuatrieme ?) feuille du deuxieme, 
cahier contenant pages 4-11, so compose de deux parties distinctes, le texte et les 
gravures, qui sont sur deux Itaudes de papier ajusU'es ensemble. La cinquieme 
feuille du troisihme cahier presente la meme circonstance.” M. Beraard adds, in a 
note, that the copy at the Hotel de Ville at Harlem, and also (a Latin edition) in 
the Library of the Pitti Palace at Florence, pos-sesses the same similarities in respect 
to the separation of some of the designs and text as are observable in the copy at 
Lille. That fact would only shew that the impressions of the designs on those 
leaves had been injuml, and that tliey were replaced with others from spare leaves. 

Respecting, however, the two leaves having the text on Iwth sides, the circum- 
stance may have arisen from the printer finding ho had worked off more copies of 
the one sheet than were wanted, and consequently, as one side of the paper was 
blank, he used the spare sheet again. 

Owing to the text in all the copies presenting the same blurred aitpear- 
ance, it has been erroneously concluded that the type used was in a worn-out state. 
A minute examination of the type, however, shews that its imperfect apjKarance 
arises more from the very carele.ss manner in which the pressman has executed his 
duty of working off the pages, than from any deteriorated condition of the type. 
The fac-similcs in plate xxiv., taken from the Pembroke copy, present about the 
worst specimens I could find, many of the pages being much clearer, though all 
exhibit, more or less, a want of care in setting up the type, the closing line of one of 
them being turned upside down, as noticed in vol. i. p. 154. 
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The veiy imperfect manner in which this Fourth Edition was issued, is almost 
sufficient evidence to prove the statement of Junius respecting the robbery that had 
almost annihilated the establishment wherein, it is presumed, the three editions 
preceding it wore printed. Some later misfortune, however, may have happened, 
causing the printing materials to have passed into the hands of an inexperienced 
}>erson, by whom the edition may have been printed. 

The broken state of the wood-blocks of the designs, as clearly shewn in the 
impressions of the Fourth Edition, proves the priority of the other editions; and 
the subsequent use of the wood-blocks in a still more deteriorated state, and cut 
into separate designs, by Veldencr, at Culembourg, in 1483, justifies my considering 
that some few years elajised since they had been previously used. Consequently 
the issue of the Fourth Edition may not have been before 1460 or 1470. 

lndei>endently, however, of any argument that might be founded on the injured 
state of the wood-blocks, to shew that some years may probably have intervened 
between the issue of the Third and Fourth Editions, the paper used in the latter is 
of another quality, and the water-marks (with the excei)tion of the Unicorns, Nos. 1 5 
and 16, pi. M.) are also altogether different. This observation, of course, can only 
extend to the marks on the paper of the two copies examined by me. Other copies 
may have been printed on paper bearing similar marks to those found in the pre- 
ceding editions. TItat fact ascertained would, however, only shew that the paper 
was obtained from the same source, unless the marks agreed in all the minute parti- 
culars necessary to prove that the paper was from the same vat; and even then, as 
in the case of the Oxford Book of "1468,” that might be accounted for by supposing 
that those sheets may have formed a remnant of the paper used for the previous 
editions. 

The preceding observation leads mo to notice, that, owing to the marks so 
seldom agreeing in all particulars, I am induced to think that they must have 
been formed of some very fragile material; the more so, as they exhibit, by the dots, 
very frequent refastening to the sieves, which may be the cause of the same 
marks differing in their iX)sitiou between the upright wires. 
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The Third (Second Latin) Edition or the Speculum. 

In consequence of this edition (printed in the same tj'pc as the First and 
Second) having twenty pages of its text impressed from wood-blocks, it has been 
considered to have preceded the other three, and that the invention of printing by 
moveable type was discovered during its progress. Had those twenty pages of 
wood text run consecutively from the first to the twentieth page, there would, in 
the absence of other circumstances, have been some grounds for entertaining such 
an opinion. It so happens, however, that though those pages comprised, with the 
exception of pages 3 and 12, the whole of the first gathering, they form a iwrtion of 
the second and one sheet in the fourth gathering. Consequently, if the pages were 
printed consecutively, it is not likely that the printer would have recourse to block- 
type for the two pages in the fourth gathering after having used moveable tyjie for 
the pages in other gatherings. In answer to this, it may, however, be argued, 
that, as he printed, which he evidently did, the pages with moveable tjqic ont of 
their consecutive order, afterwards forming the sheets into gatherings, he might 
have done the same with those in block-type. The perfect state, however, of the 
impressions of the designs in the First Edition, when compared with those in the 
Second and Tliird Editions, proves the priority of that edition; besides which, the 
block pages of text were cut in imitation of those in the First Edition, impressions 
of those pages of text having, no doubt, been affixed to the wood-block by the 
wood-engraver as his copies. 

Some extraordinary event, therefore, must have caused the necessity of this 
intermixture of the block-pages of text with those from moveable tyjie. In the 
absence of other testimony, the block-pages of the text in the Tliird Edition, tliough 
not seen by Junius, become, as it were, circumstantial evidence of the statement 
made by that Historian, and may, we think, be considered as almost corroborative 
of the account of the robbery related by him. It is, indeed, the only typographicnl 
fact in connexion with the editions of the Spevvlum that can be brought to bear 
upon the point at issue. 

To connect, therefore, the block -jiages used in the Speculum with the robbery, 
the pages with the text in moveable type must have been previously printed. 
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I am not aware upon what authority it is clearly proved that Lawrence Coster 
died in 1440. By the testimony of Conieliu.s, the bookbinder, as related to Nicolas 
Galiu.s, it would almost appear as if the robbery had taken place previous to the 
death of Coster. Had, however, such been the case, there would not have been the 
same necessity for using block-pages of text to complete the unfinished copies. His 
heirs very probably knew little of the practical part of the art, the exercise of which 
having been kept so great a secret, that most likely it was only known to the two 
assistants of Lawrence Coster, the parties by whom his successors were deprived of 
the means of continuing the works then in progress. 

Whether the edition wa.s completed soon after the robbery, by the substitution 
of block -text for the twenty pages, in lieu of moveable type previously employed, 
or remained some years unfinished, is a matter of conjecture; but it can be 
positively affirmed that some of the jiaper, that is, paper bearing water-marks 
agreeing in all these minute particulars (satisfactorily shewing the paper to 
have been made in the same vat) used for completing the work by block- 
tj-pc, was the same as had been employed for the pages previously worked 
off in moveable type. This fact is at once seen, in plates I and K, by the 
references to the pages on which the marks in the copies there mentioned 
occur. 

This the Tliinl Edition is printed in rather a larger tj^rc than was used for the 
Fourth. This the reader will see by referring to the fac-similes in pi. xxxn. Nos. 
III. and iv., taken from the introductory' pages of the work. A comparison with 
fac-similes i. and ii. of the same pa-ssages, in the introduction to the First Edition, 
will shew that the type, unless renewed, had not suffered very much by its employ- 
ment in the two previous editions. 

Since wTiting these obsem-ations, I have compared the Inglis copy of the first 
edition with the Grenville copy of the third edition in the British Museum, and am 
a.stoni.shed to find how little difference there is in the appearance of the type. I 
was led to this examination in consequence of the fac-simile* pi. xxxvii. of the final 
cut and text from the Third Edition presenting the type so much more worn than 
in the corresponding column in the same plate from the First Edition. 

* It i» seen by the inscription on the Icil hand lower part of the plate, that the fac-aimile was made in 
18S6. I do not know from what copy ; but 1 think the more worn appearance of the type and cuts has arisen 
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Connecting, therefore, the printing of the Tiiird Edition with the rohbeiy of 
the type, as rclate<| by Junius, it is certain that it could not have been issued 
after 1442. 


The Secxjnu (First Dutch) Edition of the Speculum. 

It is printed with the same type as the thii'd. Our fac-simile, plate xxxi., of the 
whole of the first page of the Introduction, gives a remarkable specimen of the 
compactness and good condition of the tj^pe. 

In all the copies known, one sheet (pages 45 and 56) is printed in the smaller 
tjTpe, the same as that used for the Fourth Edition. I can only account for this 
singular fact by supposing that the same extraordinary circumstance which caused 
the printer to complete his unfinished Third Edition unth pages of block-type, also 
existed in this case. The use of the smaller type for the two pages shews that the 
printer had been deprived of his larger type; and why, therefore, it should not 
have been used for the completion of the Third Edition is remarkable. A fac-simile 
of one of the columns of the text of page 45 is given in plate xxv. 

I can oidy suppose that, at the time of the robbery, the printer had no imme- 
diate means of replacing the loss sustained, and that it was considered more 
economical to have the pages wanted to complete his Third Edition cut in wood, 
than to have a new fount of type cut or cast. Then it may be asked, why did he 
not also, in the same way, complete the two pages in the Second Edition with block- 
type ? To which I reply, that, in the one case, the printer had only to give the 
wood-cutter an impression of each page of text from the First Edition as his copy ; 
but in the other he had none to give, it being the First Dutch Edition. I am there- 
fore induced to thmk that the Second Edition w'as not issued until the printer 
was possessed of the new type, which was afterwards used in the Fourth Edition. 

Though the printing of pages 45 and 56 may have been delayed, the breakages 
in the impressions of the designs prove the edition to have been executed before the 
Second Latin Edition, so that it may have been printed as early as 1441. 

from the original not being in as good a state of preservation as the Grtncilit copy, and that my Father vai> 
glad to avail himaclf of the 6rst opportonitj he had of procuring the fac*sunilc8. 
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The First Editior of the Speculum. 

It is printed in the same type as was subsequently employeil for the Second 
and Third Editions. The Inglis copy is in a man'ellously fine state of preservation. 
The leaves have not been (as is so generally found to have been the case with copies 
of the Block -Books) joined together by means of paste laid all over the reverses of 
the designs and texts, the paste having been applied only to the edges. Tliis 
circumstance has allowed the leaves to be separated ; the gloss at the back of the 
designs, and the indentations at the back of the text, shewing that impressions of 
the designs were taken off by friction, and that the text was produced by the 
ordinary printing press. 

In aU the earliest editions of the Block-Books the impressions have been 
obtained by friction; consequently, by such an operation the impressions could not 
have been taken off on both sides of the pai>er without injury to the one side 
when nibbing off the other. The strong gloss at the back of the impression of the 
designs in the Speculum, shews that they were taken off subsetjuently* to the 
printing of the text; otherwise, by the wetting of the paper preparatory to printing 
the text, the gloss on the reverses would have been removeil, unless the printer 
used his paper in a dry state. 

When making the observation (vol. i. p. 176) respecting the probability of the 
designs of the Speculum having been executed by the same hand as that employed 
upon those of the first editions of the Biblia Pauperum and the Cantica Canticorum 
(including also that of the Are Moriendi), I was not aware that the late Mr. Ottley 
entertained the same views. 

Mr. Ottley, in his Ilutory of Engraving, vol. i. p. 155, states: “ I have observed, in a former 
page (note, p. 142), that there is reason to believe that the BilUa Paupman, the Book of Cantiola, 
and the cuts of t)ie Speculum Salvationis, were engraved, in part, by the same engraver, although 
from the designs of different artists. The remark, however, must be understood with some 
limitations. There is little doubt that the principal wood-engravers of those times had pupils who 
assisted them in executing the extensive works confided to their care. That part of a cut which 
required little skill, or that entire design which least captivated the taste of the master, was often 
entrusted to the scholar; and hence those occasional dissimilarities of execution which a careful 
observer will discover in different cute of the same block (especially in accessorial parts), although 

' The tmpresuen of the two pages of the text (in the sheet with text printed on both sides) being without 
the woodcuts, is a clear proof that the designs were not taken off until after the text was printed. 
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they bear evidence of having proceeded from the workshop of the one master artist Several of 
the cuts in the Speculum bear so striking a resemblance to some of those in the Biblia Pauperum as 
to leave little or no doubt but that they were engraved by the same hand ; others, in their mode 
of execution, exactly correspond with some of those in the Book of Canticles. Upon the whole, 
therefore, I am of opinion that the same engraver who had been employed to execute the blocks 
of the Biblia Pauperum^ was also, but at a later period, entrusted with those of the Book of 
Canticles ; and lastly, or about the same time, with those of the Speculum : which work, it is 
probable, he did not live to complete, since the latter cuts of the Speculum^ as 1 shall have occasion 
to notice, were evidently engraved by a different artist from the one employed in the former jKirt 
of that work, and I think from the compositions of a different designer." 

In a work intitlcd "An Inquiry into the Orioin of Printing,” unfortunately 
left by Mr. Ottley, on his death in 1836, in an unfinished state, he has entered into 
a most elaborate and most interesting discussion to prove that the designs useti in 
the Specvlum were made as early as 1435. For this purjiose he has accompanied 
his observations with numerous engravings of the Costume of that period, taken 
from illuminated Manuscripts in the British Museum and other collections. 

That unfinished work closes, as I have stated in my " Preliminary Observations" 
to the present volume, at p. 368. In that page are described, in part, the illustra- 
tions engraved in "Plate 26.” There the work abruptly terminates. I very much 
fear that all the copper-plates engraved for the work, and some elaborately 
executed fac-similes from very early wood-engravings, have been destroyed, or 
have been otherwise so neglected, that, in the event of their falling into the hands 
of Mr. Lilly, the bookseller, who is in possession of the printed jxtrtion of the work, 
they would be of little value. 

I had hoped, ere Mr. Ottley died, that he would have dictated to his son, 
the late Mr. William Campbell Ottley, his views* U]X>n the subject, sufficiently 
clear to have enabled him to have completed his labours. Indeed, I personally 
urged Mr. Ottley, when confined to his bed, to do so; but he put it off from day to 
day, and ho died without leaving the desired information. 

On looking over the observations of Mr. Ottley on the Costume in the Designs 

* Ml. OtUc; w-as not in the habit of committing hi» thoughtH to paper previous to writing the manuscript 
sent to the printers. Like many other most learned authors, he printed as he wrote. In a notice of the decease 
and of the literary labours of the late John Mitchcl Kcmhlc (the son of the eminent tragedian Charles Kemble), 
in the Alhptitcum Literary Journal for March S8, 1857, it is stated, while lamenting that a work, then intended, 
in two volumes, on The Saxm$ in England, remained unfinished, that Mr. Kemhic observed to a friend, a short 
time previous to his decease, " They are n«ir/y cumpleted «« mg head. I do not put j>en to jtaj)er until I know 
what I am going to ten'te." 

VOL. in. X 
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in the Speculum, a point which I have not ventured to discuss, I find that pp. 314- 
319, in his unfinished work, are occupied by a letter from the late Sir Samuel Rush 
Mcyrick, minutely detailing his opinions respecting those designs. The letter is 
dated 1828, and has the following concise i>a.ssage at its conclusion: 

“On a careful remew and consideration of the whole, lam inclined to think the 
wood-hlocks of the Speculum cannot be of later date than 1435, and that they may 
be a little earlier.” 

In concluding my remarks u])on the Four Editions of the Speculum, it becomes 
a question whether the First Edition was not issued during the life of Lawence 
Coster, to whom, in the absence of any other claimant, it may, on the relation of 
Junius, be reasonably attributed. If so, it could not be placed at a date later than 

1439. 


The Hor.vriom, the various Enixiovs of the Donatus, the Doctrinale, 
AND THE CaTONIS DisticHA, 


are all printed with moveable type of the same peculiar character, indisputably 
Dutch. The numerous fragments of these Elementary Works, or Common School 
Books, that have been of late discovered, cannot do otherwise than corroborate the 
aasertion of the aged printer, Uhic Zell, that 

“Dontituses were printed in Holland before the ineention was perfected in Germany." 

Conse<[uently, as the city of Montz lays claim to having perfected the invention 
as early as 1440, it may be firirly assumed that the words of Ulric ZeU, when 
informing the author of the Cologne Chronicle what he knew respecting the origin 
of Printing, that the "first idea originated, however, in Holland, from the Donatuses, 
which were printed even before that time!’ meant, not a year or two years before, 
but probably ten. I shall not, however, presume too much on that indisputable 
testimony, claiming only a precedence for some of the Donatuses of seven years, 
which would bring the issue of the earliest of those editions to the year 1433. 


It VM not until long oflor the working offthU sheet, that I waa awnre of the ciUlenee of a fragment of an edition 
of the Domitug in the tame eery primitire type as the " Hararium" or " Ahreedarittm.' lhat fragment is pre- 

serred in the Royal Library at the Hague and has been most admirably, and 1 do not hesitate to affirm, most ac- 
curat 4 *lf f»c-»iiuiU-d in tbc fir*t number of the tmimrUnt typographical work* by M. Holtrop now in the cour«e 
of publication. Tbc fragment consisi* of two page#, a full one with Mir/y one lines, the other haring only 
fire. As no cxplanutory letter-press accompanies the fHC'timilc, I can merely, in this subsequently printed 
paragraph, refer to the exialcncc of the relic a* an additional document in support of the statement made in tbc 
Cologne Chronicle. 


* Monumoos Typo«»pliiqu«a des P.TS-Has, au Quinxiiias Siicis. CollecUoa d« Fac-«inil« d ongjoaMi k la 

Bihlkxb^iue Rorale de la Hate M Ailkon. Publiio pit M. J- W. HoUrap. BihlwtUcaire ea chef ds la BiWioUAius Royal*. 
E..l,li».o»,r.l lf.l»gn.,,l.l<tu. V. J. K. B,»ni«, ^ . „ 


La R't^, Martimu Nijhof, Lihrairt aneUnnt tt moderne, 1&47, Imperud ^unrto. 
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If the costume of the figure represented as Daniel, m the last design of the 
Speailum, can be shewn to be of a similar character to that worn by the " Sarristnn”* 
of the churches in Holland (Lawrence Coster having filled that office in the Church 
of Bavon, at Harlem, for several years), then the relation of Junius wUl receive 
additional support; and my having (see vol. i. pp. 178-80) drawn attention to the 
peculiar costume of that figure, w'ith the view of suggesting that it was intended to 
represent the Publisher or Printer of the volume, may prove .a more satisfactory 
source of testimony in favour of the work having been issued at Harlem, by 
Lawrence Coster, than has hitherto been brought forward. In noticing, however, 
the last design, I cannot refrain from also stating that the companion design of the 
last page of the Sj>eculuin (the Five Wise and Five Foolish Virgins) is equally 
symbolical of the Art of Printing, which, like the lamps of the former, would give 
light to the world, and dispel the darkno.ss of ignorance and superstition. 

1 have stated, vol. i. p. 155, that, in the early manuscript copies of the Speculum 
Humance Sahaiionis, the Chapters extend to forty-five, of which the fortieth chapter 
forms the twenty-ninth (the conclutling one) in the printed editions. Though 
rather abruptly terminating the printed work, no designs could have been more 
appropriate, or more happily capable of bearing the interpretation I have given to 
them. Furthermore, the fact of Jacobus de Breda’s having employed the same 
desiffu of the figure of Daniel, to represent himself as a Ih-inter at Deventer, satis- 
factorily proves that he viewed that figure not merely in the light of the prophet 
Daniel, but also as intended to pourtray the publisher or printer of that work 
whence he copied the design. Tliat the one is a fac-simile of the other, is at once 
seen by reference to plates xxxvii. and xxxviii. from the Speculum, and the wood- 
cuts in pages 179 and 180 there following. 


In the fourth plate illustrating his Dissertation on the Origin of Printingf, 
M. Honing gives a portrait of Lawrence Coster, and also a fac-simile of his Auto- 
graph Signature, as in the ensuing page. 

• The word **Kot(er** signifies the office of Sacrittan; consequently my using of the word **Cuitos^* vol. i. 
p. 179> is incorrect. In the same page 1 see the church at Harlem is erroneously printed Pavon, in lieu of Baron, 
t Dissertation sur l'Origine> &c., de ITmprimcne. Sro.j Amtt., 1819. 

X 2 


Digitized by Google 



156 


SUMMARY OF CONTENTS. 



ijauRKIp/l 


“ Signature de Laurent, fils de Jean Koster.” 

The jiortrait is a copy of tlie first of the seven woodcut portraits of the early 
Harlem artists, particularly mentioned by Heinecken*, who believed them to be 
forgeries. He states: "Nous avons quclques pieces, qu’on attribue A Laurent 
Coster. Quoiqu’elles soient tailMes en bois par quelqu’un, qui a voulfi surprendre 
les amateuis, en imitant le caracthre de I’antiquit^; je les speciferai cependant ici, 
pom- fairc plaisir aux curieux, qui ue les connoissent i>as encore." 

M. Koning considers Baron Heinecken to have taken a very imjustiiiable view 
respecting the portraits referred to. M. Koning states (p. 80) that the genuineness 
of them has never been doubted by any unprejudiced connoisseur; that it is 
evident fi-om the manner in which they are described by Heinecken that he never 
saw them; that the figure of Lawrence Coster agrees with that pubUshed early in 
the sixteenth century by Adrien Homan, as also -with an original painting in the 
poascs.sion of the antiquary. Van Damme, of Amsterdam; and, lastly, M. Koning 
accounts for the portrait of Lawrence Coster appearing among those of the early 
Harlem Artists, in consequence of his having been the inventor of the Art of 
Printing, — a very fan- conclusion. 

With all his enthusiastic zeal in the cause of Harlem, it is here shewn that 
M. Koning was not among those who claimed for Lawrence Coster the title of an 
artist. He considered him to have been the discoverer of moveable type, first in 
wood, and subsequently in metal, as related by Junius, in the minutest particulars 
of whose statements M. Koning appears to have placed the fullest confidence. 

In respect to the autograjih signature of Lawrence Coster, M. Koning refers to it 
in the fifth chapter of his work, pp. 77-9, wherein he describes his family arms and 
jiarticulars respecting his having filled the office of Churchwarden! at Harlem during 

* Itlce (rune Collvciioti d’Estampc5, 1771, p. 201. 

Konirij» usc» the word MuryuiUur. I prcbumo, therefore, that the offices of Saenstan asd Churchwarden 
were held by the same person. 
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the years 1421 to 1433, as proved by the registers of the church, the originals* of 
which were in his possession. M. Koning also, in the same chapter, enters into other 
matters connected with the family of Lawrence Coster, who, he considers, was bom 
in either 1370 or 1371. He states that his name appears in the treasury accounts 
of Harlem in 1435, and that, in 1440, a pajunent was made to his widow: "on trouve 
inscrit pour I’annde 1440, le payement d’uue rente h une certaine Ymme veuve de 
Laurent fils de Jean." M. Koning supposes he died of the contagion with which 
the city of Harlem was visited in 1439. 

In referring to the autograph signature, M. Koning merely states, in a note, 
p. 77, "8a signature qui se trouve encore chez Jonkh. C. A. van Sypesteyn u Harlem, 
etoit ainn." Believing the signature to be the genuine autograph of Lawrence 
Coster, it is remarkable that M. Koning did not give some account of the document 
from whence it was taken. 

I have in my possession a leaf from an old account book, given, I believe, by 
M. van S^'pesteynf to my Father on his visiting Harlem in 1824. A portion of the 
upper part of the le.af lias been cut away; but at the foot of the accounts detailed 
thereon occurs the autograph signature attesting their correctness, as subjoined. 



It is here seen that this signature is very similar to that given by M. Koning; 
but that it was not copied from the same original, the formation of some of the 
letters slightly varying, as also the flourish beneath, clearly shew. The signature 
given by M. Koning was probably copied from a leaf taken from the same accoimt 
book. It is certainly that of Laurens Jan Zoen, that is, Lawrence the son of John. 
and not Lawrence Janssoen, as sometimes incorrectly printed. In early times a sur- 
name, unless derived from an estate or oflScc, was unknown, and sons were distin- 
guished from their fathers by adding “son of." Jan Koster signifies John the 
Sacristan, and Laurens Jan Zoen was the name given to the son during his father's 
lifetime. At his death, as offices were generally hereditary, iatcrcjice John's son no 
doubt succeeded to the Clerkship of the church, and consequently became Laurens 
Koster or Lawrence the Sacristan. 

* ** Lcs r^gistre* originaux de cette etant depuia tombes dana lea maina de I’auteur, il j a troure 

Laurent tic Jean ioacm comme Marguillicr pour Ics anncca 1421, 1422, 1425, 1426, 14’28, 1461, 

14S2 et 1433.'* p. 77. 

t M. van Sjpesteyn waa a distinguished collector of Historical Documenta and Autigraph Letters. 
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BLOCK-BOOKS. 

HOLLAND AND THE LOW COUNTRIF-S. 

I DO not for a moment suppose that the chronologieal order assigned to the 
various editions of those Block-Books I have ventured to place as the productions 
of Holland and the Low Countries will meet with general consent. Many there 
may be, who, on devoting more time to the subject, and possessing a far keener 
knowledge, may be able to shew that my views are altogether incorrect. I have, 
however, formed my opinions after much study, and a careful examination of those 
xylographic recortLs, whicli few, who have written upon the subject, have had the 
same facilities of consulting. 

In the publication of the Block-Books, the proprietors or publishers possessed a 
very imjKirtant advantage over those of pictorial works intennixed or accom- 
panied w'ith descriptive texts in moveable tj'po, as is the case in the four 
editions of the Speetdum, the calition of the Bihlia Pnuperum printed by Pfister, 
and other such illustrated works, of which numerous copies were issued soon 
after printing had become generally known. For, having the work complete 
in a series of wood-blocks, it was not necessary for the proprietors to take off 
at any one time more copies than they had immediate demand for. Accord- 
ingly, a person might be in the possession of the wood-blocks of one of the 
editions of the Bihlitt Pauperum for many years, and yet might use them only 
occasionally. The consequences of that would be, that by using the wood-blocks 
at intervals, the paper employed would differ, unless a larger stock than was at 
first wanted, was laid by for future use ; though, had such been the case, the 
s(i7ne or similar water-marks would have been found in all the copies of the 
same edition of a block-book, as is the case with the paper used for the Mazarine 
Bible and books in genera] printed with moveable type, the entire edition being 
printed off sheet by slieet at one time. Such was the case with the four editions 
of the Speculum; and the probability is, that if all the existing copies of the 
several editions of that work coxdd be brought together, it would be found that 
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the ■water-marks in each edition are the same or of a similar character; an 
example of which fact is seen in the Singer, Spencer, Hibbert, and Rendorp copies 
of the third edition, see plates I. K. and L. 

Such, however, is not the case to the same extent in respect to the Block-Books. 
Indeed, very few copies will be found in which the water-marks so agree, as 
to warrant the assertion of their having been taken off the blocks at the same 
time. Take, for instance, the Spencer, Brili.ih Museum, Renouard, Lucca, and 
Boifield copies of the second edition of the Biblia Pauperum. In the Spencer 
and Lucca copies only one mark is found in each ; while in the others all the 
marks are of a different character, ■with the exception of some of the sheets in the 
Boifield copy, in which a Tower, similar to that in the Lucca copy, occurs. So 
likewise ■with the Inglis and Pembroke copies of the first edition of the Biblia 
Pauperum, as also W'ith the copies of all the Block-Books generally. This the 
reader will see on referring to the water-marks given from the several copies 
examined ; though, at the same time, it is not assumed that two or more copies 
of the same edition may not bo found having the same or similar water-marks. 

A more striking example of the employment of the same ■wood-blocks during 
a long period cannot be adduced, than in the several editions of the Ars Moriendi, 
described, vol. ii, pp. 14-25. There, the use of the blocks in a perfect state is 
first shewn in the Renouard copy, plates lvi and lvii. Next, in a much neglected 
state, as seen in the British Museum copy, plate lx. After that, the blocks were 
cleaned, and in consequence of the borders of the designs being so broken, 
as seen in many of the pages in the British Museum copy, the outer border was 
cut away and another impression issued ■with two additional designs (the work of 
a later period), as in the Spencer and Boifield copies, thereby causing an alteration 
in the general appearance of the work. 

While the breakages or imperfections in the impressions of the Block-Books 
from the same blocks, prove the priority of one copy over the other, the period of 
the first issue of each edition remains a matter of opinion. The water-marks on the 
paper, however, materially assist in forming an almost conclusive opinion as to 
ahoui the date of the various editions, more particularly when their design, their 
execution, and their general character, are compared with those in the Block-Books 
issued in Germany as late as 1470. 
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In attempting, as it were, a chronological arrangement of the Block-Books that 
have formed the subject of these volumes, I am induced to think that those placed 
by me as 

The first and second editions of the Apocalypse, 

The first and second editions of the BiUia Pauperum, 

The first edition of the Ars Moriemli, 

The first edition of tlie CarUica Canticorum, 
wore issued at the same place, and probably by the same persons. Those editions 
exhibit originality in the designs, and aro all more or less executed in the same 
style. I would not, however, contend that the same artists (the designer and w'ood- 
engraver) were employed on each, the character of the design and engraving in the 
Apocalypse appearing to me to be of earlier execution, by probably a few years, 
than the JBMia Pauperum. 

Apocalypsib S. Johasnis. First Edition. 

The particular texture of the paper and the character of the water-marks in the 
Spencer copy of the First Edition of that work, induce me to believe that the period 
when it was first issued was not later than about 1415-1420. 

The paper-mark of the P. with the Cross above (see plate R.), in that copy, is 
])ecuhar, and such as occurs in no other edition of the Block-Books; nor is it met 
with in any of the marks found in the Account Books in the Archives at the Hague 
or elsewhere, at least as far as my researches enable me to state. The same 
observation equally applies to theRull’K Ileiul (plate B.), though marks approaching 
its character occur in paper, in the Archives at the Hague, ranging in date from 
1422 to 1440, and somewhat of the same character as found in the earliest produc- 
tions from the press of Ulric Zell, who, though a printer at Cologne, was evidently 
supplied with paper from the Low Countries. 

The Second Edition of the Apocalypse. 

This followed the first, at on interval, probably, of a few years. It is remarkable 
that in the Inglis copy of that edition the peculiarly formed Anchor (see plate A., 
No. 4) does not occur in any other copy of the Block-Books that I have met with; 
and the only instance where it is found, in the Account Books in the Archives at 
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the Hague, is in a document bearing date 1396. The edition was probably issued 
about 1420. 

1 much regret that I have not had the opportunity of examining the imperfect 
copy of this edition, which occurred at the sale of the library of Dr. Kloss of Frank- 
fort, as particularly referred to, vol. i. p. 23. I am informed that the copy is in the 
library of Lord Ashbumham, to whom my application, through Mr. Gancia of 
Brighton, to be allowed to inspect it, has been unsuccessful, owing, I presume, to 
my haring most unintentionally offended his Lordship some years ago, when my 
house of business was employed in the disposal of the celebrated "Stowe Collection 
of Manuscripts," now in the possession of his Lordship. 

If the manuscript note at the close of that volume is, as was stated, in the 
Autograph of Pope Marten V., w^e should then have proof that the second edition 
was not issued later than 1432, 

Marten V. haring held the Pontificate from 1417 to 1431. 

The Tiiikd Editiox of the Apoc-Vlvpse. 

The Y, the initial of Isabella, the wife of Philip Duke of Burgundy, occurring in 
one of the four leaves of this edition, in the possession of the Rev. Mr. Griffiths, 
late of Wadham College, 0.xford, proves that that impression could not have been 
taken off until after the year 1430, 

the period of the marriage of Isabella with the Duke of Burgundy. 

The ])ai>er of the Marictte copy of the same edition, as mentioned by Heiuecken 
{note, p. 366), had only the mark of the P and the Y united; no doubt of a form 
similar to that given at p. 80 in the present volume, the reduced mark, as given in 
Heinecken, appearing on the opposite page, 81. 

Here, then, we have an historical fact in connexion with the w'ater-marks, and 
uixm which wo arrive at a positive conclusion respecting the date ; insomuch as it 
is quite evident that any paper bearing the Y, or the P and Y united, as water- 
marks, could not have been made before the event which originated those marks. 

The Foubth Edition of the Apocalypse. 

The Spencer copy is in its original binding, having the name of its binder, and 
the date, 1467, impressed ui>on its sides. I have (vol. i. p. 22) entered so fully into 

VOL. m. Y 
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particulars respecting the binding of that volume, as to render it unnecessary here 
to add more, feeling jierfectly satisfied as to the genuineness of the date. Conse- 
quently that impression could not have been issued later than 1467. The j>ai>er- 
marks that occur in the several copies examined, lead me to think that some of those 
copies may have been issued as late as 1460, though others may have appeared as 
early as 1445. 

In plates vm. and ix. are given portions of two of the pages from the Fourth 
Edition, with the "riew of shewing that the same design was adopted, with more or 
less variation, in all the editions. It docs not require much knowledge of art to see 
that the engraving of the designs in the Fourth Edition is not executed in the same 
style as in the preceding ones. The volume is altogether of a different character 
and was, no doubt, issued in another i)art of the country, the marks on the paper 
leading me to believe that its locality was bordering more on the States of Germany 
than the Low Countries. 

UinuA Paupehum. Fikst Edition. 

The make and texture of the |mi>er of the Inglu copy of the Second Edition of 
the Apocalypse and of the Inglis copy of the First Edition of the Biblia Paupemm, 
are remarkablj' similar. The P is the only mark in the latter, the coarse make of 
which resembles most closely many of those in the former, though I cannot fix uix)n 
any one of them as agreeing in the minute jrarticulars of form and position between 
the upright wire-marks, as to justify my stating the paper to have been from the 
same vat, though probably an examination of other copies of the same edition 
might shew that fact. 

The Inglis and the Pembroke copies are the only ones I have met with 
containing what I believe to have been the first scries of wood-blocks used for the 
work, some of the earliest impressions of which may probably have appeared as 
early as 1420. 

The Inglis copies of the First Edition of the Apocalypse and Biblia Paupemm 
formed, I believe, a jmrtion of that volume (particularly quoted by Dr. Dibdin in 
the Bibliotheca Spenceriana, vol. i. p. iv.), which contained also a copy of the Ars 
Moriemli, in the onginal binding, dated 1428*. 

* Dr. Dibdm states that ** Mr. Horn, a gentleman long anti well known for his familiar acqitaintance with 
ancient books printed abroad, vru in the possession of a copy of the Biblia Pauperum, of the Art Moriendi, 


Digitized by Google 



SUMMARY OF CONTEXTS. 


163 


The Second Edition of the Biulia Paupebum. 

Tho impressions, as particularly noticed, vol. i. pp. 60-1, of tlie Spencer A., 
Britiih Museum, Dotfiehl, Renotuird, and Lucca copies of the Second Edition, being 
made in part from some of the same wood-blocks used for the First Edition, while 
the remainder arc from a different scries of blocks, almost proves that the two 
editions were issued by the same person. 

Consequently it may be presumeti, that, shortly after the issue of the original 
series, many of the wood-blocks were found to be so much damaged by use, that it 
became necessary to supply their places with others. In doing this, it does not 
appear that their proprietor resorted to tho mechanical operation of lajung dowm 
on wood the former impressions, and having them recut; but it is evident, by the 
variations in the design of these pages (as may particularly be scon by referring to 
tho minutely detailed account of the variations that occur in the designs of the 
various editions, vol. i. pp. 50-7), that they were redrawn. 

The many breakages that occur in the impressions of the copies of the Second 
Edition referred to, shew that several years may have intervened between the issue 
of the copies of tho respective editions; a conjecture home out by the fact that aU 
of them present a variety in the paper-marks. In the Spencer copy, by far the 
most [lerfcct as regards the impressions, we find that tlie paper bears only one mark, 
the Unicom rampant, a mark that I have not met with in any other copy of the 
Block-Books, or in any printed production of the fifteenth century. At p. 72 1 have 
particularly noticed that mark, there obsemung that it constantly appeared in some 
manuscri|>t documents as early as 1390, giving at the same time a specimen of one 
from a document dated 1410, very similar to that in the Spencer copy of the BiUia 
Panpermn. 

and of the Apocolt/p$e, all bound in one volume ; which volume had, upon the exterior of the cover, the 
following words stamped at the extremity' of the binding, towards the edge of the squares : 

Hic Libeb Releoatu* puit per Pebbanttm — Ecclesi^ — Asvo Domixi 142(8). 

Mr. Horn having broken up the volume, and parted with the content*, was enabled to supply me with the fore- 
going information npon the strength of his memory alone ; but he is quite conjideat of the three following 
particular* : 

** 1. That the works contained in this volume were as wc have just mentionedL 

“ 2. 'Iliat the binding was the ancient, legitimate one ; and that the treatUe had not been subsequently 
introduced into it : and 

" 3. That the date was 142 odd ; but positively anterior to the year 14-30.” 

V 2 
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Presuming that some of the original wood-blocks were not rendered useless for 
several years, and looking to the papcr-mai-ks that occur in the copies individually, 
it is probable that the series of wood-blocks was in use from 14.30 to 1450. 

The Thiud Ewtion of the Biblia Paupercm. 

Here we have altogether another edition, composed of impressions from an 
entirely new scries of wood-blocks, apparently copied for the most part from the 
preceding editions; but tliough they are very close copies of very many of the pages, 
yet there arc a great many variations, as seen on referring to vol. i. pp. 50-7. They 
have evidently been engraved by another hand, and are more coarsely executed; 
the pages differing in their dimensions, being for the most part longer. They have 
all the ap|)earance of having been engraved by the same hand as the pages of the 
Third Edition of the Apocalypse. In plate xm. a fac-simile of the lower portion of 
the last page from the Grenville copy is given below the same design from the 
Lucca copy of the Second Edition. The circumstance of the Grenville copy of this 
edition of the Biblia Pauperum, and the Lang copy of the edition of the Apoca- 
lypse, being taken off on paper of a similar texture, as also the fact of their h.aring 
Ijeen originally bound in the same volume, justifies a belief that they w'cro engraved 
by the same ])crson, and issued simultaneously. Indeed, in no two copies of any 
of the Block-Books that I h.ave seen have I observed the paper to be of so precisely 
the same texture (indeix:ndently of the water-marks being of the same character) 
as in the two volumes mentioned. The large, high-shouldered Anchor, a.s seen in 
plates D and E, correspond closely in all their minutire. 

In the athlitional observations (vol. i. pp. 68 et scq.) to the notices of the several 
editions of the Biblia Pauperum, it is stated that the ChaUncorth copy is of the 
Third Edition. In that copy the only marks on the paper are the P, the Y, and the 
Arras of France, see plate F. Consequently, we may conclude with certainty that 
the impressions of the Chatsmorth copy of that edition could not, for the reasons 
stilted in the previous observations upon the Third Edition of the Apocalypse, have 
been issued before 1430. 

Some of the copies of the Third Edition may not have been taken off the blocks 
until a much later period. I am inclined, therefore, to think that the first issue of 
the Third Edition did not take place before 1435. 
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The Fourth Edition op the Biulia Pauperum. 

Tins is also another series of wood-blocks corresponding very much with those 
of the Third Edition, though in many instances differing in the minor details. The 
Spencer B. and Sykes copies are the only ones I have had an opportunity of 
examining. The marks of the Anchor in the Spencer copy very much resemble 
those found in the Second Edition. I have only met with one instance of the mark 
of the Pair of Scales occurring in the Block-Books, and that la in the Sykes copy. 
The paper used for that copy was probably of Italian manufacture. 

Though I have placed this as the Fourth Edition, there is no reason why it may 
not have preceded that placed as the Third; and therefore the issue of its first 
impression may have been as early as 1435. 

The Fifth Edition of the Biijlia Pauperum. 

Here likewise we have another scries of wood-blocks, the designs being for the 
most part close copies of those in the Second and Third Editions. The copy in the 
Print Room in the British Museum is the only one* I have seen; and as that 
is BO specially noticed, vol. i. p. 59 and p. 62, it is unnecessary again to refer to 
the particular character of the engraving. The edition did not probably ajijxjar 
before 1445. 

I have not as yet been able to meet with the mark of the Two Keys joined, as in 
the British Museum coiiy, in any manuscript bearing date before that period. 
Slightly differing in form, it occurs in the Harlem copy of the Fourth Edition of the 
Speculum, plate N, and also in the Spencer copy of the Saliceto, plate O. The mark 
is also sometimes found in the early printed productions of Fust at Mcnta, and also 
in the works issued by Ulric Zell at Cologne. 

The Sixth Edition of the Bibua Pauperum. 

This edition differs very much in design from any of the preceding. The style 
of engraving closely corresponds with that of the Cracherode and Bodleian copies of 
the Cantica Canticorum, The Bodleian copy is the only one I have seen. It is, as 

* During the printiog of this sheet 1 have had an opportunity of examining another copy of the same 
edition, as particularly noticed in the additional observations referred to in the preceding page. 
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stated, vol. i. p. 64, engraved in a very coarse manner; but, as I had not the 
opportunity of comparing the designs with those of the other editions, in the same 
way as 1 did the eight copies brought together at the British Museum, it becomes 
difficult to state from what series of blocks the designs were copied. 

Though placed among the productions of the Low Countries, it was probably 
is.sued in a different locality from any of the other editions, and not I>efore 

1450 to 1460. 

In the preceding arrangement of the Biblia Pauperum it is seen that the edition 
place<l by Heinccken as the Fikst of tub work is omitted. That edition I have 
unhesitatingly placed among the Block-Books of Germany. It is e\'idently, as 
particularly noticed vol. ii. pp. 51-2, a coai'se copy, nay, almost a fac-similc, of the 
Sixth Edition. It is, however, due to Baron Heiuecken to state, that, when placing 
that edition as the first, he observed; “ If I place them one after the other, it is only 
to explain the difference lietween them; for I candidly confess that I neither know 
which is the original nor the epoch of the five.” See voL L p. 48. 


Ars Moriendi. First Edition. 

The mark of the Unicom in the Harlem copy of the First Edition is of the same 
peculiar form as is found in the Rendorp copies of the Bihlut Pauperum and 
Cantica CanUconim, though in the latter work the Unicom is placed downwards 
between the water-lines. 

Tliough I have often had occasion to notice the difficulty of identifying two 
marks as agreeing in all their rainutue, I do so again in conse<iuencc of finding, in 
a copy of the Sermones Sancti Johannis Chrisoatomi (printed by Ulric Zdl, in 4to., 
without date), among other marks, two of the Unicorn, from different moulds, 
which, as in the Ars Moriendi, are placed in the more usual way, upright, between 
the wires. I have examined a great many books from the press of Ulric Zell, but 
tlie copy of the book alluded to was the only one in which I have met with the 
Unicom of that form. 

In the ensuing page are copies of the tracings of those marks, which, though 
apparently the same as in the copies referred to of the Ars Moriendi, Biblia Paupe- 
rum, CatUica Canticorum, yet it will be found, that, by placing tracings of the one 
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over the other, they so differ in position as at once to prove that the paper on 
which they occur was from different vats. 



From the circumstance of not finding the peculiarly formed Unicom in any 
productions from the presses of Veldener, and other of the Cologne printers, or of 
the Low Countries, save only on one of the earliest books printed by Ulric Zell, it 
is most probable that the early moulds for the marks of that particular form were 
broken up, the paper-makers of the Low Countries afterwards adopting the frequent 
use of the mark in an infinite variety of shape, producing them progressively, as 
shewn by us in this volume, pp. 73-4, of the most ludicrous and nondescript 
character. 

In the only three copies of the First Edition of the Ars Moriendi that I have 
been able to refer to, the marks on the paper of each copy differ, and do not throw any 
light upon the imriod of their iasue, though the mark of the C'«icor«, which is almost 
identical with one on the ItewloTp copies of the Block-Books referred to, would 
induce me to think that they were all issued about the same time. Looking, how- 
ever, to the engraving, not merely of the designs in the Ars Moriendi, of the edition 
under consideration, but also to the pages of wood-type, I am induced to think that 
the blocks for that series were not engraved later than about 1430, 

though the impressions in some of the existing copies may not have been taken oft 
until after that period, and even as late as 1445 to 1450. 
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Tempt.vtiones D.emonis. 

The xylographical broadside, described vol. i. p. 121, though eoming under the 
denomination of Single Engravings, is one of more than usual interest With the 
exception of the figures at the upper part of the sheet, the whole is coinjmsed of 
block-type, out in precisely the same style as the descriptive block-text to the First 
Edition of the Biblia Pauperum and the Ars Moriendi, The evidence of this fact 
is so plain, that the sheet of the TemptatioTtes Dcemonis may unhesitatingly be 
considered .as the engi-aving of the same school, and to have been executed at about 
the same period, 1430. 


Au'Habet of IxiTiAL Lettehs. 

To about the same period also, or )>erhap8 later, may the very curious little 
Block-Book composed of an Alphabet of Initial Letters be assigned. The relic 
carries with it that peculiar characteristic of antiquity which ought to satisfy the 
mind of the most sceptical. 


Cantica Canticorum. FimsT Ewtios. 

Presuming our hypothesis resjrecting the historical character of that work to be 
correct, the First Edition could not have appeared before 1440, as Amadeus, Duke 
of Savoy, was not elected Pope, under the title of Felix V., until 1439. I have, in 
vol. i. so fully entered into the allegorical nature of the designs, that I must refer 
the reader to those points, leiiviug the conclusions I have drawn respecting the 
jieriods to the more learned in history, content in the belief that I am not far out in 
my views respecting the nature of the work, and its issue a few years after the 
period nameil, consequently about 1445. 

All the marks on the pajier of several copies of the First Edition viuy. The 
paper of the Kendorp copy of the Jiillia Pauperum was of the same manufacture as 
that of the Jlendorp copy of the Cantica Canticorum. These copies (originally 
bound together) having been in the possession* of my Father many years ago, I am 

* Tbcj vrcrc in the library of Count Rondorp, purchased by, and brought to thU country for sale, in 1835, 
by my Father. 


Digitized by Google 



SUMMARY OF CONTEXTS. 


IG9 


enabled to state, positively, a fact which could otherwise only be inferred, after the 
separation of the copies, from the great similarity of the water-marks. Having, 
without any reference to these works, thought that copies of the second edition of 
the Bihlia Bauperum (of which I believe the Bendorp copy is an impre-s-sion) may 
have been issued as late or later than 1440, the almost^identity of the marks 
lonfirms that opinion ; because, allowing our historical hypothesis to be con-ect, the 
first etlition of the Cnniica Canlieorum could not have appeared until 1440. As 
the impressions in the Spencer copy of the first edition of that work are so veiy 
much Ijetter than those in the Bendmp copy in the British Museum, I much regret 
that, owing to the leaves of the Spencer copy being so fimdy pasted together, it was 
not possible to obtain the least gleam of the character of the water-marks, as other- 
wise a comparison of the marks might have proved useful. 

The SECoxn and Tninn EntTioss or the Cantica Caxticohiim. 

An examination of the marks of only one copy of each of these Editions (the 
one in the British Museum, and the other in the Borileuin Library, the only copies 
known in this country), does not enable me to form otherwise than a vague opinion 
of the perioel of their issue. The designs and the engraving in these Editions are 
palpably of so inferior a style, and the general character of the works such as to 
leave no doubt in my mind that they were not executed until several years after 
the First Edition, and more probably on the confines of Germany than in the Low 
Countries. I do not think the Second Edition apiH'arcd before 1 450, 

nor that the Third Edition was issued earlier than 1400. 

From the observations in the preceding pages it is seen that I consider the first 
editions of each of the chief of the existing Block-Books to have been the produc- 
tions of Holland or the Low Countries; and though I believe them to have been 
issued in Holland ProiKT, yet I must confess there arc no ostensible points in any 
way connected with the works themselves that can be brought forward to confirm 
that opinion. It might bo shewn that the same peculiar fonn of letter was used 
in the seals of Holland Proper as early as the fourteenth century; but then the 
probability is, that seals ap]iertaining to all |)arts of the Netherlands would be 
found of the same period, w'ith characters of similar form. 

vou lit. z 
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In liaving also drawn attention to the characteristic features in the engraving of 
the designs of the Jiihlia PaujietHm and the Speculum agreeing with tliose in the 
wood-engravings issued in books printed at Haklem, 1 must leave all conclusions to 
he drawn from ray remarks on that point, to those more capable of deciding 
how far the similarity of their design and execaition warrants a belief that the wood- 
blocks engraved for the Jimt two editions of the Bihliti Pauperum, the first edition 
of the Are Moriendi, the first edition of the Viintica C'anticorum, anil the Speculum, 
were by the hands of artists of that locality. 

LiOKii Reuum. 

It was during the printing of this sheet that I had the pleasure of inspecting 
the copy of the Liber Regum lately in the possession of Mr. Boone. Having occasion 
to insert in my first volume (sheet Q*) some additional notices of xylographical 
productions, of which the earliest editions were probably executed in the Low 
Countries, I availed myself of that opportunity of entering into a brief description 
of that Block-Book, of which only two copies are at present known. 

To that notice I have only to add, that the designs and the engraving ai-e 
equally coarse; the latter so mitch resembling that in the edition of iX\c Apocalypse, 
placed by me as the. fourth of the work, as to induce me to believe them to have 
been the production of the same artist, and to have been issued in the same locality, 
on the confines of (iermany rather than the Low Countries. 

The only mark on tlie paper of the copy mentioned, is that of a Serpent, each 
sheet bearing one very similar to that at the side. The mark is one 
of very rare occurrence. Among the Archives in the Tower of London 
is a letter to the Archbishop of Canterburj', dated 1447, the paper 
bearing a mark of the same kind, though of smaller form. 
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"The Brussels Woodcut,” dated 1418. 

Until the year 1844, the earliest wood-engraving bearing the date of its execu- 
tion, was The St. Christoi’heb, 1423, Tlie discovery, however, at Malines, of one 
dated 1418, evidently the production of the Low Countries, entitles that country to 
claim the precedence of Germany until one of an earlier date is found. 

Various are the opinions entertained respecting the authenticity of the date of 
the “Brussels Woodcut of 1418." Within two years of its discovery, there 
ap|>earcd three* brochures respecting it. The first is from the pen of M, le Baron 
de Reiffenberg, the second from M. G. D. B., and the third from M. I. A. L. In the 
first of these pamphlets there is what is stated to be a “fnr-xiimln.” It is, however, 
a mere outline ; and though it is coloured, and of the same size as the original, it 
does not convey to those acquainted with early xylographic prorluotions any satis- 
factory idea of the original. The second merely gives a reduced outline, taken 
from that of the Baron de Reiffcnbeig. The third carries with it the evidence of 
its being in reality a facsimile, and enables us to form a pretty accurate idea of the 
original. 

Tlio Ihiron de Rcifi'cnbcrg, who had the more immediate charge of the early 
wood-engraving, appears to have been moat zealous in endeavouring to prove the 
genuinenc.ss of the date, evidently with the desire of removing the doubt that had 
arisen respecting it. After quoting numerous instances of the preservation of early 
xylographic productions and manuscripts, and most correctly stating, at p. 13, “II 
est certain qu'il existait dans les Pays-Bas avant le milieu du quinzieme siecle, 
quantity de xylographes ou d’imagers dont les grarmres etaieut souvent accom- 
pagmies do Icgendes cn caracthres iinmobiles;” be enters on a long detail respecting 
the discovery of the engraving. 

He states, p. 15: "II y a environ huit mois, on allait briser h Malines un vieux 

• I. ** Plus Ancienne Gravure connue avee unc date. M<^moire par Le Baron de Reiffenberg, dc I’In&tilul 
de fVance, Coo*crvatcur de la Bibliothcquc Uojolc dc Belgique, etc. (Pr^sent^ dans la stance du 7 Mai, 1845.) 
Area un 

II. " Quclqucs Mote tur la Gravure au Mill^aimc de 1418. Par G. D. R. Avec sept Planches. Bntrdha, 
d Ut Lihntiriv ancienne et modeme de A. Van Bale, Hue de$ Carriirea, 1846.” 

ITT. *' Opinion d’un Bibliophile sur IVsUmpe dc 1418, conserver & la Biblioth^quc Royalc dc Broxclli'S. 
Par M. I. A. !>., RMactcur dc la Kcnaissance, Mcmbre dc la Soci^t^ Beige ct dc la Soci^te Fran9aise pour la 
Conservation des ^lonuments Hiatoriques. 3 PlanchcM fac-aimile$, Bruxellea, SocUU fte$ Beaux Aria : O&anf. 
A. de iVaene, Place du Qrand Sablon. Mo. II. 1846.” 

Z 2 


Digitized by Google 


172 


SUMMARY OF CONTENTS. 


coffre dt‘ rebut sorti dcs archives de llaliues, et dont ou avait extrait des jiapiers 
raoisis. Ce cofl're et£Ut devenu la propriety d’un ignorant cabaretier. Dans I’inte- 
rieur du couvercle etait collce une image h )>eiue visible. Par bonlieur il se trouvait 
la uu curieux, qui en detacha lea fnignients, les reunit ensuitc avec adresse, et 
comprit, k I’inspection de la date de 1418, qui y est clairement exprimee, que cettc 
feuille iKiuvait interesser Thistoire dc Tart." Tlic Baron then tells us, p. 16, that 
the relic was purchased “au prix de 500 francs, veritable bagatelle pour un morceau 
de cette importance, unique et inedit.” He then describes the general appearance 
of the engraving, stating that the paper bears the mark of an anchor, and that the 
imprcs.sion had been obtaineri by friction, and adds that the fac-simile presented to 
his rea<lers "a ete execute avec un scrupule extreme de notre estnmpe, par M. Severytts 
de SmxeUee" In respect to the latter observation, I only observe, that, had the 
fac-similcs wc have given in this work been executed in such a style, the work, as 
one of future reference, would have been of little value. 

In allusion to the date, the Baron observes, p. 22: "C’est sur la premiere 
traverse de la barrihre voi.sine de Taniiual <pTcst I’inscription capitale, le signe 
sacramentcl et distinctif dc I’estampc, le mille'-sime de Mccccxvin, et il y est d’une 
manihre nette, precise, incontestable.” 

"Que Ton s’arme de la loujie la jdus grossiante, que Twil pierce it travers la 
tramc du papier, on n’aperccvra aucun signe dc falsifications. D'ailleurs la falsifica- 
tion etait impossible. puisr|ue I’image nous est arrivtie directenient du coftre expiulsc 
de Malines. Elle n'a ete' que quelqucs jours enJa possession d'abord d’un cabaretier 
qui n’avait aucune idiSe de I’art ni de gravure, eusulte de M. I’architecte de Noter, 
dont la probitd exclut tout soup^on de fraude et de tromperie, et dont le caracthre 
n’admet pas la supposition d’uuo plaisiinterie qui, sans etre incompatible avec la 
probite, devrait etre bannie de la bonne compagnie, et particuliirement du monde 
scientifique oil elle pent jeter le trouble et le desortlrc.” 

I am inclined to thmk that the Baron de Keiffenberg woidd not have thus 
expressed himself respecting the date of the engraving, had he not felt that some 
arguments were required to do away with the belief that it did in itself convey 
a different imjiression to the mind of those who examined it. Otherwise, why 
enter into a matter that ought not to require one word to be said about it ? 

The author, JI. Browe, " Coneervaieur de la Oallerie du Prince di Arenherg" on 
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receiving the brochure of tlic Baron de Reiffenberg, appears to liave taken anotlier 
view of the point at issue. He contends tliat the style of the engraving, and the 
costume of the numerous figures it represents, docs not warrant the date 1418: and 
in order to support his views ho gives no less than forty-six designs of female 
costume from illuminated manuscripts dated from 1401 to 1491*. How far he 
establishes his position, 1 must leave others more learned in costume that my.self to 
decide, only observing, that I do not put much faitli in a decision founded uiton 
such ever changeable incidents; Costume and Armour, in many manuscripts, being 
oftentimes designed accortUng to the fancy of the artist. I do not consider it within 
the scope of any man’s judgment to be caiwble of deciding upon what wa.s tlie 
peculiar form of any personal habiliment, male or female, within a range even of 
twenty years, \mlcss it bo some change of a very extraordinary nature. 

M. Browe acknowledges, that, when he wrote his views, he had not seen the 
original. Nor was this ncccasary for the purpose of enabling him to judge of it, the 
copy in the brocltme of the Baron de Reiffenberg being sufficient for his purpose. 
Not so, however, in respect to the question of the date: and accordingly he issued, 
by way of a supplement to his pamphlet, “ Un dernier mot sur VEstamjm an mille- 
ttinie de 1418.” In this he defends the position taken by him in respect to the 
Costume, and then, at page 23, closes his observations as follows : " Maintenant 
un mot sur le date, ear la est toute la ijuestioti. Nous avions lu, et I’on avail dit 
ct redit tant do fois, que la date dtait trfcs-lisible et on ne pent plus authentique, 
que nous ne pouvions la rdvoquer en doutc, et e’est d’aprfcs cette donnee que 
nous avions entrepris nos rechcrches. Aujourd’hui nous devons avouer que 
nous aurions pu nous epargner la jieine de ccs recherches, car la date, telle 
()u’elle so presente, n’est plus dans son dtat primitif et pourrait bien avoir 
e'te altdree. En effet, tons les chiffres ont dtd repasses avec un crayon k la mine de 
plomb, le M.cocc. fort Icghrement, aussi peut-on k peine le distinguer; mais dans lo 
chiftre xvm, le x et le v out dte marquds au crayon avec une telle force, qu’il est 
devenu impossible de dire quels chiffres y dtaient primitivement. Les trois unites 

* “ Nous devons avouer qae nous n'arons point vu U g^arure origioalc, e’est d’apr^s le /ac'timtie donn^ 
par M. le Baron de Reiffenberg dans son m^moire, que nous avons post^ notre jugemeut : /aosiW/e qni d’apr^x 
son aveu, cat d’une scrupuleum; exactitude; et comme nous ne jugeons point ccltc estampe d’apr^ la date 
qu'elle porte ni les filigrancs du papier, mais d’aprib Ic costume ct Ic style ; la difference est dooc pour nous 
entidrement nolle, et la vuc de la piicc originale ne pourrait cn aucunc manierc iiifluer sur notre jugement.” 
(P. 17, no/r.) 
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seule.s sont encore Ji pen pres intactes, et telles probablemcnt qu’clles ont etc 
il aljord imprime'es. 

“ Voili. done cette date, qui a mis tons les iconographes en <Smoi, condamnee Ji 
rester Aemelleinent doutcuse, k moins qu’uiie seconde dpreiive ne vienne an seconrs 
tie la premifere, pour restituer dea ebiftre.s si malencontreuaemeut ddfigure's. 

"On dira peut-etre quo si ces chiffres ont etd repasat^ an crayon e'etait unique- 
ment pour les rendre plus distincts, mnis la faute n’eu serait pa.s moins im))ardon- 
ualile, jmrcetpie dorenavant la realite dc cette date pouira toujours etre contestee el 
ccrtaincment avec de fortes raisons. Mieux aurait valu laisser ces chifire.s dans 
I'etat oil ils ctaient, quelque faibles qu’ils fussent; chacun alors aurait pu juger si la 
date de 1418 s’y trouvait r&llcment et indubitablement. 

“ Cc que noas Tenons de dire est la simple et pure viirit^ ; d’autres que nous et 
dont nul ne suspectera la bonne foi, ont fait la meme remarque, et imurront, si cela 
ilevenait ndeessaire, appuyer nos paroles." 

After such circumstantial evitlence as the preceding, T can no longer doubt 
the opinion conveyed to me by a frieud soon after the discovery of the relic, 
namely, that the date f/ 1418 has been in some way Utmpered, with, or arcidentally 
injured. 

M. I. A. L. adopts the views of the Baron de Reiffenberg. After requoting the 
St. ChristO))her woodcut, dated 1423*, and giving a fac-simile of it in suiqxut of that 
dated 1418, he states, p. 14: — "Pour nous, le fait n’est pas douteux. L’estampe 
au millesime de 1418, appartenant h la bibliothequc royalc de Bruxelles, porte cn 
soi tous les signes evidents et caracteristiques de sa haute antiquity. Notre crainte 
premiere — ]X)urquoi ne pas le dire? — avail etd d’avoir k lutter centre Toeuvre 
d’habiles faussaires, attendu que le vol a Vestampe est aussi fri5quent de nos jours 
que le col a Vaatographe et le col nu bonjour; mais h la simple inspection de 
roriginal, nous avons etc bientot convaincu que nos craintes n'etaient pas fondees et 
que rdpreuve de 1418 est pure de toute falsification calculee — e’est k dire qu’est 
parfaitement authentique.” 

M. I. A. L., in contending against the opinion of M. Browe, thus closes his 

* That rcmai-kabir coarse but celebrated wood-cngravu3g has been so frequently given in faC'simile, that I 
have not thought it necessary to repeat it. The best fac-similc is iu the History of Wood-Engraving by 
W. Young Ottley, toI. i, p. 1H>. 
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remarks, p. 20 : “ Malheureusemeiit pour M. de B., il a trouve en nous un lecteur 
r&alcitrant. Nous ne sommcs pas du nombre de ces Strea privilegics qui jugeiit 
des oeuvres d'art par intuition; nous avons la faiblesse do vouloir connattre, 
analyser et diseuter nos impressions. L’auteur do la brochure intituleo Quelqttes 
mots mr I’estampe au millisijne de 1418, voudra done bien nous permettre de ne 
pas 6tre de son avis, par Ics raisons quo nous avons dejk de'duites." 

Here we have a totally opposite opuiion to that of M. Browe ; but as that of 
-M. I. A. L. was Witten previous to the “Demkr Mot," it wa.s hardly fair in M. I. 
A. L., at p. 8, to t.aunt M. Browe with giving his opinion respecting the wood- 
engraving without having seen it. 

It was not until nearly at the close of my second volume that 1 was induced to 
read through the three treatises upon the subject. It was in consequence of refer- 
ring to “The Brussels \Voo<icut’’ that I have been inducerl to give the ensuing 
notice of one existing at Lyons, put forth with great flourish, in 1844, as of the 
indisputable date of 1384, preceding the date of the St. Christopher bj' nearly half 
a century I!I 

During the year 1844 a volume was issued detailing the literary treasures in the 
“Palais des Arts” at Lyons*. In that w'ork occurs a fac-.simile copy of a wood-cut 
stated to be the portrait of Peter Schloting, a wound doctor (" wundarz"), who, we 
presume, lived at Nuremberg in 1384, or, more probably, in l.'3S4 ! The w-ood-cut is 
of coarse execution, and was probably the work of Josse Ammon, who was at 
Nuremberg in 1584, following the occupation of a wood-engraver. 

The original is in the “Adamoli Library,” forming part of the Lyons collection. 
The compiler of the catalogue, when referring to the early printed books fonned by 
M. Adamoli, adds the following note; "La Biblioth^ue possfede quelques exem- 
plaircs, assez beaux, d’editions rare du xv" sihcle : Adamoli a rduni k une ‘ Legenda 
sanctorum voragine’ une gravure qui porte la date authentique de 1384, et qui 
aurait dhs-lors prdcdde' d’un quart de sifccle le S. Christophe, la premihre des 
gravures connues.” 

• lUpport lor Ic* liiyres et Esliimiies des Biblioth^ues du Palais des Arts, preseutt i M. Tormc, Mairc 
de LyoDp Depute du Rhone. Lyon: hnprimerie do Lovi$ Vorrin^ mdcccxuv. Folio. 
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Tlie Woo<l-En;Traving of 1418 is now presen'ed in tlic Royal Library at Brussels. 

It represents the Virgin and Cliild, seated within an inclosure. On the one side 
of the Virgin is Saint Katharine, and on tlie other Saint Barbara, two other female 
Saints appearing in the lower part. On the upper bar of the gate to the inclosure 
is the date m:cccc.xviu. The lower portion of the engraving is wanting. Its 
widtli is nearly ten inches, and its height fifteen inches. 

I have not had the opportunity of examining the original; and though the fac- 
simile given in the hrorhure of M. I. A. L appears to l>e done with great accuracy, 
I cannot venture an opinion respecting the authenticity of the date, so much 
<|uestioned by M. Browe. 

There is no more reason, however, to doubt the fact of its genuineness, merely 
on account of its having so long escaped notice, than there is of the St. Chris- 
TopHF.n, dated 1423, and numerous other early engravings, which have been found 
concealed for several centuries witlun the covers of old books, printed and manu- 
script, ill monasteries and other safe repositories. It reminds me of the discovery 
of the Fairfax Manuscripts, which escaped destruction during the civil wars in 
this country, by their being concealed in the low'cr part of an old box, the upper 
portion being filled with Dutch tiles! Many are the works of art and objects of 
interest which have been long concealed, and, after many years, have been thus 
fortuitously discovered. Among the many instances that could be enumerated, of 
a similar description, is that of one of the most interesting English Chartularies, on 
vellum, which had been consigned to a kitchen cupboard for culinary puriioses, and 
which was rescued from destruction and brought to London, where it was sold for 
several hundred pounds. Some years since, Mr. Tliorjic, the bookseller, had for 
sale a noble specimen from the press of Caxton, which had lieen dedicated to the 
closet, but was fortunately rescued ere a leaf was destroy'od. 
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THE BLOCK-BOOKS 

or 

GERMANY. 

I DO not think it at all necessary, while reviewing the Block-Books of Gcmiany, 
to refer to those few works printed in that country, w'hich, for the sake of calling 
attention to the style of the design, and the execution of their woodcut illustrations, 
I have had occasion to notice. Tlie examples given sufficiently shew that the same 
coarse style cxliibited in the early Block-Books of Germany, is apparent in the 
numerous illustrated works printed in that coimtry. 

Far more in number are the xylographical productions of Germany than those 
of the Low Countries, though the greater portion of them bear evidence, many 
having dates attached to them, of their having been mued at a later period. 

With one or two exceptions, the marks on the pai>cr are of a totally ditferent 
character. Like those in the Block-Books of Holland and the Low Countries, they 
are of a kind similar to those found in early manuscripts and in the printed produc- 
tions of Germany. 


A as Memokaxdi. First Edition. 

Tliis work has been generally considered by bibliographers to have taken the 
precedence of ail other xylographical proiiuctions in the form of a book. The 
learned printer, M. Renouard*, ha.s reconled his opinion, that it preceded the 

* In M. Renoiiard’s copy of the Afvrtent/i, lately purchased at Paris by Mr. Boone, occurred the 
following note in the autograph of M. Renouard, Irom which it is evident that he at the time thought he was 
writing it in his own copy of the Art Mrmorandi : Ce Uvre, si rue ct d’une execution si informe, cst reconnu 

pour itre le premier que longtctnps avant I’invcntion des caractcrcs typographiquee et de la presse d’lmprimcrie 
on ait forme d’unc reunion dc fcuiUcts non manuscrits, ct pouvant sc reproduire h un plus ou moins grand 
norabre d’excmplairea identiques. La fabrication dcs cartes d joucr, ct plus encore Ic Saint-Christophe dati de 
142d, et quclqucs autres gravures en bois de cette grande dimension, furent trcs-probablcmcnt cc qui fit peoser 
i en eXMuter d’autres dc moyctme grandeur, asscz nombreuses pour que Icur reunion formAt an livre. Feu 
apres vinrent Ics Biblia Pauperum, VAra MorietuU, etc., etc., d’unc moins repoussantc execution, et qui sans 
dontc rc^urent bicn pliu d’accucil, car on nc conhait que deux Editions dc VAra ^rrnonmdi (oet exemplnire cst 
de la premiArc), ct presque tous Ics volumes analogues qui suivirent ce grossier cssai furent reprodnits ct 
miiltipli*^ par des Editions diif^rentes et bien plus nombreuscs, cc qui nc Ics a pas empdehes de devenir tous 
extrAmeinent rarcs.” — R. 
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invention of printing by moveable type " a Umg while" anti that it waa followed by 
the Bihlia Pauperum, the Are Moriendi, &c. 

Dr. Dibdiu also observes*: “ 1 liave no hesit ation in placing this work as the first 
in the list of those, in the present collection, which were executed by means of 
wooden blocks ts the tui'ANCY of tub Akt of Pbintino. It beai-s every mark of 
extreme antiquity, as well from the formation of the types as from the outline and 
colouring; and was probably executed before the year 1430." Tlie learned biblio- 
grapher tlien adds a note referring to the often-quoted vohmio (bound in 1428?), 
formerly in the possession of Mr. Horn, that, "as the Ars Memorandi has every 
appearance of being executed before cither of the treatises here (there) mentioned, 
I can only conclude this note in the words with which it is commenced, that the 
reader will not consider the alxive conclusion a precipitate or imgrounded one.” 

The preceding opinion of Dr. Dibdin accords with that of M. Renouard. 
Hcinccken, however, appears to have entertained a diflercnt opinion. He states, 
p. 395, “Cette production nous paroit 5tre de xdolle date et cependaut pas si 
ancienne que les pr^cedentes." Those, the preceding, mentioned by him included the 
Billin Pauperum, the Apocalypse, the Cantica Canticorum, the Be Oeneratione 
Christi.thc Ber Endkrist,vtnA thcQuindecim Bigna. Heinecken aelils to that opinion, 
"Jo crois pourtant, que e’est Ic premier livre, qui ait paru avec un discours ajoutJ a 
chaque image, et qui occui>e lui seul une page entifere." As the only two block- 
editions known of the Be Generatione Christi, a work described by him, pp. 378-83, 
under the more usually known title, IlisUrria Virginis, bear the dates 1470 and 
1471, it would appear that Heinecken considered the Ars Memorandi to have been 
8ubse<)uent to that jieriod. I cannot, however, think that such could have been his 
opinion, and therefore I conjecture that some transposition in the chronological 
arrangement of the several works described by him took place during the printing 
of his work. 

Mr. Ottleyt, in his General B.emarka concerning the Early Block-Books, passed 
over the Ars Memorandi as unworthy of his consideration, at the same time, 
erroneously, I think, classing it with the Apocalypse and the Ars Moriendi, stating, 
"they are evidently of another and very inferior school; and, whether executed in 
Germany or in the Low Countries, were probably the rude manufacture of the 

• Bibliotheca Spenceriana, toI. i. p. v. + History of Eagrariog, Tol. i. p. 108 . 
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ordinary cardmaker.” At the time -vvhcu (in 1816) Mr. Ottley publiBhed tliis 
opinion, he had not earefully examine<l the works to which he referred; and I have 
reason to believe, that, after he had given more attention to the designs in the first 
editions of the Apocalypse and the Ars Moriendx, he did not entertain so poor an 
O))inion of their merits. 

Tlie wood-blocks used for the First Edition of tlie Ars Mtinorandi may have 
been executed between the years 1420 and 1430. 

According to the inscri|>tion under the fac-simile of one of the designs of that work, 
in the Jiibliotheca Speni eriamt, such is its "supposed" date ; but, as in the plate 
following (an impression from one of the origimd blocks of an edition of the Apoca- 
lypse, an edition which bears evidence, in the costume, of being later in date than 
the Fourth Edition), the same period is assigned to it, I am inclined to think that 
Dr. Dibdin hatl not paid much attention to the subject; though, after all, any 
opinion must be, in the absence of dated facts, a matter of conjecture. 

Accordingly, in respect to the Ars MemoraruU, there is nothing to shew that the 
First Edition of the work may not have been issued as early as the period stated, 
1420-30. Most true it is, that, hitherto, I have not been able to meet with the 
paper-mark of the 8t. Catherine Wheel earlier than 1428, see p. 53. It may, how- 
ever, have been a constant mark at an earlier period, Imth in Germany and the Low 
Countries, as the mark itself, like the Hull's Head, docs not come under that of a 
local or niiHoruil character. Tlie large Bxdl's Head, which, with the St. Catherine 
llViecf is found in the Ilibbert and Spiaiucr copies of the First Edition, occurs, of a 
very similar form, in manuscripts as early as 1430, and probably earlier. It was 
a constant mark in the books issued by Pfister, Schussler, Gunther Zainer, and 
other German printers; and continued in use with an infinite variety of ornaments 
on the stem between the horns, and more frequently with omaments below the 
head, to the close of the fifteenth and the commencement of the sixteenth centuries. 

The Second Edition of the Ans Memorandi 
is, in resjiect to the designs, a close copy of the First Edition; but whether executed 
ten or more years later, there is nothing whereby a satisfactory opinion can be 
fonned. 

The variety of marks, see plate II, that occur in the few copies I hove seen of 
the two editions, shew that the wood-blocks were used at various times. 

A A 2 
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Impressions of both editions may have been taken at inten-als dining a period 
of thirty years, consequently copies may exist, of ■nhich the pajK-r might lie shewn 
to have been made not before 1460, 

or later. Tliis remark is applicable to all the Block-Books. Tlie fact of their 
bearing a date, as is the case with many of those executed in Germany, only shews 
that the work was not executed before that period, though the blocks nith the same 
date were used for many yeara after, and probably at different places. 


Dm ENDKmsT, and the QciNDEcni Signa. 

Though the Spencer copy of these works (so fully de.scril>ed vol. ii. pp. .38-46) has 
the general n|>|)carance of antiquity, which many early wood-engravings, when 
coloured in that peculiarly coarse style with metallic materials, posse-ss, I cannot 
agree with the author of the ISibliotheca Spenceriana in assigning to them so early 
a date as 1430. 

In describing tlie Qiiiiulecim Sirpna,\o\. ii. p. 42, it is considered as being a conti- 
nuation of the Der Endkrist. On re-examining, however, the block-text beneath 
the woodcuts, the former appears to me to have been executed at an earlier period 
than the latter; the text of which has the apiK-arauce of having been pruited with 
moveable type, though the kerning of the letters proves it not to have so been. 

It is remarkable, that, in the later edition of those works, the text, which is 
clearly in moveable typo, and printed on both sides, bears a strong resemblance to 
the text of that in the Block-Book.s, At page 46, vol. ii. is given, for the conveni- 
ence of comparison, a very carefully executed woodcut fac-siraile of the same design 
as in the upper part of our plate lxiu. The moveable tj-pe bears a gi-eat similarity 
to that used by Jolm Zaincr of Dim; and as there is an edition of the A re Jlon'endi 
bearing the name of Ludvitj zit f/lm, it is not unprobable but that the designs in 
the jirinted editions of the IJer Endkrist aiulQumrlccim Sii/na arc by the same hand. 

There are, in the British Museum, two* copies of another edition, in which the 

* During the summer uf I8dd, I had a visit from the manager of the old-book department of the establish* 
ment of M. T. O. M’eigel of Lcipsic. At he said be had much to communicate to me respecting my work, I 
fully exjiectcd he had brought with him some fac-similct I had tonic time previously particularly asked 
M. Weige) to favour me with. Much to my disappointment, he only brought with him a copy of the above 
mentioned work», which, at my request, he took to the British Museum. It was immediatctly bought by 
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some wood-blocks as used in the S]>encer copy of the printed one were employetl. 
The text, recomposed, is in a very similar tyi>e, though a little smaller, and wa.s 
most probably the production of the press of John Zainer of Ulm. 

The wlition is without any regular title-page. It begins with a large initial 
letter to the first word, “Ifye" and ends with seventeen lines on the reverse of the 
20th leaf, tlie last line being “ mtt Dftis Cot frbarni Dirt) ubtr mich amm." 

Reverting to the Spends copy of the Block -edition of the works under uotiec, I 
cannot make up my mind to place the engraving of the blocks earlier than 1440, 
though the marks of the Ball of that particular form, as on the paper of that co]>y, 
induce me to think the impre.s.sions not to have been taken ofl' the blocks before 

1450. 

Anotheb Block-Eiiitios of the Exdkuist 
bears the date 1472, 

that edition of the work conveying, on the last page of text, the information that 

"©tr iunghannsfi priffmalrr Ijat Das puth ?u mircmbtrg. o 

Alts Mouiendi. Bmtill Qaiirto EdUion. 

I quite agree with Heinccken that the general character of the small quarto 
edition, described vol. ii. pp. 10-13, ap|icai's to possess “toutes les vutrrjues tie la phut 
haute antitjuile." Dr. DilMlin* in describing the Spencer copy, states, while 
roview'ing the opinion of Heinccken, “ I strongly incline to think Otat it yields to no 
kno wn impression extant, in point of antiquity." 

Though the wood-blocks may, pcrhap.s, have lieen engraved earlier than the 
edition I have placed as the first, or rather as that executed in the Low Countries, 
the fact of the water-mark of the P and Y occurring in the Mariette copy, as parti- 

Mr. Jones, aa the copy then in the library was not perfect. A remarkable circumstance connected with that 
copy, is, that only one leaf throughout the volume bear* a water-mark, a P, which, as it differs from those 
given, of a similar character, at p. 77 in the present volume, I here subjoin. 



* Bibliotheca Spcnccriaiu, vol. i. p. viii. 
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cularly noticed, p. 81 in the present volume, satisfactorily prove that the impres- 
sions of that copy were not taken off the blocks until after 1430. 

No infonnation is to I>e gained from the marks in the paper of the two copies I 
have seen, as the leaves are so firmly pasted together that it is impossible to 
distingui.sh more than a jtortion of a Bull’s Head occurring on the leaf in the 
Brituh Museum copy. 

It is mentioned, vol. ii. p. 13, that there was a copy of the same edition in the 
Royal Library at Munich. This is stated on the authority of Dr. Dibdin, who, in 
his BihliogTaphii'iil Tour, voL ii. p. 283, while reviewing the various Block-Books in 
•that library, relates: “Here are two editions, of which one copy is indisputably the 
most ancient, like that in Lonl Spencer’s library (see Bibl. Spenceriana, vol. i. 
pp. xv-xxiii., where fac-similcs of some of the cuts will be found), but of a consider- 
ably larger size in quarto. Tliere can be no doubt of the whole of this production 
l)cing xylographical. Unluckily, this fine copy has the first and la.st jmges of the 
text in MS. Tlte other pages, with blank reverses, are faintly impressed in brown 
ink : especially the first, which seems to be injured. A double-line border is round 
each page. This copy, which is bound in blue morocco, has also received injuiy 
from stain. I consider the second copy, which is bound in morocco, to be printed 
with moveable metal types. Tlie ink is, however, of a palish brown. 1 never saw 
another copy of this latter imiiression.” 

My rea.son for referring to the account given by Ur. Dibdin is, that he states 
the pages to be inclosed within " a double-line border,” while those in the Spencer 
and British Museum copies have only one. Consequently, some altemtions may 
have been made in the wood-l)locks similar to those in the series first used for the 
Benouard copy of the edition de.scribe<l vol. ii. pp. 14 et seq. If so, the copy at 
Munich may be of an earlier date than those described ; which is not at all unlikely, 
as the impressions of those copies shew many breakages in the border and in other 
parts of the pages. It is much to be regretted that Ur. Dilalin should have 
generally given a very^ meagre account of the xylographical works in the libraries 
that he visited when on the Continent, for the purpose of collecting materials for 
the work (the Bibliographical Tour) that so soon after made its appearance. 
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The Edition of the A ns Mokiendi, placed by Hoinecken aa the ^r«i of the work, 
is one of so Gothic a character that it causes me to lament I did not obtain, through 
the aid of M. Lichtenthaler, the Director of the Royal Library at Munich, more 
information respecting it, more particularly as the copy at Munich is perhaps the 
only one known in so perfect a state. It merely wants the first and last pages of 
text, and is probably the same as was formerly in the library of Wolfenbuttel, whence 
Ifeinecken obtaineil his fac-simile of the first design, a copy of which is given, plate 
Lxn. The circumstance of Dr. Dibdin mentioning that the copy seen by him at 
Munich was in a similar imperfect state, and at the same time referring to it as 
being “ZiAe t/mt in Lord Spencer’s library," induces me to think, that, when he 
WTote that obsen ation, he did so from recollection, or loose memoranda, and that 
instead of the one he describes being of a similar etlitiou to that in the Sjtetuer 
library, it was that formerly in the library at Wolfenbuttel. 

It is the only edition known of the same design, and may have been executed as 
early a-s 1440; 

and if the four water-marks, given pi. S., Nos. 1 to 4, are from that edition in the 
Munich library, they are of a character fully warranting its being assigned to so 
early a date. 

The Sebibs of Wood-Blocks for the llenouard copy of the Ars Moriendi was 
probably not engraved earlier than 1460. 

The designs are, as stated, almost fac-similcs of the edition described, vol. i., as 
the production of the Low Countries, while the text, which has comparatively a 
more modem formation, is of a totally different character. 

I have, in my second volume, pp. 17-26, I think clearly shewn, by the copy at 
the British Museum, that the same wood-blocks, when in a somewhat injured state, 
and much surcharged with ink, were used for that copy. Also that, subsequently, 
the outer border of the designs was cut away, and \rith the addition of two more 
designs, the work reappeared as a new edition, some copies, however, having two 
other designs in lieu of those occurring in the Spencer and Botficld copies. 

The paper-mark, pi. S., N. 1, in the Benouard copy, is of a similar character to that. 
No. 6, from one of the editions in the Royal Library at Mmiich; probably the same 
edition. Mark No. 9. also from a copy at Munich, agrees with that in the Botfield 
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and Spencer copie.s. T)ie mai'k on the paper of the British Museum copy is that of 
a nondescript animal given at the right comer of plate S. H is a mark that I have 
not seen elsewhere. 

Taking into consideration the texture of the i>apcr, and the character of the 
water-marks, it is probable that the British Museum, Spencer, and Botfiehl copies 
were not issued before 1470, 

and probably later, as the blocks were evidently usetl when in a damaged state. 


The Eiution of the Ana MouiExm, with the text in the German language, of 
which there was, according to Ileinecken (see vol. ii. pp. 28-9), a copy in the Public 
Library at Zwickau, bears the name of the engraver and date, Dans ^portr, 1473. 


AffoTUEii Edition, also with the text in German, of which a copy is in the 
Iiii|ierial Lilirary at Paris, has no date, but beai's the name, LuDlntg }U Cllm (1470-80). 

There are many other editions in which the wood-blocks msed for early editious 
were employed; but as those have the text in moveable typo, they do not come 
under the denomination of Block-Books. I must not, however, omit to notice the 
very early block-edition of the Ars Morieudi, with the text in the French language, 
of which there is an imi>erfect copy in the Im|jcrial Library at Paris. I have jiarti- 
cularly noticed it when referring to the various editions of the work as enumerated 
by M. Guichard; see vol. ii. pp. 36-7. 


Ai-ocalypsis B. Johannis. Fifth Edition. 

This edition, described voL ii. pp. 48-50, I have unhesitatingly placed among the 
|iroductions of Germany. It is of a peculiarly coarse style, and is not unlike that 
exhibited in the Liber Begum. The marks on the paper of the few copies I have 
seen are of a totally different character from those found in the other Block-Books, 
either of the Iaiw Countries or Germany. The designs W'ere probably not executed 
before 1450, 

though copies of this edition may have been issued as late, and later than, 1460. 
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ApOCALTPSIS S. JoHAHNlS. SlXTH EdiTIOS. 

The edition styled by Heincckcn, p. 367, as " V edition de Goimc," of which a 
duplicate copy from the collection of M. T. O. Weigel of Leipsic was sold in Paris 
in 1855, is of even more coarse execution than the preceding. Though Heincckcn 
considered that edition as “la plus ancienne et veritablement la premiere,” yet, in 
describing the present one, he observed of it, " yi«’, st ye me trompe, surpasse pour 
son antiquite toutes les pr^eMentes.” 

I have not had the opportunity of inspecting tlie copy sold at Paris, but, througli 
the aid of M. Techner, I have before mo pencil copies of the first and last pages, 
which, though not minutely accurate fac-siniiles, are sufficiently correct to warrant 
my asserting, that the designs have been copied from the preceding edition, placed 
by me as the fifth, though considered by Heinecken to have been the first of the 
work. On comparing the first page of the two editions, I find that, in the upper 
design, tlie feet of the four figures to the right, and also the blades of grass in the 
foreground, as seen in plate lxv., arc omitted. With the exception, however, of the 
form of the beards of the first and thinl of the figures referred to, and a few other 
trifling variations, the copyist has preserved the general expression of the features 
of those and the other figures in the page. Tlie texts in the scrolls are of a smaller 
size than those in plate lxv. 

It is not, however, merely the character of the design that leads me to considei 
the edition as being subsequent in date to the preceding. I think, that, unless 
the wood-blocks were engraved many years previous to the striking off the 
impressions of the copy sold at Paris, the water-mark of the Anchor scithin a Circle 
on the paper of that copy is almost a positive proof of its not having been issued 
at an carUer date than 1460. 

That mark is very rarely to be found in any other paper than that of Italian 
manufacture; and in no other copy of the Block-Books have I met with it; 
nor is it found as a mark in general use in books printed in Germany. In going 
through all the copies, in the British Museum, of the works printed by Caxton, I 
met with only one instance of the mark of the Anchor within a Circle. It was in 
the Liber Festivalis, dated 1483. A tracing of that mark is given. No. 2, plate Qa., 
and is very similar to that from a work printed at Venice in 1475, see Typographia, 
Cent. Ji V., No. 68. 
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Biblia Paupeuuji. 

The only edition of the Bihlia Pauperum, corresponding in design with those so 
fully described in vol. i., that can be, I think, unhesitotingly ascribed to Germany, 
is that placed by Heinecken a.s the first of the work, though that mentioned as 
the sixth edition, a copy of which is in the Bodleian Library, may have been issued 
in that country. 

The marks on the paper of tlie only two copies I have been able to examine are 
of a character very unlike any that I have met with in the Block-Books either of 
the Netherlands or Germany. This remark applies more particularly to the P, as 
seen in plate T. The mark with the three circles above, in lieu of the fieur-de-Us, 
or the quatre feutlle, is not often to be met uitk Tlie P, at the side, is from a 
manuscript bearing date 14S0. I do not, however, bring forward the 
mark as evidence of the edition not having appeared before 1480; but 
I think I may safely consider it not to be earlier than 1470. 

I cannot believe that there ever appearetl an edition of the Biblia 
Pauperum of such Imrbarous design and work as that displayed in the 
fac-simile, plate nxviii. It may be, that the wood-blocks (from which 
the impressions in my possession, whence the plate was copied) were 
executed for the illustration of some work in the Block-Books, and con- 
seiiucntly of comparatively modem date. The same observation aiiplies 
e<iually' to plate lxxviii., a page from the Speculum. 

The Edition of the Biblia Pacperum, described from the work of Heinecken, 
(pp. 309-316), is altogether of another character, as seen in the specimen of its 
design, plate lxi.x., being a fac-simile of that given by Heinecken, pi. 7. He states 
that it is the only copy he had met with. Tlie engraving is ostensibly of the school 
of Israel van Meek, and consciiucntly not earlier than about 1470. 

The Edition, with the text in the German language (described vol. ii. pp. 58-60), 
bearing the names, Frederic W<ilthern and Hans Huming, with the date, 1470, 
renders any observations unnecessary; as is also the case with two other very 
similar editions (mentioned vol. iL pp. 61-2) dated 1471. 
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CmOMANTlA. 

Tliis work, bearing the name of “ irog migiff” or " iorg schapff" on the final page, 
of wliich a fac-simile is given, plate lxkx., is very much of the same school as the 
earliest etlition of the Quindectm Sigtia, as will be seen by examining the block- 
type in the fac-similcs, plates LXiv. and Lxxix., from each work. Tlie date, 1448, 
occurring at the close of the introductory observation to the wood-engraving on the 
reverse of the second leaf, see vol. ii. p. 86, does not apjjcar to have any reference to 
the period when the work first appeared. It merely informs us that it was then 
corapile<t at the desire of the Princess Anna of Brunswick, though, at the same 
time, it must be allowed that there is nothing to prove that the blocks were not 
engraved in, or soon after, 1448. 

There were two editions of the w'ork ; but not having had the opportunity of 
comparing them, I am unable to state whether there is any diSerence in their 
contents beyond that in the spelling of the name of the wood-engraver or publisher, 
as particularly noticed, voL ii. p. 90. 

Tliere are no marks on the paper of the Spencer copy, or in that in the Imperial 
Library at Paris ; consetiucntly, the paper affords no assistance in arriring at the 
probable date of the issue of the work. The paper of the Spencer copy is of a 
peculiarly coarse texture, unlike any I have seen as having been manufactured 
during the early part of the fifteenth century. I therefore susj>ect the impressions 
for that copy wore not taken off the blocks until after 1460. 


Die acht Schalkheiten. The Eight Rogueries. 

I much regret that M. T. O. Wiegel, who is in possession of the only known 
copy of the work, did not favour me with the information particularly requested, in 
order that I might have formed a more correct judgment as to the opinion of its 
exhibiting (ns stated by him, see vol. ii. p. 154) one of the earliest specimens of 
wood-engraving executed in Germany, than the fac-simile (vol. ii. p. 155) of one of 
the designs given from the work of Dr. Falkenstein enables me to do. 
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De Gexeratiose Christi. 

The contents of the work are copiously detailed in vol. ii. pp. 62-71. Its arrange- 
ment much resembles that in the Undknst and Quindecim Signa. It bears on the 
first page the initials F. W., evidently the name of the designer, most probably 
Frederic WaUhern, the artist employed in the execution of the German Edition of 
the Biblia Pauperum, dated 1470, the like date, 1470, 

occurring at the foot of the first page of the De Generatione Chriati, after the initials 
F. W., see plate nxxii. 


The other Eoition, described vol, ii. pp. 72-75, is of a totally different style of 
engraving, and has on the last leaf the subjoined colophon, dated 1471. 

It is taken from the fac-simile given in the work of Dr. Falkenstein, p. 37. 

^tmo4btncaoiacoi5 . 

The copy in the British Afirsemn wants, as stated vol. ii. p. 72, the last two leaves. 


Mirabilia RoHjE. 

I quite agree with the author of the Bibliothem Spencermnn (vol. vi. p. 188) in 
considering the volume not to be of “an earlier date than 1476,” 

though it may have been issued "as late as 1484.” 

It exhibits the most extensive xylographic production known, consisting, as it 
does, of no less than one hundred and eighty-four pages of block-text. Unlike all 
the otlier Block-Books, it is entirely composed of block-tyiie; and as it was 
evidently issued some years after the Art of Printing had become in general use all 
over Germany, one is at a loss to account for the application of block-type to such 
an extent. 

Speculum Human,e SALVATiONia 

The series of wood-blocks employed for what may be considered a Block-Book, 
of which there was a copy in the library of the late Mr. Perkins, os described 
vol. ii. 78-83, were prciuously used for the folio edition of the work in German, 
printed at Basle, by Richel, in 1476. 
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ExEBrnTron super Pater Noster. 

Of the edition with the Latin text in the scrolls, I have given, vol. ii. p. 139, 
a fac-simlle, observing, at the same time, that it appears to be of the same class of 
engraving as that exhibited in plates Lxviii. and lxxviii., though the design is 
superior, That, however, is accounted for, as the engravings may be very closely 
copied from the designs of an earlier edition, no doubt issued in the Low Countries, 
the texts in the scrolls being in the Flemish language. A copy of each edition is 
in the ImiJerial Library at Paris. 

HoROUXiiuM (Zeitolocklein), heu Passio Christi, Oermanice. 

Vol. ii. pp. 140-1. 

Vita Christi, seu Meditationeb be Novo Testamento, Germanice. 

Vol. ii. pp. 142-3, with fac-similc specimen. 

Der Beichtspieoel; sec Confessionale. 

Vol. ii. pp. 144-7. Plato lxxxiv. 

Das Apostolische Glaudensbekerntisz. — The Apostles’ Creed. 

Vol. ii. p. 148. Plate lxxxv. 

Die Leoende vom B. Meinrad. — The Leoend of St. Meinrat. 

VoL ii. pp. 150-1, with fac-simUo specimen. 

Der Todtentanz. — 'The Dance of Death. 

Vol. ii. pp. 156-8. Plate lxxxvi. No. i. 

Die Fabel vom Kranken Lowen. — The Fable of the Sick Lion. 

Vol. ii. p. 159. Plate lxxxvi. No. 2. 

Die Zehn Gebote. — ^The Ten Commandments. 

Vol. ii. pp. 160-160i. Plate lxxxvi*. 

I have not had the opportunity of examining a copy of the Exercitinm super 
Pater Noster, or of the eight above-mentioned works. Of each of those Block-Books 
only one copy, I lielievo, is known. They are preserved in various Public Libraries 
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on the Continent; consequently, I have been obliged to content myself with 
presenting to my readers copies of the fac-simile specimens of them from the 
works of the various authors by whom they have been, at different times, 
described, availing myself of the notices they have given respecting them. In 
doing this, I have not attempted (more particularly in the absence of any informa- 
tion as to the character of the marks on the pajicr) to assign any dates as to the 
probable j)eriod of their issue. At the same time, however, I think that most of 
them appeared after 1470, 

though in venturing such an opinion I am fully aware of the difficulty, even with 
the most experienced, of obtaining concurrence ujxin points of dates, which, after 
all, must be. to a great extent, conjectural. 

In conclusion, I will only observe, that while my object has been to give, as far 
as I have been enabled, a faithfid account of the various editions of the Block- 
Books, I have endeavoured to shew, that, while those executed in GERiiAifY are 
by far the most numerous, yet some of the earliest of those works were copied from 
editions which had been pre%dously issued in Holland or the Low Countiuea 

Tlierefore, in asserting the justness of the claims of Holland to the Orioin of 
the Art of Printing by Moveable Type, 1 think that country may equally claim 
the Inv'ention of Block-Type as applied to the illustration of those xylographic 
productions which have formed the subject of the present work. 


END OF VOL. in. 
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Hobn (Mr.) His copies of the Apotvlyjw, I’aupfrum, 

and Ar$ Morirmii, originaUy in one votome, ^ 

L 

IlvCLts (John). Second Edition of the Apoealypt*, BihUa 
4^ the remarkable state of pTcserratton of his 
copy of tbc First E>lition of tbc Sptculusit, 136 ; Fae-slmiles 
of the first and last pages of the Sp^rultim, Plates xxix. 
and XXX. ; type of the First Edition of the Sptadmm, Flats 

XXXll. 

J. 

Jlbsev (Lobii). His copy of the First Edition of CuterdoU’t 
Bthlf rcfcTTi^ to, 163 

JoifXAUM (M. I.) His copy of the Apocalyfue, 4th ed., 22 

Jonu's (llADaiAN), the Dutch Historian. HU statement re- 
specting the robbery of the type of I^wrcnce Coster, 

K. 

KARTEXMAcnEB, or KARTERRAntEB, EngravcT of Cards, or 
Figures on shceu, 12fi 

Ker (D.) The Lucca copy of the Xii'W/a Pauf*r*tm, ftH 


Kloss (Dr.), of Frankfort. His copy of the Apofalypte parti- 
cularly referred to, 2.1 : Fac-siiuitcs of the Donatutts frum 
his collection, 184 : />i>crrina/e from his Library, lafii his 
fac-simile of a Zlunofus, 143-4 

Koxiko (Jacques). His account of ilic small Block-Book de- 
scribed under the title of “ The Strtn Dendly Sint," 120e 

I.. 

Laro (Robekt). HU copy of the Apocalyptt, 3rd ed., 30| 

Laud (AacBBtsHOp). HU copy of the Apoeatypte, 4th od., 22 

LAUDAT10XF.S HOMKRIC-fl. sec PonJanut dt Roma, *c., 
183; Hibbcrt copy separately bound, 183, a. 

MBER REOVM, F. B., Boon* copy, Plates xxii* xxii"; 
Fac-similes of the Alphabet ns Signatures, 120a; I)r. Dtb> 
din’s Notice of the Vienna copy of the Liirr Reyum, I20A, 
copy of the fac-simile in the work of Dr. Falkenstein, frntn 
the Vienna Copy, 120c 

I.iBRt (Cl.) v4/H»rafypss, 4th ed., 22; communication res{K-r ling 
the first leaf of the Chatsworth copy of the Bibtia Panpemm 
having been very many year* since purloined from the Im- 
perial Library of Paris, 6K&, o- 

Lili.k, Public LinRAgr. Copy of the ^pcni/vm, having two 
of the iMLges opislhographic, LZfi 

Lillt (Jobeeh), Bookseller. Copy of the PiropuynaevU Ptdri, 
a broadside bought by him, 138 ; the S{iencer duplicate 
copy of Saticeto and Laudadmet I/omeririt, 182. u. 

LosroMBE (C. W.) ManuBcript copy of the Apocalyptt, 37-9 : 
HU copy of Uie Diblia Panpemtn, fill 

Lucca (Court de). Biblia Pauprrum, Plates xi. and xiti. 

Ltsorb (Samuel). l.ettcr accompanying the Alphabet of Ini- 
tial Letters in the British Museum, L2i 

M. 

MacCartht (Court). HU copy of the Apoealypte, 3rd 
edit., 2ll 

M'Dowall (Walter), the l*rintcTof the present work. HU 
view of the mode in which the Specvlum was printed, and 
the use, at that time, of the P'ritJiet as now employed, 156-7 

Marter V. (Pope). Autograph Inscription in copy of Apom- 
lypte, 23, jl 

MAZARINE (The), or Fortt-two-Lire BIBLE- Sup- 
posed to have been printed at Menu by John (Jutenberg 
about 1486. Two distinct Usuea, lAL 

Meervar (O.) HU fac-simile of the hirst Page of the Fourth 
Fhlition of the Sperufum, 163 

Mlrly Library, m Willett 

Mii.WABn (Rev. Mr.), Librarian at Chatsvrorth to His Grace 
the Duke of Devonshire. HU commnnication respecting the 
Chatsworth copy of tbc Biblia Pauperum, C8o, a. 
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O. 

Os i)E Bsetia (PiTnn nf;). HU use of a portioo of odc of 
tbc Wood-Blocks of An early edition of the liihlia Pfwprntm 
AS Uie FronlU|>ircc of Uie Him Hotrk, printed by him at 
Zwolle in Ht^A; and also of a |K>rtton of another of the 
Blocks in an edition of tlte Art Morimdi, published by him 
in the some year, I'Jl 

OmiT (Witi.uM YotrnrO- Fac*siinilc of" Thr Annuncut- 
lion," as : bis opinion of the various editions of the H34ia 
PoMpmm, more particularly of the Bodleian copy, 65-fl ; 
his opinion of the yfrs J/rutoroiu/i, Apocalyptt, and Art 
Morimtii, as works of design, 75 : on the numlicr of wood- 
blocks used in the Cantica ('anlH'onim, 12 ; his riew of tbo 
Dutch Inscription on first leaf of the first ctUtion of the 
same, hi ; his review of Heinecken's opinion of the distinc- 
tion of the two editions, 81-^ ; Trmplationri DnmoNit, 122 : 
opinion respecting the Hoot of Alphtth*! in Print Room, 
British Museum, 1:24 ; his view of the Type in the Farriitt 
jl/<rrofc«, 140-1 : his Hypothesis respc-cting pagt-s Xk and 
in the Second kidition of the Upemlnm, 1C3-4 ; his arrangc- 
toent of the four editions of the Hjitrulum, 175 ; employ- 
ment of the wood-blocks used by, in 1810, for his unfinished 
work on the Origin of Printing, 102s 

V. 

PaocT (Sib Abtui-r). The Spcnccr copy of the Hihlta Pan- 
perttm purchiiacd from him, i»21 

PARIS. THE IMPERIAL LIBRARY. The Xylographic 
Treasures in the library not haring been examined by the 
author, they arc only occasionally and partially referred to, 
as in the case of the Exrrrilium super Paltr^Sotltr, p. 
120(f, the copy having the Teat of the mtdIIs in the Dutch 
I.anguage 

PsTKB AXD Foss (Mcssrs ), Booksellers, British Museum 
Print Room copy of tbc Panprrwo, completed by 

them, 5U : Purchasers of tbc Hebcr copy of the Cantica Can- 
tinrum, since sold to the British Museum, Z2 

PEMBROKE LIBRARY, Wilton Hocsb. yf^wra/ypir. 2nd 
edit., 17 ; Art Moriemli, dti ; HiUta Pauperum, 1st edit., 
60: Art MorienJi, 1st edit-, 69 : Fourth KditUm of the 
Sptctiliim, Rreofwl Dutch, compared with the copy in the 
Sjiencer library, Lil 

PnarT (Dr.), an cntbusiastic Admirer and Collector of Early 
Wood-Engravings. His copy of the I'ita Ctritli, printed 
at Antwerp in 1467, 193. n. 

PiULtprs (Louia), *• Kino op tub French." His copy of 
the Apocalypie, 3rd edit., 2R 

PiCRERiNO (William). The First Edition of the Corerdalt 

HihU, IMi a- 

Fiua Sbcundvs, sre next article 

PONTAXUS DE ROMA. PIUS SECrXDUS. OrLIEI,- 
MrS DE SALICETO KT JOHANNES DE TURRECRE- 
M.kTA BT ALIA OPUSCL’LA. Spmerr Ct<pp, PtAlC 


ZLii ; the contents of llie volume enumerated, 181-2; Ob- 
servations upon the type* used for the volume, 163-5_; 
Opinion of M. Henouard respecting the identity of the type 
with that of the DtM-Irmalo ^yircji/y-niue lines, 186-7 

PORTRAITS OF EARLY PRINTERS. Jscnbua de Breda 
of Deventer, and Johannes Bergis, rcprcscnti^d in the same 
wood-cut, copied from the Figure of Daniel in the last 
Design of the Sprcnlum, 179-180 . Reference to the former 
from the Bibliographical Decameron and copy of the wood- 
out there given by Dr. Dibdin, LIB 

Pbeponii (Oibadox de). His copy of the Apocal^te, 3rd 
edit, lA 

pROPcnNAcrLA Fiori. Broadside. Copy bought by Lilly 
tbo Bookseller, lAd 

R. 

Rendorp (John), or M\»qi ett.e. Scriverius copy of tbc 
Hihlia Pauperum, 60: Scriverius ropy of the Cantica Caiib'ro- 
rum, 77 ; Scriverius copy of the Temptationfi Dieotams, 

Kknocabi) (Ant. Auo.), an eminent Parisian Printer and 
Bibliographer. His copy of the Apocalypie, 4th edit., 
23 : Hihlia Pauperum, 59 : Doetrinate, edition of twenty- 
nine lines, 144 ; hU views r<‘*pccting the identity of the 
type used in the Treatises of SoHeeto and Pius Seeuntlut 
with tluit in the Dottrinale of 7ircN/y-m'Ne lines, 16G-7 : 
tbc probability of bis nut having seen tbc Treatises of Ptm- 
tnnut de Hama, etc., tn tbo same type, 187. zl. 

Rodd (Thomas), Bookseller. Sykes copy of the Hihlia Paupe- 
rum, 60. 


S. 

Saliclto (Qni.iEi.Mirs de), see Pontanut de Hama 

Sams (J.), the Antiriuarian. The Pint Edition of the Caver- 
dale Bihle, 163. a. 

SEVEN (The) DUVDLY SINS, B. B. Notice of the copy 
formerly in the Libisry of M. Koning, 120e 

ScEivERirs (Peteb), Historian of Hsrlrm. Hts copy of the 
Oinb'rs Cantinrum, 77 : his copy of (lie Temptationet D«- 
manit Bluadside, 121 : bis Statement respecting the Rob- 
bery of the Tt|> 6 of Lawrence Coster, 166 

SEALS AND COINS OP HOLLAND, Plate xLvtii.,Sbcw- 
ing the origin, in 14(16, of the design of "The Qahden or 
Holland'' and its continued usv os a National Symbol. 
Instances of the gartlrn inclosed occurring in the designs of 
Cantica Canficorum and Sf)tcHl»m, 100 

Skrvais (M. De). His copy of the Apoealypie, 4th ediL, 2d. 

SIONATl’RES. Fac-MMILTS, PlaTBVIi.; Apaealypn, 1st 
edit., 2 j Apoealypte, 2nd edit., 3j Aporalypte, 3rd edit., 18 : 
Apaealyptf, 4th C<lil., lOj Apoeulyptr, *'Ootwic" edition, 
2.5 : Art Aforiendi, 71-2 : Liher Heyam, 120(J 
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81 KCEB (Sakcel Wellee). Obfcrrntionii on tho carlj Single 
WoDd-engTEringe, 125-6; his version of the Pmssrc in the 
Cologne Chronicle, 13Q.1 ; Volume conUintng Karlj Oram- 
msticsl TrestUes, with wood-cat portraiU of Jscobas dc 
Brrds and Job. Bergis, the ssme wood-block used for 
both, 160 ; Fur-similes of both, 179-160; his oboervstions 
on the Esrljr Wood-engravings gcoorall]', 

SoiLV (Ki>Mrs«n). His copy of the Aporalypt*, 8rd edit., 

Smith (Wiluam), Son of the eminent Printscller. The 
topy of the ftihUa Paupemm in the Cunningham Collection 
of Engravings sold by him to the British Museum, ill 

SoTHEBT (Samcel). llifl desth in 1642, 22j his Typogra- 
phical collections, 70^ hU intended History of the Dukes of 
Burgundy, 22; hit Fac-similcs of Books printed in the Fif- 
teenth Century, 79: his visit to Harlem in 1624, and meet- 
ing M. Enschedi and M. Koning at the H6tcl dc VUle, 

1 78-4 : his intimacy with Mr. Ottley, 174. u_ 

SPECULUM HUMAN-E 8.ALVATIONI8. 

First Eninox, JnylU copy. Plates 

xxxt. and xxx. Enumeration of Contents, 14G-149: very 
fine copy in the Public library at Stultgiurd, 16Q 

„ „ 8 eco 5 D Eiutiox, Dctch, Sprnrrr rapy. Fac- 

simile of the first page of Introduction, Plate Xxxi., i.; 
Variation of the type in pages M and ^ 162 : the Hyj>o- 
thesis of Mr. Ottley respecting tho pages and ^ 

„ „ Tnian EntTiost, Latix. The type of the Intro- 

duction of tliird and first editions, from the Inylit and lltA- 
ford copies, Plate xxxii.; Fac-stmUes In wood of twenty 
pages of text of the Finl Edition used for the Third Edi- 
tion, excmjdified in plates xxx. and xxxvt. ^ Progress of 
the Third Edition, and enumeration of those pages with 
text in moveable ty{M! and wood, 161-6: Mr. Ottley's opinion 
on the cause thereof, 163-4 : our opinion of the same, 1G5-G 

„ „ Foubth Editiox, Dutch. The first page of 

the copy at the Hotel dc Ville, Harlem, Plate xxxm.; 
four specimens of the badly worked type from tho copy at 
Wilton House, Plate xxxtv. 

SPECULUM. The last Design of the Four Falitions, Plates 
xxxTii. and xxxvm.; Kemarks on the probable symboli- 
cal meaning of the Figure of Dsniel in the Last Design, 

1 78-9. 18P; the Designs of the •S/>ern/uM, the work of two | 
Artists, Plates xl. and xu. ; observations on the same, 
I7G.7 

SPECULUM, the use of the /Wslsf apparent In the printing 
of, 156-7 ; the Wood-engravings printed subsequently to 
the text with moveable tj-pe, 157: Imperfect stale of the 
type in the four editions, 169: the Breakage In the wood- 
blocks of the several editions accounted for, LZi ; the views 
of Mr. OtUey on that subject, 11^ 

SPECULUM. Enumeration of the various copies of the >5peM« 
/mwi in the Public and Private Libraries in England, 175; 
copy at Lille, with two pages opUthogruphie, LaI 


SPFXJUUTlI. Pbixted ey Velhexeb at Colcmbourg, 1463. 
Additional Dcrigns, 177 ; one of the Designs with specimen 
of the Type and Colophon, Plate XLiii. ; the Kloss copy 
in the British Museum, IXH. a, ; the Spencer copy, 1H8. a, ; 
a copy in tho Hotel do ^'illc, at Harlem, 168. jl 

SPENCER LIBRARY. ApontJyjue, 1st edit., Li Aporalypte, 
4lh odiL, 21; nutc of its original binding, 22 : Bildia Pau- 
prnim, 4lh edit., bound up with the.4porafy/Me,4th ediL.dHi 
BihUa Pafiprmm, 2nd edit., ^ ; BStUa Pauperum, 4th edit., 
59: Canlica Cantirorum, 1st edit. 76; Spencer and Scrirerius 
copies compared, JSj the Second (first Dutch) Edition of 
the Spfculvm, 150: Catoni$ Di*Hcha, 137 ; the kindness of 
Earl Spenrer in allowing the copy of the Second Edition of 
the Spt'vium to be again brought to I^ondon to compare it 
with the Pembroke copy of the Fourth hklition, 154 : copy 
of the edition of the «^reWHin issaed by Veldener, tn6. n, 

SeiEOBL (die) Oxseb BERorDcxiasE, sre Editions of thei^- 
ndum in the Dutch Language 

Staxthsh (Fbaxx Hall). UU copy of the Apocalyp$e, 3rd 
edH., 211 

Stevexs (Hexbt) the American Bookseller. Imperfect copy 
of the Bihlia Pauptrvm bought by him, 

STUTTOAUD. PUBLIC UBRARY. Fme copy of the First 
Edition of the Sptfnlumy LjU 

Stexs (Sib Mabk Mastebmax). His copy of the Bddia 
Pavptrum, fiU 

T. 

TEMPTATIONES D-F.MONTS. Block-Bboadsiih. Seri- 
rm'us imprt$$Um, Plate xxixt., No. 1; Description of it, 
LU ; Memoranda of its posseasurs previous to passing into 
the British Museum, noTr, iL. 

THEUAMO (Jacobcs se). Coxsoijltio Peccatobcm. 
Printed at Harlem, 1484, Plate xi.it. Similarity in style 
of engraving in the wood-cuts to those of the Biblia Peu^- 
rum and Speculum, H12 

TnoBEE (Thomas), Bookseller. Sykes copy of Biblia Paupe~ 
rum, 61L Kloss copy of the Apeealypte, 23 

Timteblet (C. Bud fac-simile of a p&ge of the Biblia 
Pauperum in his Eneyclopsedia of Literary Anecdote, Ilfi 

Tubeecbemata (JoRAXXBa db), sec P<mhinws de Roma. 

TYPE. The imperfect state of the type used In the four edi- 
tions of the Speculum, 169 ; the avcounl of the art of making 
raoveable tyjK. I6y-7i ; Remarkable ap[icaraoce of tho typo 
in the Treatises of PonlaHu* tU Honta, Salietto, etc., 183-5 ; 
the dificrence in the appearance of type when worked off on 
vcUum and paper, os particularly exemplified in the Maza- 
rine and PJitler Biblet, 167 ; Types from iJie some Foundry 
used at different cities in Holland and elsewhere, 
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V. 

V'allikar Hifl copy of Uio Apotalypt*, 4th edit., 23 

VELDENEU (Jons). Hi* tokrged Edition of the Speculum 
i«BUcd at Culcnihourg in 1483, 177 ; Colophon to his first 
edition of the Speculum, &Uo isiacd in 1483, IM: division 
of the Wood-Illoeks of the Designs used in the previous 
editions of the Speculum, 188 ; view of his I,nliuurs as a 
Printer at the several places at which he practised the art, 
190-1 ; S|>eclmeQs of one of the wood-engravings from his 
edition of the UUtoria Crucis, DU 

VuajsoN The Inglis copy of the lUhlia Pauj/erum 

passed from his library to that of Mr. Holfurd, 

VIENNA, IMPEUIAL LIBHAKV. Copy of the edition of the 
Bihiia Paupervm, considered by Hclneckcn as the fourth of 
the work, 06-7 

VITA CHRISTI, 11. 11. Description of the only copy seen by 
Hcinccken, 120/ and \20g 

VITA CHRISTI. Two editions, in the Dutch I^anguugc, 
printed at Antwerp by Gerard Lceu and Claes Lecu in 1487 
and 1488, in which the same ty|te was used as in the Coh- 
$olatio PfCealomm and D« PrQprielaiilHtt Iterum, printed at 
Harlem in 1484 and 1485, 193; same wood-block* used for 
the iUustrations in each edition, including roust of the series 
previously employed fur the small Block-Book referred to 
in the preceding article, 198 

w. 

WaaoE5 (Dr.) His opinion respecting the Designs of the 
Jiihiia Pauperum, 66d 

Wkiqsl (T. O.), DookscUer at Lcipsie. His fragment of 
the Iluloria Sane4» Cmctf, and letter to the author regret- 
ting his inability to forward some faC'Similes from his mar- 
voUous collection of early xylographic productions, 12QA 

WasTBEKnxx Van Tieluvnut (Babon Van). Fac-sirailes' 
of the Harlem copy of the An MurUndi, 'Ll D^matut 
in his collection, 

WiLxa (John). Ilia copy of the Apccaigptf, 4th edit, 

WiLtETE (RaLru). Merly copy of Diblia Pauperum, ^ ^ 
Mcrly copy of the First Dutch Edition of the Speculum, j 


Wilson (Q.) Scrivenus copy of the Tempiationta Damonit, 

Wi LsoN (Lea). His copy of the first edition of the Cwtrdalt 
mbit, 163. o< 

I Wilton iiorsK Lihbart, m« Pcxbboke Librabt 

WOOD-DLOCKS. Their use at different times for similar and 
other works. Those for the Pour Editions of the Spttulum 
cut in two parts and used by Vcldencr, LM ; the deteriorated 
state of iho impressions of the designs in the Cotuolalio 
PeecaUtrwH proves the former use of the blocks, 192: use of 
a portion of one of the wood-blocks of the Bihiia Pauperum 
and the Art Moriendi, by Peter van Os, at Zwolle, in 
1488, Uii; frequent practice, during the Fifteenth Century, 
of using the aamc wood-blocks, 197 ; so likewise at the 
^ present time, as in the case of the unfinished work by Mr. 
Otticy on the Origin of Ihinting, in which the wood-blocks 
Qsed above forty years since arc employed, 197. a- 

WmiDHrsN (Samuel). HU copy of the BMia i^ctu^rum, now 
in the British Museum 

WOOD-ENOUAVINO. Mode of Inuisfcrring impressions, 35; 
repairing wood-blocks, 49 ; variatioiia in dimensions caused 
by the shrinking of paper, 49^ the engravings in the Specu- 
lum printed subsequently to the text with moveable ty[>c, 
157 ; effect of the wear of printing off tfac impressions by 
fiiciiott and the ordinary printing press, 158; fac-similcs in 
wood of many pages of the First Edition of the Speculum 
usi.'d for the third issue of the work, Plates xxxv. and 
xxxTt. ; opinion of Mr.Cbatto on the transfer of the Design 
to the wood-block, iJQjJ 

WOOD-ENCRAVINOS, SINGLE. The 6t. Bridget, the 
St. Christopher, and tho Annunciation described by Ottley, 
Chatto and others, referred to, 125; the opinion of Mr. 
Singer respecting such xylographk productions, 125-7 ; the 
AuHunetatioH, 199 


z. 

ZF.LL (Vlbic), Peintbb at Coloons. Ills commonicatiuo 
to the author of the Cologne Chronicle respecting the In- 
vention of Priatiog, 129-133 
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A. i 

ALPHAnET OF IXITIAI, UCTTER3, Bmci-Booi i Fuc- ! 
•ifoile, bj Mr. Km«, of the letter P from the copy in the 
Imperial Library at Paria. IM | 

Ant(Qi:abian and LitkbaKY Fobokbieb conaidered, 90*136/' | 

AKTtQCtTiEs, ttf Antiquarian and Literary Forgerica, 98-102 

APOSTLES' (The) CREED. B. B., Plate liixt. Only j 
known copy in the Koyal Library at Munich. 148 ; notice of 
it by Dr. Dibdin, iL 

AFrLKYABli (Geobok', Librarian to the Earl Spencer. HU | 
fear respecting the taking of imprc««iona from one of the 
original wnod*bluck« of an edition of the in the 

Spencer Library. 1^ hU aub»equently obtaining permission 
that Impressions should be printed from it, 50a ; notice of 
bis decease. 9^ u. 

APOCALYPSIS S. JOIIANNIS, B. B., Fifth Eomow, 
AVoire copy, Pi-str i.xv. Table of the Pages in Gatherings, 
with faC'slmlles of the Alphabet as Signatures, 47j opinion 
of Heinecken respecting the edition, and bis reasems for con* 
stdering it the First of the woik, 48j collation of the Stowe 
copy, -18*9: copy in the Bodleian 1-ibrory, 50; Merly copy, 
a. ; Verduasen copy, i5. 

„ „ „ Sixth F.ditiom, tbc" Ar/trimi <fef7«/K'ir" 

of Hcincckrn. Tbe duplicate copy from the coUcctioiu of 
Mr. T. 0- Weigel, sold in Paris, IM55, A0& 

APOCALYPSE, n. R., One of the Original Blocks of an un* 
described edition in the Spencer Library, 1^ impressions 
from the same, Platb lev* 

Afimx (M. ton). Tbe Fac-simile of the Exborlatton against 
the Turks, 1454*5 (given in his SreeAwre on the Art of Print* 
ing), a marvellous imitation, — so much so that the KIom 
impreation, now in the British Museum, was sold as Ute 
original, 198. n. 

AKS MK.MOKANDL B. B., Fian Eoition, Plates zlix. 
and L., <^rNcer co/iy. Wood*cut fac-rimilcs of the Signa- 
tures, 1 : enumeration of the Designs, with Explanations of 
the Scriptural Symbols used, 2-6; copies in the 1‘embroke, 
SpcQccr, and Holford Libraries, 'll copies In the Public 
Library at Landshut, 1-48 

„ „ „ Second Editiok, Plates li.. lu., xm., 

and LIT., BntUh MuttHm and Botfield coptt$ 

VOL. IIL 


ARS MKMORANDL Compared, in ita arrangement, to the 
.4r» Moriendi B. B., l_i formation of the block-type of 
Text compared with the Psalter of 1457, printed at Menu 
by Fust and ScbolBer, ^ breakages in the wood-blocks, 2 

ARS MORIENDI, B. B., small 4to., Plate lv., ZinViiA 
.^1/iumiH copy. Enumeration of pages, lit-12 

„ „ u AxoTiir.B lupBRasiox, Piates lti. and 

LTii. Remotitard copy, almost a fac-simile edition of Harlem 
copy described in toI. ^ 69^ Ac., tjj immaculate state of 
the RenouanI copy, 1^ Enumeration of Pages. 17 ; Photo- 
graph, Pl. lti.,* by Mrs. 8. Leigh Sotbeby, of Plate lti. 

„ „ „ Anotukb IxrBxssiox, Plates ltiii. 

and LIE., JienoHard and BrititA Mu$rum copi^M. The two 
copies compared, 1^ the opinion of Mr. Boone respecting 
tliem, ih, ; opinion respecting a similar copy id the Biblio- 
tht-que Impcriale at Paris, ih . ; the author's first idea respect- 
ing the Kenouard and British Museum copies, 2^ note of 
breakages similar in several of the pages in the two copies, SUL 

„ „ „ Axotkeb lurBEssioN, Platb lxi., 

Spencer copy. Note of the breakages in tbe $|M]UCcr copy, 
23 ; Mr. Botfield's copy noticed, ih. 

ARS MORIENDI, B. B.. Platb lxu., U'd/enhuttei copy. 
Placed by Heinecken as the First Edition, 26 ; Table of 
Gatherings and arrangement of the Designs, 2C-7 

„ „ „ Edition placed by Heinecken as the 

Fi/ih. Copy in the Uuynl Library at Hanover, 21 

,, ,, „ Edition with the text in the German 

language, placed by Heinecken as tbe Copy of, 

in tlie I'ublic Library at Wolfenbuttcl, 24 

„ „ ,, KniTiox with tbe text in the German 

language, with the name and date on tbe last Design, Jlant 
Sparer, 1472. Copy In the Public Library at Zwickau, 22 

^ „ „ Edition with text in the German Ian* 

guage, Ltidteig zu V'lm. Copy in the Imperial I*ibnry at 
ParU, 22 

„ „ „ Edition with the text in moveable type, 

probably from the press of Guldenichafi* at Cologne, 22. 
Copy in the British Museum and at Wilton House, ii. ; Me- 
moranda of the Torious editions with the text in moveable 
type, printed during the FiAecnth Century, .30-31 

ARS MOlUENDl. Note of the Edition with the Text in tbe 

D D 


Digitized by Google 


INDEX TO VOLUME II. 


French language, from the BuUetm du BiWtr^kite, 31-3, I 
nr..s7 I 

ARS MORTRXDI. Sammary of the notices of the Various ' 
Editions of the Ar$ Miritndi from the Articles written by 
M. Ouichard in the BiUefin dm BthUofhiU, .t.S.^7 

ARS MORIENDI. Series of Designs by an Italian Artist of 
the Fihcenth Centor>’, Si; some of the set engraved by the 
Master of H66 in the Bodleian Library, 34 ; the Series 
marked M. 7,., S£j Letter from Mr. Francis OraTca respeet* 
ing then), 34-& 

B. 

BAMBERG, PUBLIC LIBRARY. Copy of the Jforfdo^ium 
(^ZnigiofkUim\ HO 

Baxmitst. (Her. Dr.), Head Librarian at the Bodleian Library, 
Oxford. His cxamloalion of the LeaM'ilson copy of the 
Sevemh Edition of the BMia Pmmpentm, with the copy of 
tlie Sixth Editioa in the Bodleian library, and his deciaioD 
thereon, Slj a. 

Babclav (Robcht). HU copy of the Apttcalgptt, 5th cd., SR 

RABtrrrAim (John Oibai.amo), The mannscript copy of 
Jervtalrmme JAhtraia and Aminta of Tatto, attested by him 
as the genuine autograph of the author, ItT-ft 

UxcKEB (M.R.Z.), of Gotha. Posae'ses the original wood* 
block of the Calendar of John de Gamundia, 103 

BeicHTsriBOKi. (Deb), are Apostles' Cbeed 

Brrkarti (Aro.), Author of the General HUlurg o/ Printing in 
Eurape. HU Refutation of the Author’s opinion respecting ' 
the printing of the Ma^rine Bihle, I9&-207 : hU incorrect- 
nesa respecting the Manturripl Calophona in the copy in the 
Imperial Library at Paris, 201 

BIBLE OP FoBTT-Twro LtrtEs, tuppoard lo hare been printed 
at ifenti, hg Gutenberg, about 1455, uauallg knotm of 
late under the title ^“Tue Msiaribe Bible,” Plate 
I.XXXTIII., Nos. T. and vt. Remark on the circumstance of 
some copies baring in the 6rst nine {uiges only forty*onc lines, 
170-1 ; Manuscript Colophons in the copy in the Imperial 
Library at Paris, 197 ; Views of M. Bernard respecting the 
Cause of some copies having in the first nine pages forty-one 
lines, and others forty-two lines, and his remarks against 
the opinion of Ute author in respect to many points con- 
nected with the printing of the rolumea, I'J‘J-207 ; Collation 
of the gatheringa of two copies, proving that the volamea 
were printed in single pages, 2R2 

BIBLE OF TiiibtT-six printed bg Pfialer at Bamherg^ ' 

circa MfiO, Plate xc., Nos. it. ami y. S|Mreiroens shew- 
ing the great difference in the appearance of the type when 
printed on Tcllum and {taper. The general typographical 
appearance of the volumes, 

BIBLIA PAUPKRUM, B. B., Setebth EmrtoK, Lm B'lfron 
copy, Plates lxti. and lxtii. A close copy of the Sixth 
Edition, 51^ compared with the copy in the BodlcUn Library, 
and some of the most prominent differences noted, proof 
in the breakages of the block in the fac-simile given by 
Ilemecken of that which he calls the Eirat Edition, being 


the same as the I/ca Wilson copy placed as the Beventh, 58; 
Difference in the measurement of the two fac-sirailei, ib. 

BIBLIA PAVPBRDM, AnoTtiEiiEpiTiOK, Wol/enbulhl cepg, 
Plate lxix. Same as placed by Hcinecken as the Fifth 
1-Miiion, 5^ Koumeratioo of the pages, 5d-7; Fac-similcs of 
the Signatures, 52 

„ u Oebxaiuce (Xordlingau), 1470, 
Wilia eopy, Plates lxx. and lxxi. Table of the Pages, 
58; fac-siiQiles of the Signatures, 59^ an edition of a similar 
character in the Library of the Duke of Saxe-Ootba, hut 
without date or names of Artists, OOj another Edition in 
the Public Library at Wolfcnbuttel, 60 ; another, at Wol- 
fenbuttel, dated 1471, but ao Artist’s names, i5. ; another 
Impression, dated 1471, in the British Moseum, and fac- 
similes of the Signatures therein, 02 ; copy in the Imperial 
Library at Vienna, dated 1470, with the names of the Artists, 
60, a. 

BIBLIA PAUPERUM, Oemmabice, with Text iji Move- 
able Tyte, auppoaed to hate hem uaued hg Albert Pfaier, at 
Bamberg, about 1462, Speneer eojiy, Plate xcii. An edition 
with the text in the Latin Language, IRj 

„ „ Unebowii Gebman Edition op coabse 

Execctiok, Plate lxtiii. Peculiarly grotesque in de- 
sign, 

Ulandfobd (MABQria op). Unique copy of the Speculum 
Ilumantt Saleationia, Pseudo Blotk-Book, composed of the 
Designs used by Ricbvl at Basle in 1476, 78. B2 

BODLEIAN LIBRARY, OXFORD. Some of the Designs 
of the -r4rs btoriendi by the Master of 14C6, in the Douoe 
Collection, 34 ; Apocalgpae, 5th edit., 5^ Fragment of a 
Donatua In block -type, issued at Ulm by Conrad Dinckmut, 
173; P^e of Dunalua, stated to be printed with the first 
metal 1 v|tes of Fuat and Scholffer, 179 ; two leaves of a 
J/A'. Donatua written in a character very like the types used 
by Albert Pfistcr at Bamberg, 180 ; fragments of editions of 
the Z>ena/Nf in the type of Albert Pfistcr, 181 

Boone (William), of Rond Street, Buukseller. Purebaser of 
the Rcnoiiard copy of the Art Morieatdi, 14 ; hU kindneu 
In allowing the Author the use of it, his letter respect- 
ing the Rcnoiiard, British Museum, and Paris copies of the 
^rs Moriendi, 18-19 

RoTPIELD (Bekiam), HU copy of the .-fps Moriendi, 22 

IlatENNB (Laibe), Cardinal. Stowe copy of the Apocalypaa, 
5th edlL, ^ 

BnionT (Benjamin Hetwooo). His copy of .„4rs Moriendi, 
9j Are Moriendi with moveable type, 29 ; tbe Series of 
Designs of the Art Moriendi by an Italian ArtUt, ^ Lifera 
Indulyentiai, 211 ; unsatisfactory foe-simile of it given by 
W’cttcr. 2l5; fac-similesof]Kirtionsont, Plate xcvi.,No.i, 

BRITISH MUSEUM. Copy of small quarto edition of the Ara 
Moriendi, B. B., 9j edition of tbe Ara Moriendi cotopBred 
with the Rcnousrd copy, 17-22; last page of text in the Bri- 
tish Museum copy of Art Moriendi in fac-simile by HarrU, 
21. B.; Art Moriendi with moveable type, ^ Series of De- 
signs by an Italian ArtUt of the Fifteenth Century from tbe 
collection of B. IL Bright. 33 : Nordlingcn edition of tbe/fi5- 
fra /'utqierwm, dated 1471, with fac-similcs of tbe Signatures, 
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; the De!e*«trl eopjr of the D* Gtnrrationf Chruti, 64j D$ 
GtneratioM Ckritti, (Uitcd 1471. with the Dame of John 
F.i/$tnf<ut at the Printer. 7S ; ft«gment of edition of a 2)o> 
natu$ in the type of Albert Phatcr, I£I ; Liitrn IndHl^mtiet, 
dated April 30Ui, 1464, from " AWten/' 211 
Duoaimim:*, tw WooivRjtaBAViicoa. StttoLE 
Bbu9xt (J. C0> Biblio^npher. Note of a copy of Uie D* 
fif«H4*raA'«Ar Christi, R. R., 1470, lU 
BRrXSWICK, PUBLIC LIBRARY. Itfera Mufyenfim of 
ihinj-one linrt, 

UrLtmir i>r BtBUi)pmi.B. Xoticct, by M. Outchard, of the 
various editions of the J/vrjen>/i, 06-37 
Bubook (Tuomak). Anti«|oari*n and NumiamatUt. Ilia 
opinion mpertitig the notbcniiclty of certain Greek coins, 
^^n/^fuarlan /oryenVt, 

Buti-eb (Db,), Bishop of Lichfield. His copy of the ^rs 
i/rmor*i»d{. First E«lition, bi« disbelief at first of the 
gcnninoncss of the autograph in the Common Place-Book of 
Mclancbthon, Littrary Foryertet, 6^ a. ; his Fragment of a 
Dunatui in block-type, issued at I'lm by Conrad Dinckmut, 
lid : Fragment of a />ona/ifi . stated to bo in the first meul 
type of Fust and SchoiiTer, 179 

.M. Libri has some fragments of apparently the 
same edition. 

Bcboc^dt (Dt'Kts or). History of the Dynasties of the 
Dukes of Burgundy, an unfinished work by Samuel Sotbeby, 
213. tt. 

Byron (Ix>rd), the Poet. Fae-sitnile of the close of an auto- 
graph letter, preceded by specimens of lbe'*i/ynm /hr- 
yeritt," Pl.ATK I.XXXI. 

Btbon (Ueuboe Oobdon), supposed natural Son of lA>rd 
Byron. Minute particulars respecting *^Tho tihelley and 
Byrun Forgeries,” 1Q4-I4 

c. 

CALPIN1).\K. dattd 1467. in the typo of Albert Pfistcr, Pi.atr 
xcYi. Krror of M. Fischer in attributing it to the press of 
Gutenberg, 1 Sj 6-9. a. ; considered by M. Wetter to be a 
Mentz production, 198. a . ; copy in tbe imperial Library at 
Paris, 

Calrnisar or Rf.oiomon'tands. A very early Calendar, 
forming a very small Block-Buok in the Idbrsry of hlarl 
Spcnci-r, Lfi^ 

Calenpab of John de Oamcndia, tee Wood-Encbatings 
Caxcs (M. De). His copy of the Art .^foriendi, 

CAMFANAfti (Sionub), Aiitiquaruin. Antiquarian and Literary 
Forgeries, IQl 

Camfbknesi (StoNon), Antiquarian and Numismatist. Anti- 
quarian and Literary Forgeries, 97 
CA8SKLL, PUBLIC LIBRARY. of Thirty- 

one lines, 211 

Casiellabi, an Italian, and restorer of Etruscan Vases. Forger 
of the collection of Etruscan Gold OrnamenU sold by Qio- 
ranni D'Athnnasi to M. Hertz, 101-2 
CATHOLtcoN or Balbi. Supposed by Trithemius to have been 
printed from wood-bloelu, IZI 


j Caxton (Wiuiam). Opinion of Mr. Figgins that Caxton was 
I ignorant of the manner of casting type, 194 : his Rosidcoco 
' at Bruges and bis uaiio of the Game of Chttt in that city, ih, ; 

{ similarity of bis type to that made by Brito, of Bruges, ill.: 

■ the type used by him m the Gameo/(^4ti cut by the hand, IM 
I Chattebton (Thomas), Poet, soe Idtcrory Forgeries, H13 

I CiiAiTO (Wit.t.TAM), Author of the Jlittory of Enyroviny on 
Jf’oorA Copy of the Exereiltiita euper Voter AW/er, B. B., 
in the Public Library at Mona, 139a 

■ CIKOMAN'TIA (die KUNST), B. B., Spmetr f « py . P|.»TW 

Exxi- and nxxx. Collation of Contents, 85-7 : opinion of 
M. Guicbord respecting ita author, 87-8; Dr. Dibdin's dc- 
scripiion of the Work and statement respecting the pur- 
chase of the Spencer copy, 89^ note of the Tarions copies 
I known, 90-1 : statement by Dr. Richardson and coromuni- 
I eaiions re«{iecting the authenticity of the Spencer copy of 
the (.VrotHontta, R. B., 92-6 

i Coins and Medals, tee Antiquarian and Literary Forgeries, 

9G-8 

r CoLOUNB CiinoNiCl-E, printed in 1499. Extract relating to the 
discovery of the Art of Printing in 1440, and the printing 
of a Bible after 1460, 177 

CONFKSSIONALE, B. B., Klott ropy, Plate lxxxiv., now 
in tbe Royal Library at the Hague, 144 

COPENHAGEN. PUBLIC LIBR.AUY. Liiera Indulyenlia 
I of thirty-one lines, ;Hi 

CoxE (Kev. LL 0.), one of the Librarians at Utc Bodleian 
Library at Oxford. His suspicion respecting the genuine- 
ness of some Greek Manuscripts offered for sale by one 
Simonidet, a Greek, 133 

Cirri' (John Dodslbt), Eminent Collector of English Coins. 

\ Antiquarian and Literary Forgeries, 21 

Ci'NNiNOHAM (Petbb), Antiquarian Author. His suspicion 
I respecting tbe genuineness of (ho Shelley and Byron Manu- 
aeripta, lil5 

Cvbt (JosErii), Antiquarian and Dealer in Coins and MedaU. 

' Antiquarian and Literary Forgeries, llfi 

i 

\ DANCE OF DEATH. B. B.. Pi.atb lxxxvi., No. u De- 
scription, by Dr. Falkenstvin, of the volume, noticing the 
I difTereoccs In the copy in the Public Library at Munteh, 
with that in the University Library at Heidelberg, 166-B 
I Danse 'La) Macabbe, in the style of the Block-Books, hut 
with text in moveable typo beneath the designs, 3d 

D'Athanasi (Giotanni), well known under the name of 
^ ** Yanni” to all travellers in Egypt during the Consulship of 

the late Henry Salt. Esq. His researches among tbe Tombs 
of the Pharaohs, bis services to the Traveller, his distress 
and melancholy death. Antiquarian Foryeritt, 98-9. n ; 
1 his supposed shore in the Forgery of the Collection of Gold 
Elniscun Ornaments sold by him to Mr. Hertz, wilh list 
of the same when sold by public auction as Forgeries, 
j 98-102 

' Delessebt (M.), of Paris. Sale of his copy of (he De Gene- 
j ra/ion« Chritli, ^ 2l 
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DtBiJix (Rev. Dt.) Error us eutiag a copy of the /trt iftmo- 
ran.lt to be ia tlie BotUeian Librarf^Lo.; error in describing 
one of tlie psKCS of the Quindtrim Sigua, ^ il. ; hts opinion 
tbat the £Hndkntt aud tbe Quindretw Signa were executed as 
eartf as H30, description of the Spencer copj of the 
Die Kuntt Ciromaniia and statement respecting its purchase, 
H9 ; lus notice of the Kloss copy of ibc Coi^rsst'oNti^, B. U., 
when in the Library of Bishop Butler, and bis erroneous judg- 
ment of it» 141-7 ; his general correctness as a Bibliographer 
questioned, 147 : his cursory notice of the xylographtc tr«a« 
surcs in the Public Libraries at Wolfenbuttel and LancUhut, 
148 j hts opinion that the Donatut issued at Ulm by Conrad 
Dinckmut was from mefal t)'pe and not issued earlier than 
14B0, 174 ; thinks that the edition of the with 

the text in Latin and German may bare been printed by 
John Zatner at Ulm, and not by Gunther Zainer, IBS 
Doircc (Pbaxcis)i Philobiblist and Antiquarian. Some of the 
Designs of the Art Mortendi by the Master of 14CC in bis 
collections ia the Bodleian Library, 

D0XATU8E8, BLOCK TYPE. Platk lxixviii. No. 
from a fragmi nt of an edition in the possession of M. Koning, 
described, 167-8 ; fac-similo, No. ii., Plate lxxxvi., of 
an impression from the otiginal block of one of the pages of 
another edition, and account of the same, 166 ; No. m., 
Plate i.xxxti., from one of the woml-blocks in the Impe- 
rial Library at Paris, and note respecting its preriuus pus- 
tession, 169 ; fac-himije of the colophon and three lines of 
an edition issued at Ulm by Cunrad Dinduuut, Lid 
I)ON.\TUSES, MOVEABLE TYPE, Plate lxxxix. Fac- 
similes of fragments of editions, from tbc tibrar)' of Dr. Kloss 
and elsewhere, in a similar type to that used for the Masa- 
rine Bible, 1 76 ; a Leaf of an edition stated to be printed 
with the First Metal Types of Fust and Schoiffer,” IZd 

DONATES IN MANUSCRIPT, Plate xc. No. Two 
leaves of a copy written in a hand so like that of the type 
used by Pflster of Bamberg as to have been considered by 
their late possessor, Dr. Kloss, to be e^lografiAic, and by 
the compilers of tbc catalogue of the collection of their late 
|K>ssessor, Bishop Butler, to be in moreatlr tgpe, IBU 
DONATUSF.S IN THE TYPE OF ALBERT PFISTER. 
Plate xc.. Nos. ti. and iii. Numerous fragmenta, in the 
British Museum and Bodleian Libraries, of many editions, 
Ifil 

DONATUS IN THE TYPE OF GUNTHER ZAINER. 

Plate xciT. No.tti. Seven lines as a specimen of the type. 
DRESDEN, ROY.\L LIBU.MtY. Calendar of llegiomonta- 
nos. or John of Koningsberg, Did 

E. 

Exobatixos, tee Antiquarian and Literary Forgeries, 10i-3 
ENNDKR18T (t>eb), B. B., Spenetr copy, Plate lxiii. 
Knumcration of tbc Designs, SB -42; an Edition issued at 
Nuremberg, with text In moveable type, dated H72, 46 ; 
wood -cut foe-simile of one of the Designs of another edition, 
of a later date, with text in moveable type, ti. 

ICn.uEXS (Josepr). His copy of the £xrrriVi«B» taper Paler 
Sotler, now in the Imperial Library at Paris, LiZ 


EXERaTIUM SUPER PATER NOSTER, B. B. Copy in 
the Imperial Library at Paris, 167 ; Enumeration of the 
Pages, 137.6 : Woodcut Fac-simile of one of the pages, 139 ; 
copy In the Public Library at Mons, 139a; another edition 
in the same library, with the texts in the scrolls in the 
Dutch language, 1394 

EXHORT ATIO CONTRA TURCOS, 1454. fi, i« Ms type of 
Albert P/iiter, Plate xct. Notice of it by Dr. Falken- 
stein, 197-6 ; difTerenecs of opinion on tbc date of its issue, 
199. B. ; Fac-simile of it in the work of .M. Von Arclin, i4. 

F. 

FABLE (the) of THE SICK LION. B. B.. Plate 
LXXXT t., No. II. Notice, by Dr. Falkenstein, of the unique 
copy in the University Library at Heidelberg, 

FAC'SIMILES. Remark on the fec-oimile, by Mr. Harris, nf 
the last leaf of the Art Sforiendt in the British Musimm, 
51-2. H. : cause of fac-similes oecaalonally differing in their 
measurement, 54^ general incorrectness of those given in 
the work of Dr. Falkenstein, Dili 

Falelmstkir (Dr. Caki.), Author of Cetekichle dtr Bue- 
druekerkunst. Additions to his notice of the copy of The 
Lift of St. A/rinral, in the Public Library at Munich, 151 ; 
his notice of the unique copy of The Eight Ilogueriet, B. B., 
in the collection of Mr. T. 0. Weigel, 154-5 : his uosatUfae- 
tory notice of some wood-engravings representing the Pas- 
sion of Christ, 155 ; his desenptions of the copies of The 
Dance tf Death in the Public Libraries at Munich and Hei- 
delberg, 150-9 : note of a single wood-engraving in the 
poswssion of Mr. J. A. G. Weigel, 161-2: note of the Exhor- 
tation againtt the Turkt, 1454-5, in the type of Albert l^fis- 
ter, tQ7-8 

FioniKs (Vircert), Printer. His Fac-similc Reprint of Cox- 
ton's Game of Chess, 192 ; bis account of the mysterious 
Puneli-cutier, l‘J3-4 

Fischkb (O.), Bibliographer. Error in attributing the type of 
the 1457, lu Gutenberg, 199-9. il 

FORGERIES, ANTIQUARIAN AND LITERARY. 96- 
13^; Forgeries of Roman Coins by Bekker, and of English 
Coins by White and Emery; optmonsof eminent Collectors un 
the genuineness of Coins; how they are deceived, and how 
contrary are tbc decisions of men roost eminently learned in 
numismatic science, 96-6 : Forgeries of Antiquities, 96-102 ; 
copies of Early Engravings sold as originals, 102-3 ; For- 
geries of Autograph and other Mannscripls, 103-31 ; disco- 
very of Literary Forgeries on the Continent, 103-4. n. ; 
“The Shelley, Byron, and Keats Forgeries,” 104-14 ; the 
manuscript copy of the (ierataUmme Liherata, or Amtnta of 
Tusso, in the cullcctiun of Ixird Stuart de Rothesay, 117; 
the writing com{tared with that in his Ducorto della Virta 
Eeminiie, IIB: the Upcolt MS. copy of La PucelU d" Orleant 
of Vultairo, 120: the Mklarchtuor and Lcrunn .Marv- 
sour I'Ts and Scholia discovered by the Author in the Library 
of Dr. Kloss of Frankfort, 120-31: particulars respecting 
(he Greek Manuscripts supposed to have been forged by 
SiMuRinxs, I'M-Of 
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Fua» (Hkxht), Phnobiblivt. Fac-aiini]c8 from the F'lVaCAriWi, 
R. B., in the Imperial Library at Pari*, : Fac-iimile of 
the letter P of the Alphabet in Initial Lettcra, forming; a 
amall Block-Book, in (he same library, 166 ; Pac-siraile of 
the Colophon to the 1461 edition of the UUioria Jottftki, 
Danitiit, &c., in tho type of Albert Pfiatcr, LM 

FKANKKORT, PUBLIC LIBRARY. Ar$ Moriendi, Firat 
Edition, 3G 

FuaT (Johh) and Peteb Scnoirraa. Colophon to die Paalter 
issued by them at Mcniz in 1457, 176; an edition of the 
Denaiiu, stated to bo printed with the first metal types made 
by them, HR 

G. 

GainKST (M. Da), Philoblbliit. His copy of the Df OentratioM 
Chritti, dated 1470, lib a. 

Oaxcia (M.), Bookseller of Brighton. Copy of tho Viromonda 
B, B., sold to I,ord Vernon, 

OAttDNEB (Jonjr Dvnk), Philobiblist. Stowe copy of the 
Apoeeiy/m, 5th cd., 4H-50 

QENRRATIONE (pa) CHRISTI, B. B., dated 1470. BritUk 
Mutrum copy, Platls LXXU- and LXXItl. Signatures in 
fac-simile, 64 : Knumemtion of the CunlenU, 6o.70: copy 
in tho Public Library at Munich, 70 ; copy in the Imperial 
Library at Paris, tl.; copies di^cribed by Brunet and Ebert, 
i5. ; Edition with test in moveable type, described by Hein- 
ecken,with fac-simile of one of the Designs, li ; Impression 
dated 1471, in the possession of M. Xagicr of Berlin, IlL 

„ ,, ,, Another EniTiox, beating the name of 

JoRR KvaENnuT, with date 1471, Plates txxtv., i.xxt. 
and LXXTT., /fnVisA J/ifsrum eoyiy. Fuc-similcs of the Signa* 
lures. 72 : copy in the Public Library at Gotha, i&., Euu* 
meralion of the Contents, 73-4 ; Note of several Kdilions 
with the leal In moveable ty^K.-, m 

GiBAtiOT Ue Psepobd. His copy of the Dt Gtntraiiont 
CAm/i, dated 1470, 7^ u. 

OOmXOKN, PUBLIC LIBRARY. Litem JmdHlyentis. 
dated January l84o, from LvHthery, D 

Grates (Feabcis), Printscllcr. Ilts letter respecting the 
series of (be Designs of tho-4r« J/orimifi marked M. 2.. 64-5; 
deceived by a copy of the St. CVrtVis by Mare Anionto Bai- 
moN<fi, 1Q3 

UsAT (Mrs. Hamiltob), Antiquarian and Traveller. De- 
ceived by the collection of Etruscan gold oinainents bought 
by Mr. Herts, tO'4 

OviCKARP (M.) Note of (be various editions of the Art Mori- 
endi, 35-7 : olwcrvatiuns respecting the Author of tlie CVro- 
monfio, B. B., 67-8 ; his notice of the copy of the Krerritium 
taper Pater Natter, B. B.. in the Imperial Library a( Paris, 
187-9 : doubt, by M. Honing, of the existence of (be work, 
1305; his notice of another edition in the same library, 
with the texts in the scrolls in the Dutch language, i5; 
notice of the copy of the HortJaytum Jicaitt ,1/unie, said to 
have been eaten up by a dog, Ll:Ld 

OUTRXBKHU (Jobb). Observations respecting tho printing 
of the Maiarwe Bible, suppoacd to have been issued by him 


at Menu about 1455; hU partnership with Fust and SchoiffcTt 
dc., 176 1 no work known bearing the name of Gutenberg 
to it, but (here is an edition of St, Greyory’i DIaloyuea in 
the Pembroke Library with colophon with the name of 
John Gutenberg as tho printer, in 1458, the genuine- 
ness of which is quesUoned, 195, », ; (he regret of iho 
Author at Mr. Sidney Herbert's not allowing the copy to be 
sent to the British Museum to be examined, i5., a. 

IL 

HAGUE, ROYAL LIBRARY. Only copy known of the Cmi> 
/fttionaU, B. B , 144 : Litera JudHlgenfim, dated November 
1454, from Er/urt, 212 

*,* This Library ia jwrticulariy rich in early xylogra- 
phic productions, including the collection formed by the 
late Bnron von Weslrecnen, the contenU of which the 
author hopes to be enabled lo enumerate in a supplrmenul 
volume to his work. 

II. . B., D., three learned XumUmatisU. .Antiquarian and lite- 
rary Forgeries, M 

HANOVER, UUYAL LIBRARY. Unique copy of an edition 
of the Art MorUetdi, placed by Heineckeo as the Fifth uf 
the work, 21 

HARLEM, HOTEL DE VUXE LIBRARY, rinl EdiUon 
of the Art Morititdi, fill 

Haeeis (Mr.) His marvellously executed fac-simile of the 
last page of text in the British Museum copy of the Art 
Moriendi, ^ ^ his additions to it not commended, 22 

Heibecerb (Dabob). His opinion of the small quarto edition 
of the Art Moritndi, opinion that the Designs in the 
Der Enadkritt and Qm'ndfi'im Siyna are superior to those in 
the Caatica Canticommf 4^ his reasons for considering our 
Filth Edition to have been the First of (be work, 48 ; bis 
note of the edition of the Bihlia Pauperum placed by him as 
the Fifth, 55-6: edition of the D« Geaeraliana Chriati, with 
the text in moveable type, ZB 

HEIDELBERG, UxMVEKSlTY LIBRARY. Unsatisfactory 
notice by Dr. Falkenstcin of some wood-engravings re prcMDt- 
ing the Paasioft of Chritt, ; copy of the Dance of Death, 
described by Dr. Falkenstcin, 156-8; unique copy of the 
FalAe of the Sick Lim, 159 ; unique copy of tho Ten Cem- 
mandfHcntt, 160a, 1605 

Uebbert (Rioqt Uoboobable StnBEY). Ills kindness in 
haring tJic Pembroke copies of (be various Block-Bonks 
brought to London for examination, copy of Art J/ori- 
endi with moveable type, 22 

IIebtx (B.), Antiquarian. Deceived by the collection of 
Ecniican gold ornaments sold to him by Giovanni D'AUia- 
nari, Antiyanrian Forytriea, 99-tOi 

lltnneET (Georce), Philobiblist. Luther's Edition of the 
German Bible of 1511, with inscriptions in the Autograph 
of Luther, Mdanchtbon, &C., Literary Foryeriea, 116 

UlSTORlA VIRGINIS, tee Caktica Cahticobum, also Dc 
Gebeeatiobb CUEISTI 

mSTORI.E JOSEPHI, DAXIELIS, &c. Printed at Ram- 
hery in 1462, hy Athert Pfitter. Spenetr copy, Plate xrr. 
Colophon, in fac-rimile, of the edition printed in 1461, IM 
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Hoi>nB§ (Chailbb), Collector of Auloxraph Letters. Some 
of the Djron Forfferieo erroneously sloteil to b«re come from 
his collecUon, lOJ. IPS 

HotrORD (Roocrt). His copy of the . ir $ Memorandi, First 
KOition, 7j his liberslicy in lending hit copies of the Mveml 
RIock'Books to the author, !£ 

H 01 .VRB (John). HU incorrccl interpretation of the names of | 
the Artists that appear 00 the last pafto of the Nordlingen ' 
edition of the Bihlia Paupmim dated 1470, ^ n. 

UOROLOOIUM— (ZEITOLOCKLEIN)— B. B. Copy in the 
I’uhlic Library at Bamberg, 140; Enumeration of the Pages, 
14Q.1 

HOROLOGIUM BEAT.E MAULE, B. B. Account, by H. | 
Guiehard, of a copy having been eaten up by a dog, when in i 
the possesaion of ^'cromquc Ludroni, 1^3.3 

HrRNtNO (Hans), an Artist or Publisher of Nordlingen. His 
name occurs at the close of the Biblia Pauperum dated 1470, 
b3 

I. 

Inolis (John), PbilobiblUt. HU liberality in lending hU copy 
of the Speculum, R. B., to the Author, l& 

1BET.ANO (WiLUAX Hcnrt), ue Literary Forgeries, IM 

L 

Jackoon (John), tee CiiAno 

Johnson (M. J.), Head of the Observatory at 0.\fortl. HU 
liberality in lending hU copy of (he Apoculppae to the Author, 
Ut 

Jones (Owen), eminent for his knowledge of early Dccoralire 
Art, and distinguUhcd as an Architect of great taste. HU 
generous offer to assist Giovanni D’Athanasi, the " Feanr' 
of Upper Egypt, while suffering from pecuniary distress, 
yo, n. 

K. 

Kean (Charles), Tragedian. The intuitive similarity of hU 
acting to bis Father’s referred to in the illuAlraiion of the 
handwriting in connexion with the ** Byron Foryeritt," LLl 

Keats (John), Poet. Forgeries of his Autograph Poems, 

Ktoia (Dr.), of Frankfurt. Unique ropy of the Ctm/ntionaU, 

B. B., 144 : Fragment of a MR. Ikmalm, written in a cha< 
racter aimilur to the ty|w used by Albert PiUter at Bamberg, 
IHfl 

Konino (Jacoorb). HU doubt of the existence of the Kier- 
citSum tuper Pater Sotier, B. B., 139&; hit fragment of un 
edition of the Donatua executed in Block«type, 107-8 : 
notice respecting the original wood-block of one of the 
poges of another edition, 1GB 

L. 

LAXUSHLT, PUBLIC LIBR.ARY. Particularly lich in 
Xylograpbic Productions, lAli 


Latimicbt (Rev. Thohas), of Bristol. Copy of the Bible with 
marginal notea in the autograph of Luther, sold to Mr. 
Leslie, and afterwards bought by the Author, 131 ; Fac- 
similes of some of the notes, Plate Lxxxiit. 

LEIPSIC, UNDT-RSITY LIBRARY. Litera Indulgentt^, 

dated March ^ 1435, from Nuremberg, 2ii 

Librt (M.), PbilobiblUt. His copy of La Donne Matohre, 33j 
his impression of the Propuynaeula, sew Turria Sapiadia, 
now in the British Museum, I£i 

Lillt (Josrrh), Bookseller. His purchase of the Dclesscit 
copy of the Dt Oenerotione Chriati, «j_£ bis finding an 
impression of the Propuynarnla Broadside within the cover 
of an early printed work, 164 

Literart Foroerike, ace Antiquarian and Literary Foryerita, 

loa.ni 

LITER.E INDl'LGENTIARl’M, Plates xct. and xcti., 
from the Spencer and Britiah Muuum examples. Origin of 
Indulgences, 190. w. ; observations upon the tt'pe in which 
they are printed, 191-2 ; tranalation of the procUmation, in 
1452, of Paulinas Chappe on the issue of the Indulgences, 
with translation also of the form of the Indulgence, 208-9: 
Note of the various copies known, 269-11 ; Proof (hat they 
arc executed with Moveable Type. 215 

Luscomre (C.W.), Antiquarian and Pbilobiblist. His liberality 
in lending bis copy of the Biblia Pauperum to the Author, 
IB 

LrTHEB (Martin), Rcclcsinsiical Reformer. Copy of his 
edition of the German Bible, 1541, ^ih .Yulograph loscrip- 
I tinns, LL0 : bis skill in writing affirmed by Mclanchthon, 130; 
copy of the Bible with marginal notes in his autograph, 
131 : Variuvs Specimens of his AtiTUGRAPH, Plites 
L xxxii. and Lxxxiii.; obAcrvalions thereon, 152 

Lctxes (Dec Dl}, aee Antiquarian and Literary Forgeries, ULL 

M. 

MaoELCV (C. G.), Lithographer. Letter on ibe shrinking of 
the paper, causing the fac-similes to differ in ibeir measure- 
ment, lU 

MAnniK (Sir I'aEmRicx), Head of the Manuscript Depart- 
ment in the British Museum. HU communication respect- 
ing some Greek Manuscripts offered to the British Museum 
and elsewhere by one 6VjiK>Nf«/M, a Greek, 133-36e 
I Mabieitk (P. J.) His copy of the Ara J/onVm/i, 

MEIN RAT (I.iFE OF Saint). Notice, by Dr. Dibtlin, of (he 
copy in the Public Library at Munich, and wowleut fac- 
simUe of one of the designs, l5U-t 

Melanciitiion (Puilif), Ecclesiastical Reformer. The genu- 
ineness of tbc Autograph in bia Common- Place Book at first 
lioublnl by Bishop Butler on bU acquUiiion of it 59. a. : 
particulnrs respecting his Autograph Collections and Scholia 
discovercil by the Author In the library of Dr. Klosa, of 
I Frankfort, 1 20-9 ; the statement of Mulanchthun in (be Loci 
Comntunte of Manliua, reapecling handwriting, and hU own 
' nnd Luther's proficiency, 130 

MEM.MINGEX, PUBLIC UBIIAKY. Ara Moriendi, Mj 
C*iromen/ia, 111 
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MIRABILIA ROM.12, B. B., Spfncrr eopy, Platk txxvii. 
DifTcrcnces in lb« S{>encer cop; to that described b; M. Oui- 
chard, ZI 

MOX8, PUBLIC LIBRARY. Copy of the EifrcUium nprr 
Palrr AVf/cr, B. B , ISDa 

MnxoK (Ei)Wari>), Bookseller and PublUher. The Shelley 
and Byron ForgerU-s, Utfi 

MU.NTCH. PUBLIC LIBRARY. Copy of the D» Gmtniion* 
Otritti, dated 1470, XiLl several copies of the An Mariendt, 
one noticed, 3t : Lift 0 / Saint MAnrat, 150; the Daner of 
Dmth, |6C>8; two copies of the Calmdarof Rtgionumlanut, 
lfi3 

Mcanar (John), Bookseller and Poblishcr. His purchase of 
some of the Byron Forgeries from Mr. White, particulars 
respecting thera, dc., lu7 

N. 

NaoT.F.n (M.), of Berlin. His copy of the De Omtratuntt 
CAm/i‘, dated 1471, IB 

Nott (Rev. Dr.), Emiaenl Collector of Greek and Roman 
Coins. Antiquarian and Literary Forgeries, Ql 

o. 

Ottlky (William Yoono). Cotuidcred the edition of the 
Ribiia Panprrtiot, placed by Hcinecken as FiftJt of the 
work, to have been designed by an artist of an inferior 
school, not unlike Utat of Israel van Aleck, 6^ deceived by 
a faC'similc of Tftt Annanaalion, an early wood-engraving, 
in his collection, lO'J : a work devoted to the Block-Books 
considered by bim to be a great desideratum, *216 

V. 

pAKZEn (0. W.), Bibliographer. Considers tbe initials F. AV., 
in tbe ZV O'eneraiioM CArufi, B. B., to be intended fur 
F. Walter, 111 

PARIS, THF. IMPERIAL LIBRARY. Copy of .4r# 

fndt with the text in (Icrman, and name at end, lu • 

Vim, 29; An MoHendi, 35 : D« Generalione CAni/i, B. B., j 
1470, 70 ; both editions of the (XromanHa, B. B., Ql; £rrr- i 
nViMoi rupirr Patrr yn$ter, only copy known, 137 : another | 
Edition, with tbe texts in the scrolls in tbe Uotcb language, 
1395; only two known copies of the UiVa CAri$(i, B. B., | 
143 ; Calmdarium, dated 1457, in the type of Pfister, 199 : 
LiUra Induigerttia, dated December 31^ 1454, ftuin Mentz, 

Not having visited the Imperial Library at Paris, tbe 
author U unable to note tbe various Editions of the Block- 
Books that Library contains. 

PASSIO CHRLSTL A scries of WootLEngraviogs in the 
University Library at Heidelberg, 

Passiu Cnnim, s«e Hobolooiom 

Paver Nosteb, see Exercitiuk 

Patkb (Joitx), Philobiblist. His suspicion respecting tbe 
genuineness of the Byron Letters offered for sale by Ocorge 
Gordon Byron, Littrary Forgtrin, 1 1 1 ; his opinion respect- 
ing the copy of La i*ure/^ dOrltant, sold in the Upcott 
Collection as in tbe autograph of A'oltairc, ih. 120 


; PEMBROKE LIBRARY, Wilton House. An ilemonmh. 
First Edition, 7j Art .Voriimifi, First Edition, 30 ; copy of 
the Dialofftut of St. Grtyory, with colophon beating the 
name of John Outenberg as tbe printer, of it, at Strasburg, 
in 1456, a. 

’ Perrixs (Hexrt). The BUndford (White Knight) copy of the 
I SpenUam JJumtinie &tfr<i/ivni's, pseudo Block-Book, 7k. 83 

PriBTEB (Albert), PaiXTER at Bamrkrq. Specimens of 
the type in the Donatusn an<i SM* supposed to have been 
printed by him, Plate xo. Hiiforue JatepM, DaniAis, etc., 
1462, Pi-ATK xct. Colophon to the edition dated 1461, 
184 ; Siblia Paupfmm, with Text in the Oennan Language. 
Plate xcii. ; uniform appearance of his type, 196 ; all cast, 
i5.. zu; KihorWion againtt the Turkt, 1454.5, Plate 
xcTt. ; Notice of it from tbe work of Dr. Falkenatein, 

tUT.H 

PiiiLLtrre (Sir TnoMAe), Philobiblist. Letter respecting the 
genuineness of certain Greek manuscripts purchased by 
him from one Simonidtt, a Grtfk, 13^ 

PicKERtxo (William). Bookseller. Ills purchase of the Lra 
Wilton copy of the BAlia Pauperum, 21 

PiocHE (M.) a Danker at Paris. His purebase of tbe Weigel 
I duplicate copy of the Sixth Edition of the Apoealypte, 505 

pROrVGNACVLA, SBD TcRRIS SAriRXTlJt, in M'ooi)- 
ExGRAVIXOS, SiXOLR 

Q- 

I QUINDECIM 8IGNA, B. B., Spencer copy Plate lxit. 
Enumeration of the Designs, 43-45 

R. 

RATIBBON, PUBLIC UBRARY. Copy of tbe CYnman/ro, 
B. B., m 

REGIOMONTANI'S (JoHAX vox KfxsPERK). i.e.. Johannes 
of Koningsberg. Notice of the Calendarium, B. B., from 
the work of Dr. Falkenatein, IfiJ 

REGIOMONTANUS (Joiiaxmks). CaLekpar, B. B. (1475). 
Described from the work of Dr. Falkenstcin, 163 

*«* Since the printing of volume i^ a copy of this curi- 
ous volume has been added to the Library of the Briiitih 
Museum ; as also a smaller volume of a similar character, 
bearing the name of “ Cunmdt A'acAcforeo,'* a printer of 
Leipsic 

Rbxovarp (Avo. Axt.) His copy of the An SfemorantU, 
First Edition, 7j his copy of the Art ^f<^riendi, 12 

Kicuardbo^ (Dr. J.), of '* The 7'anet." Statements and entn- 
muoicotions respecting Uie authenticity of the Spencer copy 
of the C\‘romantia, B. B., 92-5 : Antiquarian and Literary 
Forgeries, iLii 

RIEDESF.L. PUBLIC LIBRARY. liiera IMyeniia of 
thirty-one lines, 'ill 

Rood (TnoMAa), biMiksvllcr. HU opinion respecting an edi- 
tion of the Art .Moritmli with mcvra5fr type, 29-3Q 

Rogers (Sami'xl), Poet. Copy of the “ Pleasures of Memory,” 
with Bj>ccimena of tbe Byron Forgeries executed by George 
Gordon Byron, Literary Foiyeritt, 113; preacniatiun of the 
copy to the British Museum, ib. 115 
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KOGCERIES (Tii« Eiodt), B. B. Account, by Dr. Falken- 
ulcin, of ibe unique copy in tbv Library of Mr.T.O. Weigel, > 
of I,eip«ic, with woo<lriit f»c*Hiini1e of one of the cl»ignB, ' 
l.Vl.ft 

UuLLix 'M.% ParUlan Antiquarian anil Denier nf Coina and 
Mi-dals. Antiquarian ami Literary Forgeriea, 97^ Llll 

HoTHKAAT (IvOBD StcaKT DK). Copy of the Uewtalmme Lih*^ 
rat« and Aminta of TaSMo, LiUnry horyrriet, 117-18 

s. 

Saxe-Gotha (Duke of). German Edition of the BibUa Pau- 
yM-rtim, aimiiar to that iMued at Nordtingen in 1470, but 
without the names of the artists or date, liQ 

SCHAI.KHF.ITES (DiE AcHt), »«€ RoorEBIKS 

ScHAFFF (loBo), an Artist or Publisher at Augsburg. HU 
name occur* at the close of the Cirvmantia, B. B., QQ-1 

ScHTjtEOEB (Cosseu.leb). His note of the edition of the 
Drr iMn^kriit, dated 1 472, 

ScnoiFFEB (Pbteb), Printer. Colophon with Denafut (in the 
type of the Mtnarint Bible) issued by him at Mentt, i76 

StiELLET (Pebct Btssux), Poct. “ Thc Shelley and Byron 
Forgeries,'’ lQt-15 

SIGXATCHF-S. Art Mfmt>randi, 1; Art .l/eriVWi, 22i BiVia 
Pnvpmm, 67 ; German (Xonllingcn) hhlition, dated 1470, 
69 : another German Kdilion. dated 1471. QjLl P* ^rnrra^ 
tiont Ckritti, dated 1-170, 04 ; Dt fJrneratione Chritlt, dated 
1471, with the name of John Kysenhiit, 12 

SiMONim:s (C.), u Greek. Particulars and opinions respect- 
ing some Greek Manuscripts supjwsed to have twen forged 
by him, 

SjiKOEB (Sahcel Wem.eb), PhilubiblUt. His obeen'ationt on 
the unique copy of thc Si/rcttlttm Ilumanm Saltaticnit Ptriwfo 
Block-Book, when in the Library of Marquis of Blandfotd, 
commented on, 78-83; a work on the Block-Books consi- 
dered by him as a great desideratum, 210 

SornKBT (Sakugl). HU unfinished work of the “History 
of the Dynasties of the Dukes of Burgundy," 21-1. a. 

SoTHEBT (Geoboe Hcll), Captain of the Hon. East India 
Company’s 34th regiment of the Madras Native Infantry. 
His ingenuity in unrolling the Egyptian Papyri in the cele- 
brated Salt Collection of Egyptian .Antiquities, &. 

SoTUEOT (Mrs. 8. Leioh). Peatb lti.* Her Photograph 
of Plate lti. Photograph of thc engraving given in 
Bihliothfoa Sptnrrrlana of the Seal appended to the Letter 
of Indulgence in the Library of Earl Spencer, 212 

SPECl’LUM HUMAX.E 8AI.V.ATIONI8. 

OlbMaNICK. Prin/rJ at BatU hg Brmartl Jlirkel, 
1476, Plate xciii. Thc edition in which the engravings 
were subsequently used for thc Block-Book following, 187; 
two of the wood-engravings, Plate xciv. 

,, „ Pseudo B. fi., composed of the wood-blocks 

used in thc work printed at Basle by Richel in 1176, of 
which the only copy known is in the library of the late Mr. 
Perkins, 7 h-M2 

“ " UxKKowx EpjTtorr, Plate t.xKvin. Page 

from an impression of b wood-engraving in thc possession 
of the author, hd 


' SFectrt.uH U.S. Latixe et Gebmakice. Printed, it is sup- 
posed, at Augsburg, by Gunther Zaincr, about 1470-2, Plats 
' xciif. Opinion of Dr. Dibdin that the work may bave been 
iasued at L'lm by John Zainer, IM 
SPENCER LIBUAUV. Art Memomadi, 1st edit., ^ small 
quarto edition of Art Moritmli, 13 ; the Original Block of 
one of the pages of the Aporalyptc in ibc library referred to, 
16; Art Morimdi, the liberality of Ijord Spencer in otTorcl- 
ing free access to the various copies of the Block-Book*, 16 ; 
Der Knndkritt, ; Quindteim ^i^n«, 42 ; later edition, with 

text in moveable type, 46 : Mircthilia Roma, 76 ; Cireman- 
/M, 84i statement and communicaliona by Dr. J. Kicbard- 
soa, of “ The Timet," respecting the genuint-ness of the 
cupy of the C\ruman<ia, 92-5 : great liberality of Lord 
Spencer in assisting the author in bis pursuits, 92-3 ; 
lliAtona Jotrpki, tkmieUt, etc., printed in 1462 by Albert 
Pfistcr, 164: Biblia Pauptram, the Latin and German edi- 
tiorw, printed by Pflster, 186; LUera Indulymtutrum, one 
dated frum Cotogne, February 1465, and the other from 
Wurtembarg, April ^ 1465, the latter with original seal 
attached, 211 : Photograph, by .Mrs. 8. Leigh Sotheby, of 
the Seal, 212 : an early Calendar, forming a very small 
Block -Book, 

SriEUEL Onseb Beiiovdixisse, trt Sfeculum Hukaxx; 
Salvationi* 

Stluabt (J. W.), Anliquorian and Numismatist. Antiquarian 
and Literary Forgeries, Ud. 

Stows. Copy of the Fifth Edition of the Apoealgpte, 48.9 
SvMBOLUM .Afqstoltcum, sce Afostles’ Cbeed 

T. 

Tas'k) (Tobol'aTo), celebraterl Italian Poet. Forgery of his 
Autogroph Poems, UM. w. ; the copy of OtrHtaUmme Libe- 
mta twk Aminta attested os genuine by BaruflTaldi. 1 17; por- 
tion of bis Diteorto della Virtu Frminile, 1 IH 
TECHEXKn (M.), Parisian Buukscller. Purchaser of the Renou- 
urd copy of the Art Memomndi, 1 
TEGERNSEE CONVENT, LIBRARY, Ciromantia, B. B., 21 
TEN (The) C0.MMANDMF.NTS. Two of the designs from 
thc copy in thc University Library at Heidelberg, Plate 
Lxxxvi*^ notice of the copy by Dr. Falkcnstcin, 160 ; 
oddiltonal notice of it, by M. John Gcffckcn, in a work pub- 
lished at Lcipsic in 1865, 160a, 1606 
Tkomas (T(Iohas), Eminent Collector of Coina and Medals. 

Anliquariun nod Literary Forgeries, 21 
Tirrix (W. B.), Prinisellcr. His correct judgment resj»c<ling 
a ropy of the St. C^ilia engraied by Marc Antonio Rai- 
mondi, 103 

Tohbm Daktz (Deb), Dahce of Death 
T annEMiirs (Joaxxeb), learned Author. Error in supposing 
the Gii/6afic0N o/ Ikilbi to have been printed frum wood- 
blocks, Ui 

Tnoss (M.) Bookseller at Paris. The Weigel dupUcBtc copy of 
thc Apocalypse, editiun T., sold as hU property, 506, n, 
TVPK. Observations upon the type used in the LUera l$tdul- 
gentiarum, 101-2: on the matrix end casting of type, 193 : 
Mr. Figgiiis' account of the mysterious Punch-cutter, 193-4 ; 
type used by Coxton in his second edition of the Gamt of 
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CktMS cut by tlic bam), 106; type uh*!) by OiiteDberg cut by 
hand, ih., uniform cbaraeler of (lie type u>cd by Pflstcr, 
liUi ; type used by him all cost, i&., a, 


V, 

Vt.BXOH (Lobd). Present PosMi«sor of the l.#eft \Vil!ion copy of 
the Seventh Edition of the liihlia Pauptrum, ^ ; baa a copy 
of the CiVomonfm, B. B., 

YIEXXA. IMPKUIAL LimiARY. Copy of the Oerman 
Edition of the Biblia PaMprrvm Issued at Nordlln^n In 1470, 
6n. H. ; statement that the Spencer copy of the CiVenutN/ia 
was stolen from the Imperial Library, 

VITA CHRI8TI, B. B. Enumeration of the Pajfes, 142: the 
only two copies known are in the Iinjierial Library at ]*aris, 
143 ; FaC'simile, by Mr. Foss, of one of the Designs, and 
one of the pages of bluck-tcxt, »A. 

W. (F.) Initials of the osme of the Artist of the Z)e 6Vrtrn}/i4>jic 
f’hrnti, U. B., dated 1470, considered by Panzer fur Fre<!e> 
rick Wallbcfn, 10 

WALTtieHX (Fbeoi^bick', an Artist of Xardliogcn. JIU name 
at the close of the BiUia Paupmm, dated l47i), 

Wpiorr. (T. O.), Bookseller nf Leipsic- His duplicate of the 
Sixth Edition of the Aporalypu, the “ /i/rViow dt <7e/KiV* 
of Heinecken, SOi; notice of his unl 4 ue copy of Tha Eiphi 
Ruyueriet, U. B., 1*>4 

WrioET. (J. A. G.), Bookseller of T^ipsic. Has a single 
wuoiLengravlng, with block-text in the Flemish language, 
the relic supposed to bo of an earlier date than the Si. Ckrit^ 
tnpher, 1423, lGl-2 

Wlttkb (M.), Bibliographer. Considers tho Exhortation 
atfnxHal the Turkt, 1434*5, and CaJtndar, dated 1457, to 
have been printed (U Mentz, UiS-Q 

WiUTB (W.\ Bookseller. *‘l*he Shelley and Byron Forge* 
ric«." His purchase of them from the supposed natural 
son of Lord Byron, ami notice of Transactions connected 
with the Sole of them, etc., 

W 1 X.KIX 8 OX (Joitx), the Partner of Mr. S. Leigh Solheby in 
business. His first opinion of the Byron Forgeries, 104 5 

Wii,Rs (Jonx), PhiloLiblist. Whence he obtained his copy 
of the Xurdlingen Edition of the BihUa Panparttm, ^ 

WINHAO, PUBLIC LIBRARY. Copy of the CYroimisffit. 
B. B.. U1 


Wor.KKNRUTTKr„ PUBLIC LIBRARY. Copy of the *4rs 
Mariendi, placed by Hvinecken as the t'irti Edition, 26 : 
several diOering impressions of the Oerman Edition of the 
Biidia Pttupfmm, first issued at Nordlingen in 1470, 60-1 ; 
two imperfect copies of the Ciromaniia, B. B., iH • particu* 
Inrly rich in Block-Books and early specimens of wood* 
engraving, I-I 8 : lliit'iria Joarphi, DamtUa, etc., in the type 
of AUx-rt Pfistcr, dated 1461, 184 ; Litera IttduJgfntM, of 
thirty-one lines, 2 JJ 

WitLETT (U.VI.PU). Thu Muilycopyof Apocal^pta, 5th ed.. 50 

Wii.Tox llousB LlBitAKr, sec Prmhmkf Lihrarp 

WOOD BLOCKS. Original Block of one of the pages of an 
edition of llie Apoatiypte in the pussesaton of Earl Spencer, 
15 ; Block of the Calendar of John dc Oamundia in the 
possession of Mr. R. Z. Becker of Gotha, H>3 

WOOD-EXGU.WIN'OS IN EARLY PRIXTED BOOKS. 
General Observation on those issued in Germany, 184 

WOOD.EXGR.W'IXUS, Sixole. One in the possession of 
Mr. J. A.O. Weigel of I*eipsie,suppused by F. Falkcnslcin Ui 
be earlier than tbe Si. CArr«/o>^Aer, dated 1423, Ifil ; Calen* 
dar of John de Uamundia, 163 : Propupnarula aaa Turrta 
Sapienti «, Plate lxxtii., from the impression now in the 
British Museum, 164 ; another impression discovcTed by 
Mr. Idlly within the cover of an early printed book, 161 : 
note nf the sul* of very early siK-cimens of Xylography, 16.'> 

Woon-KsoB.vTixot. Beaiitiftil Specimens of Modem .\rt, ex* 
hibitud in the Geuis Of Wood-Eugraving from the Illus- 
trated Xews," 1 3‘.», a- 

Y. 

Yocno (Joitx), CuHector of Autograph Letters. Letter res{icct- 
ing the genuineness of the I*etter from Prince Rupert tn 
Charles I| 1 ID 

Zaixeb (Goxtiieb), IMntcr at Aiigsbnrg. SjKntlum Humana 
Salvationia, 188: Dunatut in bis type. Plate xciv. 

Zaixf.b (Joitx), Printer ailTm. Specimens of bU type, Plate 

XCIV. 

ZcHx (Dte) Gebote, srr Tue Tex CoxiiAxnMEXTs 

Zeitolockleix, srr IIuitoLucU'>i 

Zell (Ut.bic', Printer at Cologne. His testimony respecting 
the Discovery of the Art of Printiog about 1440, and the 
Printing of a Bible commenced in 1450, 

ZWICK.AU, PUBLIC LIBR.ARY. Copy of .4rs .VonVW/. 
B. B., with the text in the German language, with name and 
date on the last Plate, II>int Sptyrer, dattf! 1472, 22 
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A 

Anif (Dll.) Sr}MLKiik.iTi;N, trrTiir. ICintiT UoiurKKiKit 
AU’UAllET OF INITIAL LK1TEU8, IJ. B.. «>*« H30. IM 
.AMSTEUDAM. The first dntni bnok ihcrc printetl, UJ 
AxTxresr. Fa]>cr first uocil in Holland, probably made in 

AinwfT^i, Li 

AJ*0( AIAT’SIS S. JOHANNIS, B. B. I’lioDiiiLE Dates 


or Tilt: 8 evebal Euitioms: 

First Kditiox, tina 141.^'iO . Uollamt . 160 

Krritirti Kditiojt. rir*a 1420 „ 

TiiiHn Ehjtiox, ciVfiT 1430 „ ib. 

Foi’kth Euijius, rrwf 1445 . (ierman^y . liLi 

Firm KiutioS. eirrt$ 1450-1460 {irmumy IKI 

Sixtil Kimtiox, fiVm 1 l6o „ 


AU8 MOUIENDI, U. B. (toN/iraiA/) 

Various Impro^sions from some wood* 

blocks, taken at a Liter date . Lli| 

AxuTncB KniT. (//rrur Sportr), 1473 (Itmany ilu 

,, (£wi/in^ :u LVin), 

ein. 470-S0 „ tht 

Alts MORiKXni. Paper-Marks in the Kdilions isBued in 
Holland and the laiw Countries, 27 ; Paper-Marks in the 
Kditioiu issued in Germany, IQC : Original Binding, |4'2(8) 
of Mr. Horn’s copy, liiS 

Asiiut'BirnAU (Ioihd). The regret of the Author at nut hav- 
ing bad Uie op|>ortumty of examining the copy of the ,4po- 
enlyptf in the Jdbrary of his LonUhip, the copy containing 
a manuscript note aUled to be in the autograph of Pope 
Morten V., Lfil 

K. 


APOCALYPSIS, 1). H. Pu{.er- .Marks of the several Editions : 
i->«ued in Holland and the la>w Countries, 21-3; Marks in ^ 
Editions issued in Germany, U>7-8 : Original Binding, dated ; 
1 12 of the copy belonging to .Mr. Hum, Ifi;! 

Ai'I'Lcy abu (Qeoroe). Hi* ]nirch.isi- of the now Libri copy of 
the (ipHHuta of Sidievtu. Pius .Secundus, etc., 131. m, 

AKS MEMOKAXDl, B B. Paper-Murks in the Editions 
issued in Oernumy, 105 : 

First Kpitiox, riVro 1440, probably not earlier Llii 
SkCoXP EDitlO.H, circa 145U-H6U . 17ti.yii 


Dr. Fatkenstein states: “It is apparent from tbe 
variations to be foond in the five copies in the Koval j 
Library at Munich, and in the two of ibe I'niver^ity Library, | 
that, even of what is considered tbe original 1-Mition, sere* ( 
ral irnpreshiuns must be reckoned. F'ur instance, in Xylog. 
vm., leaf at the beginning of chapter 2^ the V(“ vice- 
Miuuui ciuintum capituluui") is wanting, and has a bluck 
Idol fur its substitute; whilst this letter in Xylog. xi., of 
the same Edition, is replaced by an ornamented V, in the 
centre of which w*!!! be found the accompanying monogram . 



AKS MOKIENT)!, B. B. PBouaBtE Dates 
BAL Euitiurs: 

Fihst Kuitiox, firm 1430 

Ax Edit., small 4to., nVea 1430 

„ „ firm 1440 

( Woi/tntuUel copy) . 

, „ ,, firm 1460 

(7?fi«H«frrfcopy) 


UP Ttte SbVE- 

IlnUand . IHB 
OVnmiNy 1 Bl-2 ^ 

.. IM ! 
,, ib. 


Bakem (Juiix). Bookseller, and Founder, in 1714, of the House 
of Leigh and Sotboby, for ihc Disposal of Literary Properly. 
An illustration of property being handed down from one 
generation to another, by way of support to the relation of 
Junius in respect to the property of Lawrence Coster, 1 1 > 

Bartiiolusixi's de PBorBiETATioi7S Uebou. Tk« Kork,* o/ 
lehich it itaffirmnt by Wybkyx »e Wobde, un Kdilitm icat 
I’rikted at C 01 . 00 BE i!>y('AXTOx. Edition of 53 Unta (gene- 
rally attributed to the press of Ulric Zell), and Edition of ill 
Unt» stated by Brunet to be in the type of Kichcl or AVensler, 
W): one copy of the 35-linc Edition in the Uoyal Library at 
AVindsor, two in tlio Brillsb Museum, and one in the Spencer 
labracy, ib.] the upiniun of Mr. Rodd on tbe Edilion of ^ 
tines, 1 ^. ; woodcut of tbe Paper-Marks in a copy of Ediilun 
of m lines, 91^ the Edition shewn by Mr. Cannon, of ilu* 
British Museum, to be in tbe same tyjie at the Punlbeoloyin 
utuibuted to the press of Bertliold Kodt of Bade, 92 ; the 
3o-ltnG edilion shewn to be in the same type as the two edi- 
tions of the Ftnrifultn Tfmjiontm, printed at Cologne, in 
1474 end 147H, by Gatz lie SiftzsUti, 103; Spoeimens of 
(be Types UKd in the two Editions of the Bartbphmtnu, 
Pliie Qv 

* Mr. Henry Bohn has a copy of this most interesting 
volume for sale. 

Beichtsfieoel, see Con/tttioHaie 

BIBLE or 42 Lines, nttributod to the press of Gutenberg, at 
Mootz, about I4o5, bibliogrsphically known in this country 
under the title of tho *' Mazarint BAh." Orest rescmblsncc 
of its type in form, but not in sUo, to that in the Preface to 
tbe Pontamt! d« B>/ma, 135 

BIBLF^. Metrical Versions circulated in Holland before the 
sp|ieatance of the Block-Books, 12J 

EE 2 
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niBUA P.\UI*EUUM, B. B. Date* or tub 

SevEBAL Kmtiobs: 


FiBiT Kottiox, dm 1420 . 
Second Editiox, ctrea 1490 . 
Thibd Kditiox, ctrca 14)0 . 
Fol'bth KutTlox, rirra 1439 . 
Fifth Kditiox, drea 144.5 . 
Sixth Khitiox, drea 1490 . 
Setexth KniTIOX, drca 1470 . 
Axotheb Kditiox, drea M70 . 
„ „ dated U70 . 

„ dated 1471 . 


I/oUarid . 1 f»'i 

,3 Ifiii 

» ULi 

ft XUsl 

M 

Gtrmaayt 16G 
Germany 1B6 
„ i6. 

,, it. 


BIBLIA PArPERVM, B. B. Papcr-Mark# of the scrornl 
Editions UsulmI in Holland ami tbc Low Countries^ 21-7 ; 
Marks in the RtUtions mued in Germany, 107 ; Original 
Bioding, t42'^Hj of Mr. Horn’s copy, liU 

BIEN (Die) BOECK, printed, in 1498, by I'an Os at Znollc, 
126.7 


BLOCK-BOOKS issued in IloUand and the Low Countries, 
1.58.70; the use of the wood-blocks at interraU, 196 ; break- 
ages in the blocks, as seen in tbc impresaiuns, prove their 
priority, 199; ('hronological Arrangement of the Tarious 
Block-Books, 160-70 

BLOCK-BOOKS uscEn tx Gebuaxv, 17?.‘jq 

BIX)CK. BOOKS. W'hy ao called; their character as Works 
of Art, and their object, 122-9 ; Eotlicst Xylograpbic Pro- 
ductions in the form of Books, 

BOEC DBS GULDF.X THROBS,' printed at Hurletn, 1464. 
The wootl-eut illuMlralions, 128 ; copy in the possession of 
the Author, 12 S. u, 

BOOKS with MuTrARLR Tti’K issi*ri> ix Hoelaxd pen- 
1 X 0 THE FiriEtxTU Cextcbv, 126 94 

Bbito ;Joitx% of Bniges. The type known n* Ihe ’'Caxtonian 
Type" claimed to have been invented by him, and the opin- 
ion of Santander on that point, 99-4 

BCHGl'NDY (DUKES OK). Paper-Marks in many of the 
Blork-Bouka and early Typographical Productions of Hol- 
land and the I,ow Countries applicable to the names of tbc 
Dukes of Burgundy and his AUianecs, IB 


c. 


Caxxox (CilARi.lu). an Assistant In the Library of the British 
Museum. His communication respecting the Printer of tbc 
sixly-one line edition of the Darthtilarntras, ^ ; also respect- 
ing the fifty-five line edition of the same, IQ3 

CANTICA CAXTICORUM, B. B. Pkobable Dates or the 
Setebal Epitioxs 

Fibst Kpition, dm 1449 . . Holland . 16R 

Secoxp Epitioxs, 4-ireo 1450 . . Germany f 169 

TaiBP Epitiox, eirea 1160 . . „ . ib. 

CANTICA CANTICORVM, B. B. Paper-Marks of the seve- 
lal editions, 21 


C’AXTON (WiLLtAH), Fibst Exotisii Pbixteb 

Pupcr-Marks in the Bntuh Museum copies of the 
Books from his Press, Pi.ates Qa, Qn, and Qc ; General 
Remarks and Idst of the Books, 84-6 ; the question of hli 
having printcil or assisted to print at Cologne on edition of 
BarthoUimirusdeProprielat!busRrnim,n*Af^rmd\ by Wynkyn 
dc Wofdc in the Prologue to his English version, disrussed, 
89-104 : Caxloo used the same kind of type as claimed to 
have been invented by John Brito of Bruges, 93-4 ; parti- 
culars respecting the typographical labours of Caxton at 
Cologne previous to bis establishing himself as a IVinicr in 
London; his first edition of the “ Game of Chess," printeti 
by him at Biugea, and other mutters, 95-101 

Caxtox (William). Fac-simii.es of the rnixcirAL sorts 
or TYris vsLP by him. Plates Qd, Qe. and Uf 

CuATTO (W. A.) Translation of the paragraph by Jonius re- 
specting the edition of the DoetrinaU stated to have been 
issued at Menta, in the type stolen from Lawrence Coster, 
LU 

CIRO.MANTIA. B. B, rtmi 1450 to 1460, ill 

CoLooXE (The) Chboxicle. Original and translation of the 
passage relating to the Invention of Printing, ilj 

C0NFE.''SI0NALE, B. B Executed in Germany, and issued 
late in tbc Fifteenth Century, but not seen by the Author, 1112 

CONfiOLATlO PKCCATORUM. Prinlcd in 1468 at Harlem, 
the wood cut illustrations in a similar style of engraving to 
that in the Bihtia Paapervm and Spertdum, L22 

COSTER (1.UAWBEXCE). Considered by Mcerman to have been 
the engraver of the Designs in the Speculum, DU : his ser- 
vant John, who, it is asserted by Jantus, carried away the 
types used by Lawrence Coster to Mentz, 139-6 : the ques- 
tion whether I,awrcnce Coster was a wood-engraver or whe- 
ther he was merclvthe inventor of moveable type, employing 
others to engrave the designs of the Sperulum, 1 43-4 : sug- 
gestioD that the Figure of Daniel in the final design in the 
Speealum is intended to represent Lawrence Cosier as the 
printer of the work, 159 ; his Portrait and Autograph Sig- 
nature, 190-7 : derivation of the luune of Coster, *' Lauren* 
Jan Zom," 197 

Ci’MMixo (Gobdox), the Celebrated SUyer of Wild Beasts. 
His opinion respecting the Unicorn, ^ u. 


D. 

DANCE OF DE.ATH. B. B. Executed in Germany ami issued 
after the middle of ibc FiRccoth Century, but not seen by 
the Author, 

Dibdin (The Rev. Dr.) Tbc typographical labours of Caxton 
from 1471 to 1474 nut record^, 

DOCTIUNALK or 22 Lixes. The arguments of M. Rc- 
nouard res|>ecting its non-appearance until after 1498, and 
other points connected with it, 137: the several translatiuns 
of the paragraph by Junius respecting the printing of an 
edition of the Dcetdualt at Menu in the tv])es used by 
Lawrence Custer at Harlem, 1 42-3 
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DONATVSF.S miintkd ix Hollaxd B»:roBe the Iktex* 

TiuK Of PbixTINO IX Okkm.\xV. TcsU'tnony of I'lric 
ZcU, 1 51 : nn I'ilicion in the «amr prtmUitt type u the 
I/orarium, ih. 

Doocc (KBAxris^. HU belo;; ifjnorant of any of the Pupcr- 
Marlm being applicable to Perwnj, &. 

E. 

ENNDKUIST (Dbr), B. B., eirra H40 to MM . MQ-l 
AXOTllEH Kditiox, tiottif 1472 ... lift. 

E.XERCmi'.M SUPER P.\TEll NOSTKR, B. B. 

Ax Koitiox. I 88 UC 1 ] in the Lotc CouHtnrt, but not seen 
by the Author, USU 

Axothes Editiox, cxccutcil in Germany, also not seen 
by the Author, LM 

F. 

FABLE OF THE SICK LION, B. B. ExecuteJ in Ger- 
muny and isMued after the middle of the Fifteenth Century, 
but not 8evn by the Author, IS!) 

FACETLE .MORALE Papt r-Marks, iU 

Favni's (Joiix). Stated by Junius to bare been tbo senrant 
or assistant who stole the types of Lawrence Coster, 136-6 ; 
the probability of his not having printed, about M42, an 
edition uf the Tractafus I’elri JliMpam, at MeiiU, io the types 
used by Lawrence Coster, 1 4i-3 

G. 

OENERATIONR (nn) CIIIUSTl, B. B., Haleri U70 . IM 
Axotiier EmTiox, . . dated M71 . ift. 

IL 

HAGUE CTnt). Paper first used in the Archive* probably 
obuiined from .\ntwcrp, ^ 

H.vt.i.twrr:Lt. (Jauks Orchard^ Shakespetlan and Anti<iuariaii 
Author. His copy of the Li/« o/Ckriii, printed in 1621, at 
Antwerp, by Eckert von llomborch, 128. a. 

H.MILE.M. Paper first used then*, probably obtained from 
Antwerji, 12j, the first dated book there printed, 126; Wood- 
Kngraring produced there at an enriy period, 127 ; same 
type there used by BcUaert, in 14H4, as was employed at 
Antwerp in 1 187 and 1483. br Gerard and Ctae$Leru. l29i the 
relation of Junius according to IJnrlcm the honour of the In- 
vention of Printing, and particularsof that account, jtc.. 1 39-46 

Hebbixo (lliCHARp), Author of dru-ient and Mudrtn Papers 
J/4il(*N^. Work referred to, Zsll 

Historia ViRoixis, Caxtica CAXTicoRru — D e Gexk- 

BATIOXE CURISTt 


IIOKAKIUM or AUECEn.ARlU.M. Presumed to be the 
first essay in the Art of Printing with Moveable Type, about 
U33, Uxi 

%* It was not until after the working off of sheet X that 
the author became awaieof the exUtenceof a fragment of an 
edition of the Dunatm in the tame frry pnmiVi're type os the 
" Jlorarium” w “ Abtetdarium" That fragment is pre- 
served in the Royal Library at the Hague, and has been tno»t 
admirably, and thcauthor does not hesitate to affirm, most 
aceurately fac-similed in the first number of the important 
tyjwgraphicol work by M. Holtrop now in the course of 
publication. The fragment consists of two pages, a full 
one with tkirty one lines, tlie other having only ttrenty~^r«. 
As no explanatory letter.preas accompanies the fac-siniilv, 
the author can merely, in this subsequently printed para- 
graph, refer to the existence of the relic as an additional 
diit umcnt in sup{K>rt of the statement made in tbo Cologne 
nstouicle. The work of .Mr. llulirop is intitkd, *' Monu- 
mcasTypograpbiqucii des Pays-Uus, au Quinzieure Circle. 
Culleciion de Fae-siinil«s d’aptds les originaux cooservis 
ft ia Bibtiutheque Royale de la Ha)C et AtUcurs. J'ublicc 
|»ar M. J. W. Huhrop, Bibliothecaire eu chef de la Uiblio- 
thftque Ro)ale.” EtabliAseiiient litbographique M. de E. 
S]>uDrer, Lithograpbe Jc S. M. Koi. ta 1/aye, Martinae 
/.iftrttire oneienne et moderne, 1857, Itaperia! 4/o. 

IIoBX (Mr.), Bibli.igraphcr. Statement respecting the state of 
the original binding of bis copies of (he Apuraiypte, Bifdia 
Pauperum, and Art i/oriendi, 163 

ilOUOLUGlUM, D. B. Executed in Germany, and issued late 
in the Fifleentb Century, but not seen by the Author, 

J. 

JaCKsoX (J«nx) Me* CilATTO 

Jaxsxx (M.}. His observations on Paper-Marks, 10. Li 

Juirxsox (J.) Translation in hts Typoyrapkio of tbc parngrapb 
by Junius respecting the edition of the Doctrinale stated to 
have been isaued at Mentz in the type stolen from Lawrence 
Cosier, L13 

JuXLs(J. Wixtek), Keeper of the Prinieil Books in th« British 
Museum. Suggestinu respecting the phrase used by Caxton 
relative to the printing ihc “ /ftM/oriet of Troyt" having 
been begun and finished in one day, hb 

Jcxirs (IlAURtAX). Translation of (he oft quoted account 
given by him of the History of the luvemtuii of Printing, 
with obaervations thereon, ldS-46 

K. 


HOLLAND AND THE LOW COUNTRIES. Enurotraiion 
of tlic Paper-Murks in the various editions of the Block- 
Books, etc., issued therein, 22-32 ; the claims of Holland 
to the Invention of (he Art of Printing supported by Ulric 
ZeW. L21; Books printed in Holland illustrated uitb wood- 
engravings in the same cliaracter as (hose in ihe Block- 
Books and Spervlum. 126-31 ; entitled to claim the Ixvix- 
iiox or UtocK-TTfB, Dfl 

IloLtBor (J. W.), Head Librarian of the Royal Library at the 
Hague, next Article 


KEUtii.B (Joiix MiTcnETx). His intended history, TAe ^ront 
in Knyland, not committed to paper, 1-^4. u. 

KoxiXo (J.), Author of Confrihutioni to tkt IIi»toryof Printiuy. 
Shields of Arms in the designs of the Cantira Canticorum 
intended to represent Persons, and Mr. S. Sotheby's first 
knowledge of the views of M. Koning on that subject, IL 
Tbo views of M. Koning rospeettng (he P and Y as Paper- 
Marks referred to, 76j opinion respecting the authenticity 
of the wood-cut portrait of Lawrence Coster, 160 ; autograph 
signature of Lawrence Coster, 
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HUtorr of 1‘rimmg, 1 '3 : hU pracliw of not piiiilDg to 
I jiapcr bl) iO , u. 

Ottm.t brother of W. Y. OttJcy. Hi* tmiwfer 

I of the coHcciion of the tpocimens of oarlj paper formed 
by W. Y. Onlcy to the Author, 5 

gp^. , Orrr.RY Cahpokll), Soq of W. Y. Otticy. Hi* 

difficulty of placing tbe platei in the unhniahed work of hi* 
fuiUcr, a 


L. 

I.AfUATioNt* Hioir.Bic.f:, we PosTAKVs nt Uuma 
l.IXiEXn (The) OF bT. MKIMI.M', H. 11. Es«ntcd in 
(icnnany.and iuticd during the Urtcc-nih century, but not seen 
by the Author, L&il 

I.i.rrou (JoHx). One-of the earlit**l English Printers. 

cimen* of the Ty|»r« used i>y him, Pi.ate Qr 
UilKU HEQVM. U. 11. Illock* engrared about 1445 to 1450, 
probbUy 'em the borders of Oermany, 17Q 

I. iiiRi (M.) Possessor of a copy of theOpusculuof iSui/jVefo, &c., 

usually found with the l*oHttmu$ rfe Roma, &c.. 131. a. 

J. M'im.NTiiAEEB (M.), Head of the Iloyal Libraty at Munich. 

His kindness in fortvardiog to the Author tracings of the 
Paper-Marks in the copies of the Ar$ MorimtU in the 
Library, 1X1 

Lli.t.v (JkWLPM), Bookselltr. His purchase from Mr. Nicol 
of the sheet* of the uofinidied work by Mr. Ottley on The 
Ofigin of PrintiHg, the letter of the author of the present 
work to Mr. Lilly on the subject thereof, ib. 


1 OXFORD- Rooks printed in that city during the xvth cen- 
I lury, I “-in 

P. 

PAPER. Mr. Ottley's C'oUecliun of Specimens of Early 
Paper from the blank leaves in the Account Books in the 
i Archives at the Hague, L ^ 

PAPKH-MAKERS. Views of Mr. Herring as to marks 
j used to designate the names of the makers and diiferent 
sons of paper, 6^ opinion of M. Jansen on the same sub' 
I ject, HI 


Machlisi.v (William). Hi-* use of a very similar t>n>c to 
that invented by John Rrok of Bruges, spccimons of 
the types used by him, Plate Q r 
Mar.vkiXE (Tna) Bible, m Biiile of IXLi.xes 
Mllbmax (Gerard), PhilobiblUi. Cuewidered Lawrence Cos* 
ter to have been the engraver of the wood'block illustra* 
tions in the 5/>mr/Nid, Idl 

klhi KICK (Sir Samvf.l Hrsn), Antiquarian Author. Letter 
In Mr. Otilcy stating that he considered the designs in the 
not to be later than 1436, 154 
MIUAllILIA UO.M.E, D. B. CVrtw 1480, US 

o. 

OtrLLY (William Youxo). His llialory of Engraving, 
u herein he enter* into the subject of tbe murks occurring in ■ 
the paper used in the first and several editions of the | 
SpitHtum, and in book* printed in the Low Countries, 2j ! 
hU opinion thereon, ib . ; hi* colleclion of paper from the ; 
Account Book* at the Hague, i&. ; his death in 1836, i5. ; { 
his unfinished work on Uie Ori^Mi of PritUing, 8-4 : pur- ' 
('base of it from Mr. Nicol the Printer by Mr. Lilly, ih. ; his 
tiist view of the purjwsr of Pa|>er'Mark*, 4-5 ; translation i 
of the paragraph of .lunius respecting the edition of the ; 
Doflr'inalf, statcil to have been issued at Mcnia in the types 
stolen from I>awrence Coster, 142 ; on the engraving of the 
designs in the Bibtia J\ii</>rrum, the Conrica CanhcorMitt, 
and the Spmtlum, I5!2. bis unfinished work on the 


' PAPER-MAKING. Treatise on tbe subject by Richard Her- 
ring. publishevl in 1855, 7j article Paptr, by Charles Tom- 
linson in Objects of Art Manufacture, published 1654, ih.-, 
superior quality of paper, LI 

. P.VPER-M.WUPACTORIEB. None recorded as caUting in 
I the Nithrrlahds in ibc fiflccnih oentury, ; paper matle 

I there, kovnvcr« in llm fourteenth century,' pru|>ably first 

I at Antwerp, ih. ; first paper-mtU in Tuscany established 
early in thv fourteenth contqry, and at Nuremberg in 1890, 
by Ulman Htromcr, ilu 

In 1856 appeared a brochure printed in America 
(^AUmuy), inliticd “ .K Chronology of Paper and Paper* 
Making.” The wurk is a valuable record uf facta, and 
cousaquently a useful book of reference. 

PArF.K-M.ARKS. M. Koning, tbe first author to throw any 
light on the character of the Paper-Murks in the Bluck- 
Huuks, 5i Paper-Marks commonly called H'aler .1/itrAf, ^ 
formation uf n mark, i5. ; designation of Poit, Pot and 
pooT s-rn/i |iaprr, ^ probable date when first empluyevi, LI ; 
general opinions of M. Jansen on the object uf the marks, 
12; dislingnUhing one tuaik from another, origin and 
object of particular marks, IjLi the apparatus uspvl in the 
formation of the marks, 15^ application of marks to distin- 
guished persons, IJ^ rnarks on jwper made in the Low 
Countries not usually found on the {uiper made in Germany, 
17; itktc of a manuscript or printed book not with eertaiaty 
diacovered by (be mark on the paper, identity of marks, 
ih, ; marks on (ho books printed at Oxford in the fifteenth 
century, 1~-19 
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I’.VPER-.U.VRKS IK THE RLOCK-BOOKS 

iMtKt* ta 

HOLLAND AND THE LOW COI XTRIES. 


ANCEIOR. 1’latb a, Jpora/y/ne, Inglis copy, 2nd cd.— 
Pi.&TK C, Apocalyptr, BrilUh Mu«cum, 3rd cd.; ib., Pem- 
broke copy, 3rd ed.^pLATK D, .4ponly/»<, I,ang copy, 3rd 
ed.— Plate R, Biblia Pampemm, O’renrUlr ropy, 3rd cd.— 
Plats F, i?iWi'o Paupernm, Weslrccncn copy, e«l. (?); A., 
8prnccr D copy, 4th rd .— )*late H, Bpomlwm, Inglit copy, 
]«( cd.— P lats L, *&., Singer copy, 2nd ed.— P lates M 
•nd N, HstIcri copy, 4lh ed.— P lates O ind P, PoKianut 
dt Romn, Spencer copy; .l/»rn/ra, Enschede copy 

„ „ General Kematks, with woodcut examples, 33>A 

ARMS (SHIELDS OF). Plate A, Shield ii., Ap<t<alyptt, 
Ingiis copy, 2nd ed.— Plate U, Shield i., AptKaiypar, ilur- 
lem copy, 4th ed.— I^late E, Shield it , Bihiia Pani^tnim, 
Woudbum copy.— PiJiTE F, Shield riii., BihUa Paupmm, 
Chatsworth copy, 3rd cd.— Plate Q, Shield t., A>t Mo- 
ri«n<A'. Pembroke copy, 1st rd.— Plate T, Shield iv., Sjtr- 
cuium, Rendorp copy, 3rd cd ; Shiehl v, ih., lUndorp und 
Spencer copies, 3rd cd.— Plate N, Shield vi., ih„ llailcm 
copy, 4lh ed-— Plate U, Shield vi.^ Pontanut ttt Iloma, iic., 
Spencer copy; Shield v, ii.«|*LATL O, Shield viii, A. 

The nttmbers are rcfcrcneeA to the ihiclds as given 
in wood, in the letterpress. 

„ ,, Gcncrkl ObserrationC, with woodcut Ulastratiuna, 

35-43 

BROOCH, or Bockle. Plate C, Apocalypir, Spencer copy, 
4th ed. : notice of the mark, 45 

BUl.L’S HF.AD. Plate A. Apocaiyp$e, Inglis co|>y, 2nd cd.— 
Plate h,Ap«calyp$e, Spencer copy, Istcd.- Plate C,Apo- 
caly/ur, Pembroke copy, 3rd eil.— Plate D, Apoctdypxr, 
Bohn copy, 4lh ed.— Plate F, BMia Paupentm, Pembroke 
copy, 1st cd.; A., BotSeld copy, 2nd ed.; A„ British Mu- 
seum copy, 2nd cd.— Plate 6, Cna/va Camticoram, Har- 
lem copy, 1st ed. ; ih., Cracherode copy, 2nd «d. ; i5., Bud- 
leiun copy, 3rd ed.— Plate H, Sperulum, Inglis copy, 1st 
ed. ; ih., Spencer and hlnachede copies, 2nd ed.— Pi.at^.s I 
ami K, Spencer, Hibbcrt, and Rendorp copies, 3rd. cd.— 
PlJATP. L, ih., Singer copy, 2nd ed. — Plates M and X, ih., 
Harlem copy, 4th ed — Plate O, Pontanut de Homa, &c., 
S{>cncer copy ; /'acrtiit Morales, Knschede copy 

„ „ OcDsral Observations, with woodcut examples, 

45-52 

CASTLE, sM Towee 

Catharine (St.) wheel. Plate M, i^iWom, llarlcm 

copy, 4lh cd. 

„ „ General Remarks, srith woodcut examples, 53 

COCK. Plate F, Paapsrvm, Bodleian copy, 6th cd. 

„ ,, General Uetnaiks, with woodcut examples, 53-4 


Flei’r de Lis, ut Lis 

H.\XD. Plates M and X, Sptevlum, Harlem copy, 4th ed. 

,, ,, Oencral Remarks, 54 

HOUND. Identity of the mark in the Oxford Rook.** dated 
1468, with that in DuUh BihU of 1477, printed at Delft, IB 

]. H. S. Initials for ths Name of Jrans Christ. PlJtTE D, 
Apocalypse, Barclay copy, 5th cd. 

KEYS (DOUBLE) Plate E, Bihlia Paufterum, IVoodhurn 
ropy, 5lh cd.— Plate M. Sperntum, Harlem copy, 4th ed — 
Plate P, Ponlanui de Itoma, 4c., Spencer copy 

,, ,, General Remarks, with woodcut example*. 5i-6 

LIS. Arms propsr for Buryandy, ]6; PlaTK C, .‘//lom/y/ar, 
nriti>h Museum copy, 3rd ed. — Plate O, Pontnaas dr 
Roma, 4c , Spencer copy 

MOUNTS 'The THREE) General Remarks, with womlcut 
example, 

P. Inilial for Philip, Duke of ButyunJy. Plate B, .4p«j- 
rafy/ire, Bodleian ami Renounrd copies, 4tli cd. ; .ipornlypst, 
Sjwnccr copy, 1st cd.— Plate C, Apocalypse, Johnson 
copy, 4th ed.— Plate B, BUdia Pauprntni, Womlburn 
copy, ed. (r)— Plate F, Bihlia Paaprntm, CliaUworth co[»y, 
3rd ed. ; i4., Bodleian copy, 6lh cd.— Plate 0, Art Mo- 
riendi, Harlem copy, 1st cd.; *4., Pembroke copy, 1st cd.— 
Plate H,4Ip«c«/njii. Spencer and Enschcilc copies, 2nd c*l. — 
Plates 1 and K, ti., Spencer, Rendorp, and Hibbcrt enpu-s. 
3fd cd. — Plate L, ih.. Singer copy, 2nd cd.— Pi-.vte O, 
Panfanus de Roma, Spencer copy; Facetia Morales, Ku- 
schcd(- copy 

P. General remarks, with woodcut examples, 75-9 

P. AS A PAPER-MARK. The memoranda of Mr. Sotheby ■ 
respecting the peraooal character of the mark as applicable 
to Philip Duke of Burgundy, 75-6 

P and Y, UNITED. Initials for PA»7ip, Dvkeof Baryandy, and 
his %rife YsabtUa, 16.— Pi ate C, Apocalypse, Mariette copy> 
cd. (:) — Plate F, Bihlia Paaperum, Mariette copy, cd. (?) 

P and Y General Remarks, with woodcut examples, 80-2 

PASUAL LAMB. Plats E, .4rms, Shield 1 1 . BiUia Pnopr. 
rnm, Wuodbum copy, 5th cd. 

„ „ General Kemarka, with woodcut examples. 67 

PELICAN. Arms of Auxeas Sitvius, as Pope Pius 11, 57 

SC.VLES (PAIR OF.) Plate F, Bihlia Paupemm, Syken 

I copy. 4th ed. * 

I „ „ General Remarks, with woodcut examples, 69 

i ST.\R, WITH ItriTiALs 15 Cextbe. Plate D, Aporalyptr. 

I Bohn copy, 4th ed. 

I ,, ,, Ocncral Remarks, with woodcut examples, .?9-60 

TOWER or CASTLE. Plate F, Bihlia Panpervm, Lucca 
copy, 2nd cd., i6. ; Botfield copy, 2nd cd. 

I ,, I, General Remarks, with woodcut example*, 52 

I UNICORN. Plats Aporalypse, Bodleian copy, 4th ed.— 
Plate C, Apoealypte, Johnson copy, 4lh ed. — Plate 
Biblta Paoperum, Rendorp copy, ed. (?)— Plate F, BdJia 
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Pattpfrum. Spcnccr A copjj S»i] e<l.; ih., British Museum 
copf, 2nd ed.— rLiTK 0, Canliea Cottlieorum, Rendorp 
copy, 1st od.— 'ri-ATe II, Spteulum, Inglis copy, 1st ed — • 
PtAie II, .S/wm/win, Spencer and Enschede copies, 2nd 
ed — l‘i.\TE' M, ib., Harlem copy, -Ith cd.— PwTt O, /'on* 
toHu* dt Uonta, Spencer copy 

„ „ (icncral Kemarhs, with woodcut examples, fU-74 

Y. /or Yttbrlia, iht tei/t of Philip Dvie of Bmryundp. 

Plate C, Aporolgptt, Griffiths copy, 3rd cd.— Platr K, 
Bdyli* Pauptrum, Chutsvorth copy, 3rd cd.— P latis I and 
K, SprrulHm, Spvnccr, lltbbcrl, and Rendorp copies, 3rd 
ed.— Plates O and P, PoHianu* de Roma, Spencer copy 
Y. „ General llcmarks, with woodcut example*, 79>8U 


PAl'KK-M.tUKS IN THE HLOCK-HOOKS 

lurce IX 

GERMANY. 

ANCHOR. Plate S. Art Munich copy; Plate T, 

Riblia Corpus ChrUti Cnll. Cantab., copy; ..-fpo- 

ca/ypif, Pioche copy 
„ „ General Ketnarks H 1-2 

BEI.L. Plate 8, >lri .Vorirndi, Munich cqpy 
„ „ General Remarks, with woodcut examples* 111 

BL'IJ,, FORE-PAUT OF. Plate K, Ars J/nrufrandi, Bot- 
field copy,. 2nd cd. 

,, ,, GenernI Remark >i, with wooiicut example, 114 

BL'l.I/S HI'mVU. Plate R, Art Me/norandi, SpanciT and 
Htbbert copies, 1st ed. ; ib., Munich copy, ed. (?) — Plate S, 
Art Jforimdi, Munich copies; ib., KenouarJ copy. — Plate 
T, iJildia PauprrvM, Lea Wilson copy; ib., Corpus Christi 

,, Gencru] Rrmnrks, with woodcut examples, 113*4 

Coll. Cantab, copy. 1470; — Text, p. 109, Genfra/iont 
CAritii, 11*0, Brilinh Museum copy; ib., Apoev/yptr, Bod- 
leian copy, otb cd. 

BULL. Text, p. 108, Spencer copy ; tb., 108, t^uia- 

drrim Siyna, British Mui>cum copy 

„ „ General Remarks, with woodcut examples, 115 

CAR or PLOUGH. Pl.itbT, .■f/ww/y/we, Stowe copy, 5th cd. 
„ „ General Remarks, with woodcut example, 118 

CATIIAIUNE (Sr.) WHKEL. Plate H, An J / tmoram / i , 
Spencer and Hibbcrt copies, 1st vd. 

„ ,, General Remarks, with woodcut fac-simile, 1 15 

CROZIKR. Plate S, An J/oritndi, Munich copy 
„ „ General Remark.*, with woodcut example, 117 

CROSS. Plate R, Art J/emonutdi, Munich copy, cd. ?t'5. ; 
British Museum copy, 2nd cd. 

„ „ General Remarks, with woodcut examples, 117 


I FLEUK-DE-IJS. I'led at an Jfrraldic 4S’ynn4oI Ay /A« Duktt of 
\ Dwryuady. Plate O. Poniaatu dr Hama, Spencer copy.— 

{ Plate K, Art Mtmorandi, Munich copy 

^ „ „ General Remarks, with woodenl iUostration*, 35*9 

OR.VPKS. Plate T, Aporalyptt, Stowe copy, 5lh ed. 

! „ ,, General Remarks, 118 

' HAND. Plate R, Art Munorandi, RotSeld copy, 2nd ed. 

I Plate T, Biblia Pauprram, 1470, Wilks copy 

I „ „ General Remarks, IIB 

' MOUNTS (THE THREE). CROSS ABOVE. Plate S, 
An .1/vrirW/, Munich and Botficld copies 

„ „ Ocneial Remarks, 119 

P. Plate S, An Moritadi, Munich copy; Plate T, Biblia 
Puupmm, l.rea Wilson copy 

„ „ General Remarks, with woodcut illustrations, 119 

* SCALES (PAIR OK.) Plate K, Art Memoraadi, Spencer 
copy, 1st ed. 

I „ „ General Remarks, with woodcut illustrations, 120 

I STAR, RADI.VTKD. Plate T, Biblia PavperuM, 1470, 
Wilk's copy 

^ ,, „ General Remarks, with woodcut example, ISR) 

I UNICORN. Plate S, An ^^o^adi, Munich copy 
! UNKNOWN. Plate S, Art J/orte«rfe, British Museum copy 


P.APKR-MARKS in Books rHiKTCD by Veldexeb, Plate 
Q, 32 

,, „ Memoraxua EEspccTiiro THE Mabks in the 

I Block-Biioks exkcdtkd ix Holland and the Low 
Cuuntbies, 33*82 

I „ „ Mlxohanda bespectxko tue Marks ix the 

IIlock-Booxs execcted in Uebxaxy, 110-20 

PAPER-M.4RK8 ix Books printed by Caxtox. Plates 
Qa, Qu, and Qc 

^ „ „ General Dbser^'ation^, and List of the Books 

whence the marks were taken, 84-8 

PAPKK-M.AKKS, in the Spencer copy of the IlUtaria «foscpAi^ 
printed by Pilster; in a copy of the Sptrkdum printed by 
Hirhrl ; in Uic ^^leciifinn printed by Uunther Zaintr, Ac. 
Plates U and V* 

Paper. Use of paper many years after its manufacture, 138 

Pins Sicuxons, are PoKTAXL's de Roma 

PONTANUS I)K ROMA, KT ALIA OPUSCULA. Paper- 
! * marks, 31 ; the most interesting and extraordinary typogra- 
I pbi(»l character of the volume containing those works recon- 
I sidcred, 131-8; the resemblance of the larger typo in tbc 
1 preface to ibc treatise by Potdantu dt Hama, to the i/aia- 
rrire Bible, 135 
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rNni’x TO vor.i'MK in. 


Q. 

QnxnEciM SKiX.\, n. n., iiso, isn-i 

n. 

Renotarp (M.) HU view* mpt'Clini; tlic lyoetrintl* of 20 
linn>, 136 

Rood yTiioHAB), Dookscllcr. Opinion that tbe 53*Une edition 
of the Iiarih«Uim^Hi was the book printed at Cologne, b; 
Caxion. as stated bj \Vynk)~n dc Wordc, 00; tbat opinion 
qncstioned by the author, ti. ; the belief of the author on 
reconsidering the question of the corrertness of the opinion 
of Mr. Kodd, 103 i 

ROGUKRIKS (Tiix EIUHT^, R. B.; not seen by the Author, 
187 

S. 

Aaliccto. m PoxTAXua he Uoma 

AaNTANOrK (M. Serma). His opinion of the ctnima of John 
Brito, of Bruges, to the inrantion of the r.bx/onrAii /ype, 93-4 

StNOES (Saucel \Vr.r.i.Ea). Acknualedgment of bU having ' 
erroneously sujqtorlcd the dale HC8 in one of the bo(»ks 
printed at Oxfurd, 19; hit translatioD of the paragraph by 
Junios, rrspeeting the eilUion of the D>flrinaJe, asserted by 
him to have been printed at Mentr!. in the ty]>es stolen from 
Lawrence Coster, H3 • 

EotSeby i^Saml'kl). His collection of fac-siroiles of die typo- | 
graphy of the fifteenth century. 1 ; bis risit to HolUnd iu I 
1824, ih.- the cause of hia entering upon the subject of the | 
origin of printing, ih. \ hU first knowledge of M. Koning's 
views of the Amts in the designs of the Canticu ('antinintm, \ 
6; the memoranda found after his death respecting the 
paper-mark P. as applicable to the Duke of Burgundy, 7fi-C 

SPFXXU-'M 1U*MAN.« fiALVATlOMS. The probable 
dates of the four editions, founded on the relation of Juniua, : 
Summary, 116-34 ' 

First F.t>tTtou. Litix, efrra H39. Placed by 
llcinccken as the $*rrM»i ; by Mecrman as (he /ottrik; 
by Honing as the «roW ; by OtUey as the Jint 
Sscown KniTiojc. Dricii, circa 1441. Placed by 
Heineckon and Mecrman as the fourth ; by Koning 
as the third ; anil by Ottley m the teex/nd 
Third Editior. Latis. ciVnt 1442. Placed by ; 
Hcineckcn as the Jir»t ; by Mecrman as the oecoud; by | 
Koning as the fourth ; and by Ottley as the third | 
KoirRTii KotTioR. Ditch, circa 1460-70. Placed by | 
Heioteken aa the third; by Mecrman and Koning as 
die firtt ; and by Ottley os tbc fourth 
Firtu Editioit, 1483. issued by Veldener 

SPECULUM. THE SERIES OF WOODCUT ILLUSTRA- 
TIONS used by Richcl in 1476, 188 

SPECULUM. J^tinted by Veldener, in 1483, at Culcmbourg, j 
139-Sl ■■ 


SI’ECULUM. Paper-marks in the copies of the rarious edi- 
tions examined by the Author, 28-80 

Stbomer (Uluax). Established a Paper-MiR at Nuremberg 
I in 1300, 13 

I SriBuEi. oxFER BxRoirmNiaac, sr* Arr-cntw 

i 

, T. 

TEN (THE) COMMANDMENTS, B. B. Executed in Oi-r- 
many, and issued after the middle of the fifteenth century, 
but not seen by the Author, 169 
Todtertavx. sm Daxcr or Drath 

u. 

UNICORN PAPER-MARK. Particulars respecting the use uf 
Unicom as a aymbol of power, adapted by Philip Duke of 
Burgundy, 61-6 

V. 

Veltirncr (JonxV The type used by him of a similar cha- 
rartrr to that invented by Brito, of Bruges. 94 ; Spcfutum 
printi-d fay him in 1483, the employment by him of the same 
wnod-bloek illustrations ns were used for the four other 
editions, 129-31; hU diversity of talent, lp9; supposed tn 
have been the engraver of the designs in the Sft^idum, 130 
VIT.\ CTIR1STI, B. B., executed in fiermany, and i««us<1.iti 
the fifteenth century; but not seen by l|ie Author, IRQ 

‘ "VV. V . 

\V,4T1TI.W.\RK8. jsf pArRR-MABKS 
Windsor. Royal Libbabt. Copy of the ffty-firt line edition 
of Bnrtolor»%mt% dt ProfritMihur Urrum, rcacrrcd by His 
Majesty George IV from the Library formeil by His Miyestr 
George III, when presented by tbc former to the nation, ottd 
deposited in the British Museum, 90 
WOOD ENGRAVINGS. Tha same wood-blocks used by 
diflerent priotera at different ploecs in Holland, at intervals 
during thirty-four years, 139 

M'OOD (SINGLE) KN0RAVIN08, Ttmptationn DrtmnrtU, 
rtVea 1430, 168; the Brui»rl% rcoodeat, dated 1418; notice 
of tbc several brochures that liavc been written respecting 
the authenticity of the date, 171-6; Holland entitled to 
claim the /aem/Mm of Bioek-type, 190 

z. 

Zrhn Gesotr, see Tkn Commandments 
Zkitolocxlbix, MeliomoLootuM 

2ELI. (Ulbic). Praclke of printing and working off by tioylt 
pages, S3 ; his testimony m favour of Holland to the in- 
vmtion of the printing by movable types, 124-S 
ZWOIXE. Tbc same type and same wood-blocks used there 
by Peter V'an Os, of Breda at Antwerp, in 1487, were again 
employed by him at Zwolle, in 1495 
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